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PREFACE

It is a matter of great pleasum for me that the Rajasthan Puratana
Granthamala publishes h h as its No. 37 Svayambh's important
manual of Pmknt and Apabhrathg'a metres, called Spayambhi-

cchand Sy of Sanskrit and Prakrit-Apabhrarhsa
prosodies rcached their culmination in H dra’s Chand

sasana. The Scayambhiicchandas was one of the basic sources of
the latter. H dra’s lassification and illustrations

of metres owe much to Svayambhu

But the importance of the present work is not confined merely to
the fact that it was a two hundred and fifty years senior ancestor of
the famous Chandonusasana. The S bhitcchandas is unique in
several other ways too. Fxrstly, Svayambhu himself was a Kavira ja—
a front rank poet with Several voluminous epics of acknowledged
merit to his credit. The lhterary worth of one published work of
Svayambhi viz, Paumacarwu (edited by my beloved pupil and learned
collcague, Dr. H. C. Bbayam, a profound scholar of Apabhramsa
and alhed literature and published by mein 1953 and 1960 in three
volumes in the Singhi Jain Scries) is ample enough to establish it as
a high water mark of Apabh poctry. Svayambhi's account of
metres, therefore, bears that stamp of authority of a practising artist,
which the work of a mere theoretician would lack. And some of
the illustrations in the Srayambhiicchandas are in fact taken from
the Paumacariu (vide Appendix III, pp. 241-242 of the present
volume.) Secondly, unlike H dra who has posed his own
illustrations, Svayambht has drawn upon more than eighty carher
(or contemporary) Prakrit and Apabhrariga authors to illustrate his
mctncal defivitions. This fact by itself is enough to make the

ayambhiicchandas highly authoritative

Incidentally, however, so many citations of greatly varying form
and content from divergent sources give us for the first time (if we
exclude the stray lyric anthologics, with their near-worthless ascrip-
tions) names of a host of authors who, over centurics preceding




(i)
were ible for cultivating an abundant and rich
lm:raturc in Prakrit and Apabhraths'a. Though about most of these
names we know nothing more, they arc strong evidence of a respec-
table and vigorous literary tradition, Tlus is again more than
confirmed by the aesthetic appeal and freshness that invest many of
the cited verscs. It is again from the Seayambhiwicchandas, that we get
a clearer picture of the form and structure of Sandhibandha and
Rasabandba, the two most characieristic genres of Apabhramya
literature.  Several obscure points too sn Hemacandra’s work arc
clarified and some welcome light is shed on the function of several
classes of matra-metres.  Such poiats of importance of the Sva-
yambhGcchandas can be easily multiplied.

The credit of rescuing so valuable a work from oblivion goes
entirely to my learned friend Prof. H. D. Velankar, whose researches
in the field of classical Indian metres arc too important and well-
known to need any mention here. His earlier edition of the
Svayambhiicchandas was based on a single and then only known
manuscript from Baroda, which was moreover fragmentary. The
printing of the samc text revised for the Rajasthan Puratan Grantha-

S L

mala was nearing completion when fortunately, he received quire
unexpectedly a palm lcaf fragment of another manuscript of the
Svayambhicchandas which, along with numecrous Buddhist manus-
cripts was discovered m a Tibetan monastery by the great savant and
my friend Pandit Rahula Sankrityayana, and which to a large extent
supplied the missing portion of the Scayambhitcchandas. The find-
spot of this new Ms, fragment and its Old Bengah script are quite
significant for the spread and authority of Svayambht's work. Though
the two fragmentary Mss. between thenisclves cover a major portion
of the onginal text, there still remain several serious lacunas.

Prof. Velankar has, as is his wont, spared no pains to increasc the
usefulness of the edition. The critical introduction, translations and
informative and comparative notes, besides several indices and

appendices readily reveal his thoroughness and eruditi
Morecver, he has also included in the present edition Rajagekhara’s
Ch khara, an el h century  Sanskrit version of the

£

bhiicchandas, only a of which comprising the fifth
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chapter is preserved to us. Someday we may hope to discover the
missing portions of the prosodic works of Svayambbt and Rija-
gekhara.

Iam very happy to say that we have arranged to bring out further
in this scrics two other equally important works of classical Indian
prosody, viz. the Vritajati of Virahanka and the Kari-
darpana, both edited by Prof. Velankar. His co-operation is always
readily forthcoming, one happy result of which was his standard and
scholarly edition of H dra’s Chand a which I was
glad to include in the Singht Jamna Series and publish in 1961.

In conclusion, it 1s carnestly hoped that for the lovers of Prakrit
and Apabhrarhya hteratures, the publication of the present work will
serve to enhance the enjoyment, as Svyambhg declares, ‘of the charm
and clegance’ of the polished and sophisticated musc of Svayambhi
and his worthy poetic predecessors and successors.

Rajasthan Oriental Revearch Institute, —JINA VIJAYA MUNI
Branch : Chittodgadth (Rajasthan)
21241063,



The Rajusthan Oriental Research Institute,

JODHPUR

AIMS AND OBJECTS

To explore and bring to light the ancient literature of
Rajasthan and adjacent area asavailable in Samsknit, Prakrit,
Apabhramsa, Rajasthani- Gujarati Vraj, Hindi and other
regional languages.

To collect, preserve, compile and carry out survey of
original source-materials of the ancient History and Culture
of Rajasthan i.e. Archi ., Paintings, Arts, Inscripti
Copper-plates, Coins, Documents ctc.

To collect old manuscripts and to prepare their pen-copies,
microfilmed and photostat copics and sound records etc.

To ise a well equipped refe library of books useful

and indispensable for rescarch work in the field of Indology.

To investigate, record, interpret and present clearly :
(i) the varied folk-literature throwing light on public-
life in Rajasthan.
(ii) devotional and canonical hterature embodied in
the lyrics of various religious sects.

(iii) all sorts of material related to the soctal, cultural,
religious customs and secular practices.



INTRODUCTION

1. In 1935 I had publist the then i} portion of the
Svayambhilchandas from a paper ms. from the Oriental Institute of Baroda,
in the Journal of the Bombay Asiatic Society. I am now re-editing the
same along with portions of the earlier part of the work which were
supplied by a palm-leaf ms., so kindly given me by Pandit Rehula
Sankrtyayana, who secured it from one of the monasteries in Tibet. I
got this second ms. at almost the last stage of printing the text and so
I had to print 1t at the end, on pp. 103-127. I have, however, compared
this new ms. with the old one and on page 127 I have recorded the variant
readings from it in the portions of Sb. chs. 1-4 and 8 which alone are
available 1n it. In giving the Notes, however, I have begun with the
earlier portion of the work which was missing in the Baroda ms. Even
though this new ms is only a fragment, it is yet possible to get a proper
outline of the nature and extent of the work as a whole with its help.
This ms. also contains the concluding part of the work, which is not found
in the Baroda ms. and I have incorporated it in the printed text as I got
it in time for the press.

2. After the first publication of the bhiichandas, Pandit
Nathuram Premi, a reputed Jain scholar, published his work on the
History of Jamnism and its literature in Hindi, in 1942. This book of his
contains learned articles on several Jain authors who wrote in Sanskrit,
Praknt or Apabhramsa languages Among these there is one on Mahikavi
Svayamhhi (pp. 370-387). Here Premi has proved that the author of the
Svayambhiichandas had also composed two other works both in
Apabhrarnsa, one called P iu on the story of the Jain Ramayana and
the other called Ritthanemicariu on that of the Jain Harivarhéa. The latter
is more generally known as Harivamséa Purdna. There is also a third work
called Paficamicariu which too is ascribed to Svayambhi by his son
Tribhuvana ; but its mss. are not yet available. Of these three works of
Svayambha, one, namely, Paumacariy, is now carefully and critically edited
by Dr. H. C. Bhayani, my colleague at the Bharatiya Vidya Bhavan, and
published in the Singhi Jain Granthamala, Bombay, 1953. In the Intro-
duction to this edition Dr. Bhayani has very thoroughly examined the
question of the date and authorship of Svayambhi on the basis of all the
available material at that time. I am particularly happy to say that his
brilliant guess' about the contents of the earlier part of the Svayambhi-~

1. Compare P. C. Introduction, pp. 30-27, p. 27 in particular.
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chandas which was missing in the Baroda mss. has proved to be correct

by the discovery of the palm leaf mss. of that work mentioned above.

- 3. As shown by Premi? and Bhayani® Svayambhd is respectfully
ioned by F in his Mahdpurdna and so must have lived

before the latter half of the 10th century A.D. He probably belonged to

the same part of the country in which Puspadanta lived. Bhayani also

maintainst that Dhanapila, author of the Bhavi. Kaha, has probably
been infl d by S hit's P iu. Raj ’s Chandah$
khara, of which only the 5th chapter is at present available," also appears
in many parts to be a close Sanskrit renderi: of the di

portions from the Svayambhiichandas. Similarly, many of Hemacandra’s
illustrations of the Sanskrit metres given in his Chandonusasana appear to
be closely modelled® on those of Svayambhid, who has given them in
Prékrit.

4. The present edition is mainly based upon the paper ms. in the
Oriental Institute, Baroda. This ms. is incomplete towards the beginning
and consists of foll. 23-63 only. It 15 dated Samvat 1927 Advin Suddha
Paficami, Thursday and was copied by one Krishna Deva at Ramnagar.
Fol. 33b 1s blank, but no matter 1s dropped. The handwriting is clear and
in Di agari It is ly correctly copied out and con-
tains brief explanations in Sanskrit, or more usually only a Sanskrit ren-
dering of a few words written either in the margin or just abovc the word
which js sought to be explained. I have given all these in the footnotes
under the text. It would appear that the present ms. is only a copy of
another, which was used by a careful student or reader, who had added
these brief Sanskrit Tippanis. The copyist is generally careful in repro-
ducing, but his oversight and i are di and show
that he did not always understand the meaning of what he copied. He
nlways writes both ba and va as va, whether as a single letter or in a

and emp the Varga ika almost always in the case of n
and #, sometimes in that of n, but rarely if at all in the case of 7 and m.
A more characteristic feature of his writing, however, is a recurring ex-
change of the letters ra and va; sometimes pa is read for e and vice versa.
I have corrected these mistakes where they were obvious and have regu-
larly employed an Anusvéra for all the Varga-Anunésikas. Omissions of

2. Jama Séhitya aur Itihdsa (m Hmdx), 386-387.
3, P. C. Intoduction, pp. 7-0 PP
4. P. C. Introduction, pp. 31
. 1t was first publ'ched at Journal BBRAS., 1948 and is agun published in the
resent edition of the Svayambhichandas, on pp. 129-139.
P.C. Introduction, pp. 37-41.



§§361 TR ¢ iii

letters are corrected by writing them immediately above the line or in
the margin, by our scribe. In the Apabhramsa section, letters which are
intended to be pronounced short for metre are sometimes shown by an
Ardhacandra mark above them by him and this is true also of the
nasalised i or hi in the Prakrit section, though such short letters are hard-
ly used in the definitions and illustrations of the Varna Vrttas.

5. The second ms. or rather the fragment of it, mentioned above, is
written in old Bengali characters on small palm leaves, which appear to
have been numbered, but it is difficult to decipher them. Its size is
94 x 2 inches ; it has 16 folios in all. It is without a beginning, but has the
concluding portion of the work which ends on the last but one folio and
neither cf these is bered. This obviously last folio ins some
other matter, not connected with prosody, only on the obverse side, the
reverse side being blank. There are on an average 6 lines in a page and
each line contains about 45 letters. Fortunately 1n the first 12 folios we
have portions of the earlier part of the work which is wanting in the
Baroda ms and these are sufficient to give us a rough idea of the com-
plete picture of the Svayambhiichandas as regards its contents. It thus
seems to contain 13 chapters in all, of which the first eight are devoted
to the Prakrit metres and the last five to the Apabhramsa metres. These
chapters which are marked by a recurring stanza’ occurring at the end,
have been generally given different titles signifying their contents. The
author, however, nowhere mentions the number of a particular chapter
or their total number in his work; this has to be guessed from the re-
curring stanza that refers to the subject matter discussed in the stanzas
preceding it. This recurring stanza briefly describes the work as ‘one
which has five Améas (namely, those that contain 2, 3, 4, 5 and 6 Matras
in them) as its essential feature, which contains ample matter, and which
is clear (for comprehension) owing to the definition as well as the illus-
tration being given together in the same stanza or line’.

6. Svayambhi does not give any technical names to the five Amsas
like Virahdrika, but alludes to them by such terms as da or daéra for a
Dvimitra, ta, tadra, tarnse or tagana for a Trimdtra, ca, cadra, carisa or
cagana for a Caturmatra, pa, pedra, perse or pagana for a Paficamétra
and cha, chadra, chamsa or chagana for a Sanmatra. At SbP. 1. 2 Svayam-
bhit has primarily prescribed the first letters of the words (in Prakrit) for
the five Matra Ganas, namely, the Dukala, Tikala, Caukala, Paficakala
and Chakkala, thus da, ta, ca, pa and cha respectively (the first two for

Qn?mwmn LOR S
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the sake of uniformity, in place of du and ti), as the names or symbols
for expressing them while defining the constitution of the metres with
their help. The other names are only those that are obtained by the addi-
tion of the affixes kdra, ariéa or gana to them as seen above. Hemacandra
has closely followed Svayambhu in this respect, but has sa in place of cha
to represent a Sanmatra in view of the Sanskrit name of that Gana name-
ly Sanmaétra. Kavidarpana employs the first letters of the five Vargas in
the Sanskrit Alphabet, thus ka, ca, ta, ta, and pa respectively for a Dvi-
matra, a Trimétra, a Ci a Paii dtra and a S a This
causes 2 good deal of confusion, since his ta and pa are respectively Pafica-
matra and Sanmétra instead of the Trimatra and the Paficamatra as under-
stood by both Svayambhi and Hemacandra. In the case of the Varna
Vrttas and also in that of some of the Matrd Vrttas where the position of
a short or a long letter is fixed, Svayambhi qualifies these terms by ad-
jectives which indicate the position of these letters whether at the be-
ginning, middle or end of that Gana, meaning at the same time that all
the remaining letters of that Gana are of the opposite kind. Thus the
words &, puvva, muha or purd arc used to signify the ‘beginning’; ura
uaara, majjha and jathara are for the ‘middle’ and anta, para, virdma,
avasdna. nihana or uttara etc. for the ‘end’ of a Gana. When all the letters
of a Gana are of the same kind, this is indicated by words like savva,
saala, anga, asesa, etc., prefixed to the symbol la or ga as the case may be.
These two again, i.e., the short and the long are respectively called laghu
and guru, or rju—avakra and vakra, irdhva and dirgha, lakdra and gakédra
ete. Of *hese, 1ju, avakra and érdhva reier to a short vertical hine whicn
is prescribed as a symbol of a short letter, while vakra refers to a short
vertical line curved at both ends (resem':hng S) which stands for a long
letter. These symbols are as old as Virahanka’s Vrttajati and
the Janasrayi.

7 The contents of the 13 chapters are suggested by their titles given
in the recurring stanza as said above. Chapter 1 is very likely called
Skandhaka-jati as suggested by SbP. 2. 4¢ and 6. la, even though we do
not have the recurring stanza in the palm ms. Syayambha defines in this
chapter and also illustrates by the same stanza, the Gathd with its three
kinds, the Giti, Upagiti, and the Udgiti, the Skandhaka and other metres
derived hy the addmon of the pairs of Caturmatras to the first line of the
Gatha, Svay 3 , lly differs from his predecessors

& SQQHI ll(lndhu 116-17 also compare Jd. 1.3-4; Jk. 1.3; H. 1.4-5; V:
thL“wnththenoceon'thelu :\nga ) % Vr. 19
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like Virshanka and like Hi dra in his of these
metres; Le takes the Skandhaka as the basic metre and derives the Githd
from it, while all others including Pingala consider Gathd as the basic
metre and the others as derived from it. Perhaps Svayambhi does this
for the sake of i of his definiti but it is also very likely
that his treatment is historically more correct, since metres like the
Gatha which are obtained as a result of a fusion of two different metrical
units must naturally be considered as later than metres like the Skan-
dhaka, whose halves are equal and similar to each other. Svayambhi
thus defines a Skandhaka as a metre which has two equal and similar
halves, each containing 8 Caturmatras; from this he derives the Giti
whose halves contain 7 and a half Caturmatras each. This Giti again, is
changed to Upagili when the 6th Caturmatra in each half is reduced to a
single short letter, i.e., when each half contains only 27 Matras made up
with 5 Caturmatras, a short letter, and 1 and a half Caturmitra more
coming at the end of all. yambhii has thus d two di

kinds of metrical units or halves, one containing 30 Méatras and the other
contamning 27. By a fusion of these two we get two more varieties, viz., Gatha
which has 30 Matrés in its first and 27 in its second half, and the Udgiti
which has 27 in the first and 30 in the second half. It is I think correct
to explain the origin of the Gatha in this manner; in the beginning the
Gatha must bave been considered as a metre of two Padas only. It must
have becn rather late in its development that it came to be regarded
as a Catuspadi, very probably owing to the Yati after the third Caturmatra
in both the halves, which made their portions preceding the Yati look
like equal Padas. The unusualness of the so called fourth Pada, when
the Géatha is considered as a Catuspadi becomes very striking owing to
its new rhythm which is absent in its counterpart in the first half. But
still the question of the origin of this new type of rhythm remains
unanswered® and I shall briefly try to tackle it in the next paragraph.

8. The Prakrit Gatha and its Sanskrit representative Arya are
admittedly pure Matra Vrttas very Iargely employed for narrative poetry

or even for the purp of ial stanzas on different
scientific subjects owing to the gre-t ease in handling them. They
ble the Sar bh Sloka very closely\in both these respects.

Svayambhii treats of this Sloka at Sb. 3.8-9, mentioning a few varieties
of it. ‘There he lays down three different principles of division as follows :
If the 2nd part of a line consisting of 4 letters has 1 short letter followed

9. See Apabhrathia Metres 11, para 44.
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by 3 long ones it is valled Vaktra; if it has alternating short and long
letters it is Suvaktra and finally if it has 3 short letters followed by
1 long it is Capald. Among the different combinations of these three
elementy, ie, Vakira, Suvaktra and Capald, and the metres resulting
from them there is one where the odd Padas have the Capald and the
even ones have the Vaktra element in them. This is called Capali-
Pathya by Svayambhii ; its odd Padas have generally 12 Matrds in them,
while the even ones have 15 if all the first 4 letters are long as they are
in Svayambhi’s illustration. But at any rate, the rhythm of the latter
part of these even Pidas, viz, the Vaktra rhythm, is exactly similar to
the rhythm of the concluding part of the second half of the Gatha and
it is very likely that the 1dea of the substitution of a single short letter
in place of a Caturmatra at the 6th place may have originated from the
5th short letter in this Vaktra rhythm of the Sloka.

9. At the beginning of the first chapter (SbP. 1) Svayambhd has
explained the nature of short and long Aksaras in the Prakrits, showing
how e and o as also the letter him at the end of a word, and short letters
which precede a conjunct contaiming either h or r or both are all to be con-
sidered as short so far as the Prakrit prosody is concerned. This stanza
itself is inissing in the ms,, but the illustrations are available, for which
see notes. The whole of the first chapter is taken up by the definitions
and illustrations of the Skandhaka, Giti, Gatha and the derivative metres
obtained from these. The second chapter (SbP. 2), which is called
Galilakajati, defines and illustrates the basic Galitaka and the metres
derived from it ; of these the ms. contains only the Mugdha and the Ugra
Galitakas. But evidently Svayambhu has defined and illustrated only a
few of these Galitak dra has defined not less than
24 of them at HPk. 417-40. The third chapter (SbP. 3) called Khafijakajati
defines and 1llustrates several Khafijakas like a Khanda, Dvipadi, Adhi-
kaksard, Narkulaka and others as is clear from the illustrations of metres
derived from these given by Svayambhi and preserved in the available
portion of our ms. Though a large portion of this chapter is misning.‘
yet its beginning and end are available, where the definition of Khnﬁ]aka
and the name of the chapler are respectively given. H at
HPk. 4 41-75 seems to have closely followed Svay in his treatm
of the Khafijakas. It is, however, significant that Svayambhii has dropped
the Madanavatéra and its five kinds from the Khafijakas but has defined
only the Madanavatara at Sb. 82 among the ‘rest’ of the Apabhrarha
metres RatnaSekhara at Ck. 32 agrees with Svayambhi in considering
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M a as an A néa metre ; but H dra and the author
of the Kavidarpana both regard it and the metres derived from it as
Prékrit metres. The conclusion of the fourth chapter (SbP. 4) is missing,
but its title seems to be Sirsakajati and the available portion of the ms.
contains a few Sirsakas, starting with the Dvipadi-khanda, which is
illustrated from Sriharsa’s Ratndvali Natikd and also by anather com-
position of one Abhiménachinha. This is followed by the D:

which is said to consist of a Dvipadi and a Gitka®., This arrangement
is closely followed by Hemacandra at HPk. 4.76-79 and there is reason
to believe that Svayambhu must have defined and illustrated even other
kinds of Dvibhangis, and perhaps even the Tribhangis, all of which pass
under the gencral name of Sirsakas. A folio of our ms. contains also a
portion of the Sama-§irsaka and Visama-Sirsaka which are the

luding metres di by H dra in the 4th chapter of his
Chandonusasana.

10. The next, ie, the fifth, chapter of the Piirvabhiga is called
Magadhaiati ; its is missing, but its conclusion is available

mn the ms. Even here Svayambhu takes the Prakrit Padakulaka as the
basic metre and has defined and illustrated it before the Matrasamaka
and allied metres. yambhii treats the Apabhramsa Padakulaka, along
with the Sar and the P: under the Apabh metres
at Sb. 6 128. In this chapter he seems to have defined only the Padakulaka
employed in the Sanskrit and the Prakrit languages. As'a matter of fact
these six metres of which Matrasamaka and Padékulaka are representative,
are generally considered as a separate group of Sanskrit Matrd Vrttas'!
by Pingala and Jayadeva, whom later writers like Hernncand.ra and
Kedara have {foll d, though Virahianka has letel
them. It is again noteworthy that all these six metres are regarded as
those that belong to the Magadhajati, and it is.evident that Svayambhi
startd his treatment of these metres with the Magadhika, deriving
the Vaitaliva group from it. See the introductory note to this chapter
on page 169 below. This is against the plan of Hemacandra and other
earlier writers who consider the Vaitaliya to be the chief metre of this
group and Magadhiké to be only a derivative of it.

11. This chapter is then followed by another, i.e., the sixth, which
treats of the Sanskrit Varpa Vrttas belonging to the 28 Jatis, beginning

0. Thus Gmkn"-ll;:;'my different from the Giti, agrees with that of Vis, 22-3 ; see
1. lSI” Jayaddman, muon, para 22; also cf. P. 4.42-47; Jd. 4.24-29; H. 3.65-70;
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with the Ukta and ending with the Utkrti, together with the Dandakas
and the Segajiti Vrttas. The available portion of the ms. runs upto $&lini
which belongs to the Tristubh Jati and whose Padas contain 11 letters
each and the Baroda ms. commences from the Rucird of the Atijagati
Jati whose Pidas contain 13 letters each among the 26 broad Jatis of the
Varna Vrttas. Thus the gap in this chapter, which is called Uktadividhi,
is not very large and only a few metres of the Tristubh and the Atijagati
Jhtis, together with all of those that belong to the Jagati Jati are missing.

12. There are some points which deserve to be noted in the treat-
ment of the Varna Vrttas in this chapter by Svayambhid. Firstly,
Svayambhi does not employ the Varna Ganas in the definitions of these
metres, but always uses the five Matrd Ganas, the five Amsas as he calls
them. We are 1} inded of Vi who does not employ
any Varna Ganas for his definitions, but mentions in detail the order
in which short and long letters ought to follow, using now and then the
C a and the Pai a Ganas which he has enunciated and
named at the commencement of his work. Bharata in his Natyasastra
follows the same method, but avoids the mention of any Ganas of any
kind whatsoever. Both Bharata and Virahinka followed this rather crude
method as they aimed at giving their definitions through the medium
of a whole stanza, instead of a single line or a Siitra. Bharata used one
stanza in the Anugtubh metre, while Virahanka employed a whole stanza
in the same metre which is being defined in the stanza. The practice
of defining a metre in a single line or Pada of that same metre is com-
paratively of a late origin and the first author who is at present known
to have employed it is Jayadeva, the author of the Jayaedevachandas.
Secondly, in many cases, y dicates in his definiti how
by the addition or removal of a letter or a Gana from one metre, another
is produced. This is very interesting and important for the study of the
growth of different Varna Vrttas from one another. I have shown else-
where!?, how certain groups of letters containing a particular type of
Varna Sangita came to be popular in course of time and therefore more
widely employed than the others. I have stated there that very often
two or more of these groups, which by the way I have called the
Ghatakas, came to be ,,omed f.ogether for the production of a new metre,
This is pp! d by the manner in which Svayambha
defines some of his met.res“ like Citrd (v. 19), Citralekha (v. 36),
12. See my article on the Vrtta-Ghatakas at Journal BBRAS,, 1951, p. 150 f.

18, The references that follow are to the stanzas in §b. ch. 1; for further elabo-
ration of this point see below paras 24 and 26.




§§11123 by ix

Bhramarapada (v. 38), Lalita (v. 41), Harinipada (v. 42), Kesara (v. 44),
Candrabimba (v. 49), Chaya (v. 51), Makarandikd (v. 52), Lalitd (v. 60),
a (v. 61) and Kraufi da (v 63). Tiurdly, Svayambhi does

not mention a Yati in the middle of a line of the Varna Vrttus and to
justify this he states in v. 71, that Jayadeva and Pingala alone admit a
Yati in the case of the Sanskrit Varna Vrttas, while Bharata, Mandavya,
Kasyapa and Saitava do not admit of it No Yati 1s generally admitted
in the Prakrit and the Apabhrarhsa metres, which are mostly Matra and
Tala Vrtias, except in the longer Dvipadis and the lone Rasaka at
Sb. 8.25 But even here the Yati tends to be a longer pause which occurs
at the end of a Pada (Padanta Yati), rather than a shorter one occurring
in the middle of a line. It is as a matter of a fact owing to these Yatis
in the lines of the longer Dvipadis that ihese latter were turned into
Catuspadis or Satpadis, merely when a rhyme was introduced at the place
of the Yati or Yatis, or even without such a rhyme at times. Svayambhi
simply extends this principle of no Yati to the Varna Vritas. Fourthly,
bhi quotes his ill from a large number of authors who

appear to have been genuine Praknit poets making use of these Varna
Vrttas and writing their stray lyrics of love or devotion in them. In
this section on the Varna Vrttas d the Dandak hi
quotes from about 30 poets, taking usually only one or two stanzas from
each. There are, however, three among them from whose compositions
more than 10 stanzas each are reproduced ; these three are Angiragana
(13), Suddh bha (19) and ddhasila (16). We shall discuss the
nature of their compositions in a later paragraph' below. For the present
it is enough to say that these stanzas do not leave an impression that
they formed part of a single poem, composed on a particular topic
Fifthly, among the 60 and odd metres excluding the Dandakas which are
found in this chapter, at least 16 are such as are pecuhar to Svayambhi,
but later ioned only by H dra, thus showing that they were
known only to the Jain tradition. Sixthly, Svayambhi mentions 11
special Dandakas which he calls by the name Mala and which contain
an indefinite number of Matrika Ganas of the same kind used at will,
provided always that the same number is employed in all the four Padas.
Four of these 11 Mala Dandakas start with an initial group of 5 or 6
short lettets, which are then followed, any number of times, by the same
P lar kind of Paficamitra Gana, throug the Pada. Two are
made of the same kind of Caturmatra Gana, repeated any number of

T4 See paras 21 and 22 below.
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times, throughout the Pada. Three more have their Padas constituted
with any number of the same kind of a Paficamétra Gana in a Pada.
These last five are without any initial short letters preceding the Catur-
mitra or the Paficamatra Ganas. Lastly, two more are made up with
the two kinds of a Trimétra, one having the short letler first and the
other having the long letter first, occurring umiformly throughout the
Pada’.

13. The next chapter which I have marked as the second of the
Svayambhiichandas, i.e, of the Uttara Bhaga of the work, is called
Ardhasamam. It treats of 14 Ardhasama Varna Vritas, whose equal
and similar halves are made up of unequal and dissimilar lincs. Both
here and in the next chapter Svayambha employs only the five Matra
Ganas for defining these Varna Vrttas of the Ardhasama and the Visama
types, as he does in the case of the Sama Varna Vrttas Of the 14
Ardhasamas all are known to Pingala, except the Satpadavali, which is
mentioned only by Hemacandra besides our author. It is really an
inverted Yavamati. The title of the next chapter, e, the third of the
Uttarabhdga (the 7th of the work as a whole), should have been
Visamam ; but this is not mentioned in the concluding stanza of that
chapter. This stanza refers to the conclusion of the Préakrtasara, ie.
the essential metres of the Prakrit language, as against the metres of the
Apabhramsa language which are dealt with in the following chapters of
the work. This means that all the previous chapters of the work com-
prise the first part of the work dealing with the Prakrit metres, while
the last five chapters form its second treating of the Apabhrarmsa metres
1t is characteristic of Svayambhi that he does not take any notice of
the fact that the Varna Vrttas are properly the Sanskrit metres derived
from their Vedic'® ancestors. He claims them all for Prakrit poetry ; he,
however, gives Sanskrit illustrations for Prakrit metres at least in two
places (ie, Sb. 551 and 8202). His terms for a metre are Jati for
a class and Rapaka for an individual, Chandas being reserved to convey
the Chandas Sastra or Prosody as well as an individual metre. He does
not use even the terms Varna Vrtta and Matra Vrtta and this is quite
in keeping with his employing only the Matra Ganas in his definitions
of even these metres which are generally known as the Varna Vrttas.

14. Among the Visama Vritas Svayambhi defines all the fourl?
groups mentioned by Pingala in his Chandas Sitra 5.1-30 and followed
15, l‘or lhe different kinds of the Dmd;l;n see Jayaddman, pp. 147-148,

16. See Jayaddman, Introduction,
17. See Jayaddman, Introduction, psras 13-15.



§§1316) whripeee ¢ <

by his successors in the field of the Varna Vritas. He, however, differs
from them in some details. Thus he seems to make a distinction between

b adikd and Avrsabha (Sb. 3.6.1 and 2). He regards Sloka as
the basic metre from which he derives Vaktra, Suvaktra, Pathyé, Pathya-
vakira and Capalapathya (vv. 8-9) and considers Vipula has having only
4 varieties® instead of the eight of Pingala (v. 10).

15. As said above, Svayambhu defines the Apabhramsa metres in the
last five chapters of his work. He broadly divides them into Satpadis,
Catugpadis and Dvipadis ; of these the Satpadis are all of them used as
Dhruvakas and are subdivided inlo three classes, viz, Satpada Jati,
Upajati and Avajati, according as they contain seven, eight and nine
Matras respectively, in all their Padas, except the 3rd and 6th which may
have from 10 to 17 in them. The Catuspadis are of three kinds, namely,
Sarvasama, Ard} dand A ac dis. All these three kinds
are called Dhruvakas when they are longer ones, i.e, when they contain
not less than 10 and not more than 17 Métras in any of their four Padas
(vv 60, 122-130) Shorter Catuspadis having less than 10 Matras in any
of their Padas are called Vastukas as said in vv. 59-60. Thus out of
the 110 Antarasama Catuspadis 54 are Vastukas and 56 are Dhruvakas
(v. 120). This same distinction has to be d d in the case of the
Ardhasaméa Catuspadis and the Dvipadis, so that the Dvipadis having
not less than 28 Matras 1n each of their halves are called Dhruvakas or
Duvaas while the shorter ones are known as mere Dvipadis (Sb. 7.1).
Any Dvipadi which has more than 40 Matras in each of its halves is
called Mala Dhruvaka (Sb. 6.172). It would appear that Svayambhi
intended to define and 1llustrate the three kinds of the Dhruvakas in
chs. 5 and 6, as can be seen from the introductory stanza in chapter 5
of the Uttarabhaga, namely, the Satpads, the Catuspadi and the Dvipadi
Dhruvakas only ; but before defining the A acC di D!
in vv. 61-120 and Sarvasamé Catugpadi Dhruvakas in vv. 123-130 of the
6th chapter of the Uttarabhiga, he defines and illustrates incidentally
also the Antarasama Catusgpadi Vastukas (the definition of which is sug-
gested in v. 59) in vv. 2-59 of the same chapter for the sake of complete-

ness in respect of the A & Catuspadi. That Svay ha had chiefly
the Dhruvakas of the Catugpadi and the Dvipadi type in hls mind in
this chapter is also clear from his definition of a D! in

v. 60, his mention of an Ardhasama Dhruvaka in v. 122, i.e, at the end
of the Ardhasamd Catuspadi section and before beginning the few

18, fee note on Kd. 4.121 (on pp. 150-151),
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Sarvasami Catugpadis, his repetition of the word Dhruvaka in connection

with the last but one Sarvasamd C di, namely, the Paddhatika, as
well as the last of the longer Dvipadis, viz., the Mala (cf. also the names
8 and P: ka in v. 155), ali go to show the signifi-
cation of the word Dhruvaka as intended by Svayambhii. It is also signifi-
cant that the Sarvasama Ci dis which y @ defines in this
chapter, 1.e., the 6th, begin with the Sasivadana which contains 10 Matras
in each Pada and this accords well with the definition of a Catuspadi
Dhruvaka given in v. 60. He does not define any Sarvasama Catuspadis
which are shorter than this in this chapter, the only one Catuspadi which
contains 9 Matras in a Pada and is called Dhruvaka itself, being relegaied
to the last chapter (Sb. 8.3) of the work. It also deserves to be noted that
the Dvipadi Dhruvakas, i.e., the longer Dvipadis defined in ch 6, which
are prescribed for certain occasions and purposes at Sb. 7.1 are called
Duvaas (cf. Sb. 5.1d ; 6.131c), as against the Duvais defined in ch. 7, vv
1-2. From Sb. 7.2 again, it would seem that shorter Dvipadis having from
4 to 30 Matras in each of their halves, were known as Duvais (mark how
two of them nos. 5 and 6, retain the name Dvipadi with a prefix), the ex-
ception being the five which are defined at Sb. 6. 132-136, like the excep-
tion of the Sarvasama Catuspadis in the case of the Dhruvaka at Sb. 83

16. This distinction between a Dhruvaka and a Vastuka 1s peculiar
to Svayambhii. According to Virahanka (Vjs. 2.1ab), Vastuka seems to
be another name of a Dvipadi of four Padas'® of any length Virahanka’s
commentator also means the same thing, when he mtroduces the third
Niyama with the remark idanim dvipadi k dah
laksanun yathopadesam ucyate. On the other hand, Hemacandra says
(HPk. 6.1-2) that a Dhruva is a name given to a metre because it stands
invariably (dhruvam) at the beginning of a Sandhi or at the end of a
Kadavaka and is extended to any Satpadi, Catuspadi or Dvipadi, which
is so employed. He seems to be inclined to extend this name even to
shorter Catugpadis whose Padas contain 7 to 9 Matras m them, as his re-
marks on HPk. 63 show : satpads- di-dh kaladya:
saptadesakalantah padé bhavanti. Similarly at HPk. 6.18, he uses the
word Vastuka as a synonym for a C ii and in the 'y on
this Sitra he actually says so in so many words: vastukam iti catug-
padyd eva . This is definitely against Svay 's words
and directions at Sb. 6.59-60, 120 and 7.1-2 as shown above. Rajasekhara,

19, See V)-. Introduction, para 5 for the name Dvipadl given to a metre of four
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however, very closely follows Sv bhi in g this distincti
Thus he calls the 24 kinds of the Satpadi as the 24 kindt of the Dhruva
(R. 32). Similarly, at the end of the first 54 Antarasamis he remarks at
R. 95 evam cetub paficised vastukanydhul : ‘These they say are the 54
Vastukas’. In R. 159 he calls the two varieties of an Antarasami, which
have 16 and 17 Matrés in each of their Padas by the name Dhruva. Finally
at the end of the longer Dvipadis he remarks (after v. 224) dvipadi-
dhruvdndm sastib.

17. But before defining the Dhruvakas which constitute an important
and precominant feature of Apabhramsa poetry (and incidentally also
the Vastukas) in chs 5-7 of the Uttardrdha of his work, Svayambhda
takes ur in the fourth chapter of the Uttardrdha the most important
among the metres of the Apabhrams 1angunge and defines them, and be-
fore doing so he mentions a few ph of the I
observed in poetic compositions. Thus he prescribes that if and when
necessary nasalised 2, u, hi, ha and hu, the last three affixes being peculiar
to the Apabh Sa 1 may be p d short, though usually
they should be long. Similarly e and o, whether single or coupled with a
consonant, whether at the end of a word or at any other position of it,
may be pronounced short or long as intended by the poet, i.e,, as needed
by the metre We may here take note of another metrical rule of the
same kind, but stated at the beginning of the next chapter. It prescribes
that the final letter in a line should have its metrical value, i.e., whether
it should be counted as short or long, decided in view of the needs of that
particular metre. If only a single Matra is needed to make up the re-
quired number, this letter should be counted as short and yielding only
one Matra, even when it is actually long. On the other hand, if two more
Matras are needed, this final letter must be regarded as long and yielding
two Matras even if it is actually short. y has
followed this rule of option giving different values to the last letter in
the different lines of the same stanza?®

18. After these few remarks about the phonetic value of some letters,
Svayambhi defines and illustrates the following metres: Utséha, Dvi-
pathaka or Doha with its Upadohaka and Avadohaka, Mitra
with all its varieties, the strophic couplet called Radda, Vadana and Upa-
vadana, together with Madila and Adla which names are given to the
Vadana in view of the nature of its rhyme. All these metres are the spe-
cial i of the Apabhramsa poets; but the Mitrd and the Dohd

30. See note on §b 5.2 and Bhayan, P.C., Introduction, pp. 79-83,
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together with their combination, the Radda, stem to be the oldest
among them. At the end of this chapter some general terms applied to
any metres in view of the nature of their contents or the occasion for
which they are employed or composed, are stated. Prominent among
these are the Dhavala and the Mangala. In the former a hero is the
central figure of the description under the unage of a bull, particularly a
trained bull, while the latter signifies an ion for which
the poem was composed in any one of the popular metres. There are,
however, some metres which are given the proper name Dhavala as against
the common name which is applied to any metre owing to its contents
These special Dhavalas are said to be of three kinds, viz.. Astapadi, Sat-
padi and Catuspadi. The constitution of each of these is given by
Svayambhii, who also defines one single variety of the special Mangala.
In the case of the common names Mangala and Dhavala, Svayambhu
prescribes that these are affixed to the ordinary names of the meotres when
these latter are employed for the specific purposes. Thus we may have
an Utsiha-Mangala, a Doha-Mangala, an Utsaiha-Dhavala, Doha-
Dhavala and so on. In this same connection Svayambhu also
mentions three other terms namely, Vadanaka, Praheliki and
Hrdayalikd. The first of these is a common name for any Apa-
bhramsa metre which may be used for composing a poem to rouse sirong
passions and sentiments (utsiha) of the audience. The last two are
riddle-like compositions; the first called Prahelika corresponds tu what 15
generally known as Antah-Praheliki among the Subhésitas, while the
second called Hrdayéhku seems to be the same as what may be called
Bahih-Praheliké s that the metre of the former
should be Doha, but he is silent about that of the second. Rajasekhara,
who closely follows Svayambha in this section and almost gives a Sanskrit
rendering of his stanzas, defines Prahelikd as a composition in the metres
like the Doha, where the ing is an inferred one ( ka ?),
while he defines Hrdayélika as a poem or stanza containing words or
letters which have no apparent meaning (§inya:h) but which are in-
tended to convey a meaning which the poet has in his mind.

19. In the last chapter of the work, Svayambhu appears o have dis-
cussed and defined a few miscellaneous metres as well as the constitution
of the two main forms of Apabhramsa poetry, viz., the Sandhi-bandha and
the Rdsd-bandha. The latter alone was evidently known to Virahénka as
seen from Vjs. 4.37-38, but not the former, which therefore must be re-
garded as comparatively modern, though even the Rasi-bandha seems to
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have held the field for long. Very likely Rési-bandha was employed for
Lyric poetry and the Sandhi-bandha for Narrative poetry involving
long and artistic descriptions in the manner of the Sanskrit Maha Kavyas.
Having himself written two long narrative poems, Paumaceriu and
Ritthanemicariu, of the Sandhi-bandha type, Svayambhii allots a little
more space in this chapter to the treatment of this type and particularly
to that of the introductory stanza called Dhruvd which prominently
figures in it and is also known as Ghatta or Chaddanikd. This introduc-
tory stanza is used at the commencement of a Sandhi, and also at the be-
ginning and end of a Kadavaka But when he says that a Chaddanika is
of 7 kinds. Ghattd of three, while Paddhatikds and Gitis are of various
kinds, we have probably to understand that these seven and three varieties
werc more generally employed by the poets than the others. He further
states in v, 20, that at the beginning of a Sandhi, a Dvipadi, a Gatha, or
an Adilla may be given as a Ghattd, while Métra along with the Paddha-
tikd may come last as the Chaddanika. In v. 24 a Réasa-bandha 1s defined;
1t is said to have been done with the Ghattas, the Chaddanikas and the
Paddhatikas cot i leasing aksaras in them. He means to say that
these metres are used even for the main body of the poem in the Rasa-
bandha, and not merely at its beginning or end as in the case of a poem
in the Sandhi-bandha. This clearly means that the Rasd-bandha® is a
Lyric poem and not a Maha Kavya like the Sandhi-bandha. A metre
called Risabandha, really Rasaka, containing 21 Matras in each of iis four
Padas ts defined in v. 25 It may have been the favourite metre employed
for the composition of a poem in the Résd-bandha, though the name
Rasaka or Rasabandha may be given to any suitable metre used for such
a poem according to v. 26. This stanza 1s quoted by Hemacandra at HPk.
5.3 which Sitra defines a Résaka exactly like Svayambhii Another
metre called Résé, but which is an Antarasamé Catuspadi having 7 and 13
Matras in its odd and even Pédas, is then defined in v. 27. This metre is
the same as the Ravanahastaka® defined at its proper place at Sb. 6.13.
Hemacandra too, defines the metre in two places, once among the Rasakas
at HPk. 5.16 and then among the Antarasamas at HPk. 6.19.9.

20. In this chapter Svayambhii mentions a few unusual terms like
Sapta-tala, Pafica-tala, Tri-tdla in vv. 21-22 and Sama-tila, Vidéari and
Ekknhn" m v. 28. In v. 21 he defines Téla as (a composition) accom-

21."See pp. 76-77 of the Sandesa-Rasaka o Abdur Rohmm. edited by Dr. H. C.

ani and published in the Singhi Jain Series, Bombay, 1845. This poem
ery :gch agng with Svayambhu's deﬂnmon ol a Rasaka Kavyn. See also
and

jaekhara calls it Rlvm-muuka at R. 47.
73. Compare the Ekaka of Vis 2.
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panied by Sangita (vocal music), Védya (instrumental music), and
Abhinaya (acting). Sapta-tila, Pafica-tila and Tri-tila are respectively
groups of 7, 5 and 3 such units, while groups of 2 and ¢ are respectively
called Yugala and Catuskala, the other groups getting the common name
Kulaka (v. 23). Svayambhi's remarks about Sama-tila and Vidari are
unintelligible to me. Vidarl is indeed mentioned by Virahanka at Vjs.
25 and also in the Janasrayi 5.66 (Trivandrum ed, 1949). In the latter
place it is defined as a metre of 4 Padas each containing 14 Matras with
the Sagana at the end and the 4th Matra being combined into a long letter
cither with the 3rd or the 5th Matra. On the other hand, Virahanka
merely states that Vidari should be shorter than the Vastuka, (i.e.. the
particular Vastuka employed by the poet), but from the latter half of
the stanza containing ths defimtion, it would seem that Vidari is a metre
of three Padas only. In v. 29 Svayambhia mentions one more common
name Phulladaka, which he says is given to any Matra or Varna Vrtta
defined so far, when it is employed for praising the deities, while vv. 30-31
further elaborate his remarks about the metre Mangala (defined at
Sb. 420) and records a convention that in Mangalas, Phulladakas and
similar other popular songs no rules about rhyme or metre should be
insisted upon as long as these songs are hiked by the people.*

21. Having thus examined the contents of the work, we shall now
proceed to discuss the nature of the large number of illustrations quoted
by Svayambhi in the first eight chapters (i.e., chs. 1-5 of the Piurvabhaga
and chs. 1—together with 6 of the Purvabhaga —, 2 and 3 of the Uttara-
bhaga) of his work. Here, 1e., in Prakrit poetry, we find a variety of
themes, especially in the field of village life. Descriptions of the different
seasons and the calamitous effects which they have upon the lovers who
have to be away on long journeys for the purposes of trade or business,
figure largely along with frank descriptions of love in union, in this part.
Fine Ripakas and Utpreksas based on some natural phenomenon are not
also wanting. The number of poets from whom a single stanza 1s quoted
by Svayambhi in this section is very large and many among them are
non-Jain. On the other hand, in the Apabhrarhéa section (chs. 4 to 8 of
the Uttarabhiga) only two poets are quoted with some frequency ; they
are: Govinda and Caturmukha. Seven others are also quoted, but six
of them only once each and the seventh only twice. These six are: (1)

2. Tiuu is a ver mpormnt and pertinent remark of suyambhn It shows how
the Apabhrai poﬂs often took grel Aiberties wl metres and lan-
ugge; nevertheless they enjoyed g m:! the appreciative

F teners (Nipunas) of u\eh- dlvl, owing to the greut mh their composition.
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Chailla ; (2) Jinadisa; (3) Dhanadeva; (4) Dharta; (5) Matrdeva;.and
6) Vidagdha, while the seventh is Suddhaéila®. But in addition to these
stanzes which are quoted under particular names, there is a large num-
ber, about 80, of those that are quoted without any name attached to
them™. Out of these 60 stanzas as many as 16 refer to the story of the
Rémiyana and 7 to that of the Mah&bhérata or the Harivaméa. 12 out
of the 16 Rimayan are, strangely enough, traced to Svayambhd’s
own Paumammu, which is a poem?*” on the Jain version of the story of
the Rimayana. One more again, ie., 6.541, is found in Svayambhi's
Paumacariu, 71.1, though in our ms, it is ascribed to Caturmukha, In
addition to these 23 unnamed stanzas, which refer either to the Ramiyana
or to the Mahabharata story, there are a few which refer to morality
n general (4.94; 4.29.1; 431.1; 6.15.1; 6.100.1; 8.6.1), or contain reli-
gious advice according to Jainism (8.7.1; 8.8.1; 8.20.1-10; 8.25.1;
8.11.3). One contains a reference to the Vimana Incarnation of Vispu
(8.14.1) and another a practical advice to her daughter by a professional
prostitute (4.3.1), while a third is a description of a hunting expedition®®
(6.90.1). We have also four fine Utpreksis (6.21.1; 6.37.1; 6.39.1;
6.42.1) and one or two Anyoktis (4.5.1; 6.31.1) among these stray verses.
Simularly, an elephant and a Cakravéka bird, both separated from their
mates, are described in a stanza each, while an incongruence between an old
Jover and a young delicate beauty is the subject-matter of an illustration
of the Adila metre (4123). Consuming power of the fire of separation
is mentioned in another stanza (6.10.1). In all these cases, where np
names are attached to the stanzas, 1t is possible to presume that
Svayamkhi himself had composed them for the sake of the illustration.

22. As regards the quotations from Govinda and Caturmukha, all
the six which are ascribed to the former evidently belong to the story
of the Harivaréa, while those that pass under the name of the latter
(except 6.54.1) seem to be from his two poems, one on the story of the *
Harivamsa and the other on that of the Ramayan That C:
nad composed a poem on the story of the Harivaméa is quite certain
as seen from 4.2.1 and 6.87.1; even 6.65.1 may be from the ssme poem.
But 6.63.1 is a little doubtful ; I think it must be from a poem on the
theme of the Rémdyana and accordingly I have suggested an emendation,

25, See Index of Auth 186-167,

2&?,:"“‘;{.:,‘,“ mmn 'k, as against this, there is hardly any stanza
s, 'm.d without the ‘uthor‘l e

27. This w Dr. H. C. Bhayeni in uu.gm dnsam&ﬂu. Part I~Vidys-

dbare Kinda;. mn—uom
8. See note on the phsage, which is quoted in the tfkanthibharana, 2.392
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which Jooks $0 me most natural®. Any way, it does not fit in with any
incident in the Mahéabhérata story, and should belong to the Ramdyana
story, i at all,

23. "We saw above how Svayambhi does not make use of the Varna
Gapas in the construction of his definition of the Varna Vyttas. As a
matter of principle he regards all metres as Métrd Vrttas and so he
employs only the five Matra Ganas, called the Arhdas, in the definitions
of both the Prakrit and the Apabhrarhéa metres. He does not recognize
any Sanskrit or Varna Vrttas as such, as for example is done by his
successor, the great Hemacandra. Actually, the five Arhdas include all
the eight Aksara Gapas of Pingala and Svayambhi ordinarily does not
permit the violation of the order of short and long letters, thus main-
taining their basic music, namely, the Varna Sarhgita. According to him
the metres are to be grouped under two heads only, according as they
are composed in the Prakrit or the Apabhrarisa language, though all
of them are to be considered as Matré Vrttas only. It is, however, remark-
able that has often described the inter-relationship among
the metres which are generally known as Varna Vrttas and whose basic
unit is a Varna or a letter, since their lines must contain a given number
of Aksaras or letters according as they belong to any of the 26 classes
beginning with Ukta and ending with Utkrti. Thus he often shows how
one metre develops out of another by the mere substitution of one or
more Ganas of a different type, or by a mere addition of a short or long
letter or letters at a particular place in a line, or finally by the coupling
together of two shorter metrical lines. Yet on a closer study of all such
cases, one is unable to discover any definite principle on the basis of which
he had intended to explain the growth and development of new metres
from the old ones. His observation of these inter-relationships has been
used by him only for the convenience and brevity of his definitions of
metrés. In a few cases he seems to have caught a glimpse of the possi-
mny of certain fossilized portions of metrical lines, which formed the
nucleus of some new metres growing out of the old ones. But he has
more neglected this glimpse than used it for his definitions, and the reason
for this seems to be his non-recognition of a Yati in the middie of a line.

24. Thus in the case of Rambhi™ (v. 50), Chdya (v. 51) and Maka-
randikd (v. 52), Svayambhil explains how after the first block of 12 letters

20. See note on the e; Bhayani, however, thinks othorwiu t P
Hon, pe 17 f"oot-n tc e Get alao compare his remarks at In rodu o ”““’2_,.

Anferes MM uuu ithin the brackets to M in chapter
wl aze
Jnvcmblﬁrmdu proper, i. e. Sb. 1of the
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‘which wre common to all the three, they have three different cadences
(or-Antya Ghatakas as I have called them elsewhere®!), namely, ma-rd-ga,
ta-te-ga, and jo-ja-ga respectively, which distinguish them from ome
another. Similarly, in the case of Upamsélinl (v. 14) and Candroddycta
{v. 15, he explains how they differ from each other only in their Iatter
part, which in the first is ja-ja-gn, while in the second it is ta-tu-ga (with-
out, However, clearly mentioning this their otherwise close relationship
in the earlier part). The same is true of Puspadima (v. 48) and
Candrab:mba (v. 49), which differ from one another only in their cadence,
the first having ra-ra-ga, the second ta-ta-ga. Here, too, Svayambhi does
not refer to their having the first 12 letters in common, but on the other
hand, frames his definition so as to ignore the separateness of the first
12 letters from the remaining portion of the line, caused by the presence
of the Yati at that place®. Acala (v. 43) and Kesara (v. 44) similarly
differ from one another in respect of their cadence, which is sepurated
from the earlier portion of the line by means of the Yati®®; in the former
it is ja-ja-ga and in the latter ta-ta-ga. In the first 11 letters of their lines
they are identical, so far as the sequence of short and long letters is con-
cc.ned ; but Svayambhia has not noticed this in clear words, since he does
not ize the of the cad from the earlier part in
Acala. A similar neglect of the cadence is noticed even in the following
instances : Cadence ja-ja-ga in the metres defined in vv. 6, 12, 85, 40 and
42; cadence ta-ta-ga in those defined in vy. 8, 11, 20 and 33; cadence
ra-ra-ga in those defined in vv. 5, 10, 13, 28, 32 and 48. In all these,
owing to his construction of the definitions by means of the Matrda Ganas
Svayambhii does not take any notice of the separateness of the cadence
from the earlier part of the line, though in the following instances. he
may be said to have done it : Cadence ja-ja-ga in metres defined in vv. 14,
34, 43 and 52 ; cadence ta-ta-ge in metres defined in vv. 15, 44, 47, 49 and
51; and cadence ra-ra-ga in metres defined in vv. 19, 37, 48 and 50. All
these lapses in the recognition of the underlying principle of the growth
of the metres of this type are due to the non-recognition of a Yati in the
body of a line on the part of Svayambhi.

25, Svayambh( has noted the development of ane metre’ from
anotbzr l;y addition or substitution of letters in the following cases:

81, See Vytta-Ghatakas at Journal BBRAS., 1981, pp. 180 f1.
32 Thu‘hﬁuncqpmdwenmesuH and H. zazvm

ti ds ed I. the
3§. Xven here the v. n:og-nk by bo but

m sinee m vreeediu W;: tmulltbs on eleven %un is not a?ﬁ"’
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Rohini (v. 33) from Padma (v. 32) ; Lalita and Harinipada (vv. 41-42)
from Rohini (v. 83) ; Bh da (v. 38) from Gaj ilasita (v. 23) ;
Citralekhd (v. 36) from Mandakranta (v. 28); Lalita (v. 60) from Madraka
(v. 59) ; Mattakridd (v. 61) from Vidyunmilad (v. missing in SbP.) ;
Krauficapadd (v. 63) from Rukmavati (SbP. 6.15) and Manigunanikara
(v. 18) both put together. In chapter 2 of the Uttarabhiga, i.e., Sb. 2,
where the Ardh are defined, Svay hii is even more explicit ;
thus he points out that the even lines of the Vegavatl (v. 1) are the same
as the lines of a Dodhaka (SbP. 6.18) ; that the odd lines of the Haripapluta
(v. 4) are the same as those of the Upacitraka (v. 2) and the even ones
are the same as those of the Drutavilambita (lost in SbP.); that the
odd lines of Akhyéaniki are the same as those of Indravajra (lost fn SBP)
and the even ones are those of the Upendravajra (lost in SbP.); that the
odd lines of the Khaiija (v. 13) are the same as those of a Giti (SbP. 1.3)
and the even ones are the same as those of a Skandhaka (SbP. 1.3).
Simitarly, if an Anta-guru Trimatra is substituted for the final Caturmatra
in the odd lines of the Vegavatl (v. 1), we get an Upacitraka (v. 2);
Dodhaka itself becomes Calamadhya (v. 3) when the initial
Caturmatra in its even lines is made to consist of four short letters;
Pugpitdgrd (v. 9) is turned into Bhadravirat (v. 10) when the 1st and
the 3rd short letters in all its Pidas are combined with the 2nd and the
4th into a long one, i.e, when the first 2 letters in all its Padas are long;
and Aparav; (v. 8) is ch d into a Puspitagra (v. 9) when a long
letter is addéd at the end of all its Padas. All these directions clearly
suggest that Svayambhi was conscious of an important cause® of the
growth of the Varna Vrttas, though he has not enunciated it in clear
words, .

n
(For Rajasekhara's Chandasiekhara, see pp. 129-139).

2. R 4 s Chandaséelkch is a work on Sanskrit, Prékrit
and Apabbramsa metres as he himself tells us in v. 7 of ch. 5, which
alone is available at present. Thxs work i is written in Sanskrit, but swm as
if it were a very close ) d of
Prakrit stanzas, so that after reading this chapter ot the work an hnpxemon
is left on the mind of the reader that Rijasekhara has merely given in
Sanskrit what Svayambhit wrote in Prékrit. There is, however, this
difference between the two writers that while Svayambhi regards the
metres to be only of two kinds, Prikrit and Aplbhramh Rijm

34, Bee Vrtta-Ghatakas at Journal BBRAS., 1951.
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mﬁdenthemtobeeﬂhmkinds." krit, Prakrit and Apabhrarh$a ones.
deatly means that Réijasekt dered 1he Varna Vryttas as

‘Smktu metres and the Matrd Vyttas (with the exception of the Vaitiliya

and the Mitrasamaka groups, as well as the Gathd with a few of its deriva-
tives) as the Prikrit metres. It is, therefore, possible to imagine that the
first three chapters of Réjasekhara’s work treated of the Sama, Ardhasama
and Visama Varna Vyttas while the fourth treated of the Mitrd Vritas
including the Prékrit ones. The 5th chapter which we are publishing here
contains, however, a few of the Prakrit metres, namely, the Sirgakas, and
then pi ds to define the Apabhramsa metres. This is also the order which
H dra has followed in his Chandonus where he concludes his
treatment of the Prakrit metres with the $irsakas in ch. 4 and begins with
Apabhraréa metres such as Utsdha and others in ch. 5. It is, therefore,
quite lik=ly that H dra has foll d Rajasekt in his classifi

as well as order of the treatment of the metres.

27. Asregards the rel hip b Rajasekt and bha,
it will be seen that owing to a different order of treatment, vv. 1-6 of ch. §
of Rijasekhara’s work d to the whole of the 4th chapter of the
S bhiichandas-Pirvabhéga, while the ining stanzas of the chapter

scem to summarize chs. 4 to 7 of the Svayambhiichandas proper (Sb. 4-7). In
Appendix I, I have given a concordance of the two works, which might
easily prove how closely the one has followed the other. It is said above
that Hemacandra has very likely followed Réjasekhara both in his classifi
tion and order of treatment of the metres; this is also suggested by the
agreement in respect of the names of certain metres between Hemacandra and
Rijasekhara as against Svayambhii. See for example notes on Sb. ch. 6, vv.
26, 37, 39, 40, 43, 46, 49, 55, 107, 112 ete. It is, however, striking that
H dra does not ion Rajasekhara anywhere in his work.

28, I had published this chapter in the Journal BBRAS., in 1946. Iam
publishing it again here on pp. 129-139, as it sometimes materially helps in
und:rstanding Svayambhii's words and also because it sometimes throws
some light on Hemacandra’s nomenclature of some metres in ch. 6 of his

‘Chandonu$isana The only ms. of this chapter written on palm leaves exists

at th> Bada Bhandar of Jesalmir in Bundle No. 238, though Dalal's Catalogue
does not mention it as existing in that bundle. This ms. consists of pp. 44 to
51 only, the first 43 pages containing chs. 1 to 4 of the work being untraced
for the present, though a ms. of the Chandagéekt of is said to
exist at Jesalmir af Jaina Graathévali, p. 318, onthobuhof a H:t prepared
by Shri Hiralal Hansaraj for the Jain Svetimbar C bay, in
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1908. Our ms. is 12} x 13 inches in size, each page containing about 6 Times,
each line baving about 80 letters in it, as described by Prof. K. K. Shastri,
who prepand . copy of it in 1943 for Munl Shri Jinavijayaji, at present
Mandir, Jaipur. It is dated Samvat 1179
and is said to have bm written at Citrakita Durga.

29. .Rijadekhara describes himself as an Arhata and a Kavi in the last
stanza of the chapter. He was a layman,; his father, grand-father and great-
grand-father were respectively called Duddaka, Lihata and Yaéa, and
belonged to the Thakkura family. His mother’s name was Nagadevi; but
nothing about his literary activities is at present known to us. He only tells
us that this manual of his was very mnch liked by one Bhojadeva, who is
very likely to bs identified with the great king Bhoja of Dhira. The date of
our ms. very well confirms this identification® and it will not be far from
truth if we assign RajaSekhara and his literary activities to the middle of the
11th century A. D.

30, I feel deeply obliged to Muni Shri Jinavijayaji, Director, Rajasth
Puratattva Mandir, who asked me to reedit this important work on Prakrit
prosody for the Rajasthan Puratattva Series. I thank the Authorities of the
the Asiatic Society of Bombay and the University of Bombay for permitting
me to publish it as an independent book, and the Director of the Oriental
Institute, Baroda, for lending me the only ms, of the work in their possession.
Butl iall, tion my indebted: to Pandit Rahula Sankrtyayana of
Massuri, who gave me the paln-leaf ms. containing the fragments of the first
part of the work, which is missing in the Baroda ms. Finally I gratefully
acknowledge the substantial help in various ways which I have continuously
received from my friend and colleague Dr. H. C. Bhayani of the Bharatiya
Vidya Bhavan, Bombay.

35, Chandahéekhava, which h quoted by Trivikrama in his commentary on the
Vrttaratndkara.is very probably identical with the work of our Rajadekhara,
1 have published this commentary at JBBRAS Vol 83 (1958), pp. 8- u';

ussed this question briefly on p.87 -
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(in chs. 1, 2, 4 and 8 of FHTHT)
ch.1 .

v. 68 b Y1 JROERICIT &a; c ARTM I Fgle; 69 b E for TR ¢ W
agIM F; 708 T for FSET; b TRARE for FE; TRTATE FFAH; 71 2 FITF;
b WK for WE; 4 JeTIUgY ORSHR; 520 SEETEHe wERR E
waiqge; 12 SRR ST, 730 X TERREEG; 742 TR for WA W,
 [#4] TITe STERRRe; 75 2 TR for T4 WI; T 1 IR Heawam;
76 3 YW@ WA BT, for ToA®N 91 SREO; 77 a SHR for FARIR; TG, for TG
SENRREN; for oRTM; 78 a FAW for FAW; LB for TIT; S for RN,
10 FRY for §if; 80 a Wl G for it gAR; € @ [ar) for & WM ae; -
A for HARR; 81 2 FUARAR for GHIN; 82 a TS for TIE; 832 TE, for FTA;
AREBIT, for FTTE; 842 TG for Go7; 1 in FIFAN is dropped, 85 We have only
FAreRd TREA for the stanza.

Ch. 2
v. 1 c K¢ FOEET 92; d QG I NARIM; 2 b IN for I 4 b TAR-
dfiast g o A9Y; c et for dgsh; d et st eRomat.
Ch.3
v. 6 b T3 for TIR; cd 2 gaRaRen af¥; wamRaRmAEt & 5.
S for AW, ¢ FFAIMLIMSY; 8 a & for ;o b N for FRW; ¢ T T
TH @ 10a TGN for TINA; 11 b WS for ARG d ITRE for IIEE; 12 b AW
for W; c WOAR; A A e P 13 b R o wq AR UEn; o ATAQW
for AXQW; d SRR for TRAY; for v. 14 we have only SIFAGR: FHIE:.
Ch. 4
v. 1 TR for TII2RG; b IFA is dropped; ¢ TITSWR; 2 b G for G
o wereaht 1R R 4 A o BB b @Ry for R 58 WY TEREEEEE,
¢ QAN for TA[H]); TR for TWSI; d QYT HTWEY; 62 Y WA ACHY -
c Jageerere [T); d QY sEHEd; 4 b WG AKY GR; ¢ ORI for hregE;
4 SEgESTEAERIRY; 8 ¢ W FEIGTATE; ¢ SARAM for JTRAM,; o 2 Y AT eI,
b QR for T&H RE; A% for MYy d AT SR ¢ R for ARG 1o b W for
WY e A for F; FROM for WRE; 11 2 W 37 for AL
Ch.8
v.aob gok for gak; d ofgfen A oRmy; 210 digS for g, b TG for
gUg; d TS X HW; 22 b ﬁiforwﬁﬂ;eﬂmﬂﬁﬂ;dmﬂw-
230 SRR I gS; bay for &; ¢ 9¥ for §¥; d TwEH ity AR T 240 'Ztﬁ:
R = arowediY; oo RS $T I RIS BY; 25 2 TRAEATIRY SRR
bmmmmmcumﬂmmmmmmm;m
for [ Cgeas.
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[In the following pages I am publishing again only the fifth chapter of Rajasekhara's
ChandagSekhora because this alone is at present available. The only MS. of this
chapter written on palm leaves, exists at the Bada Bhandar of Jesalmir in Bundle
No. 238. A copy of this was procured and presented to me by Muni Sri Jinavijayaji
of the Bharatiya Vidya Bhavan with his usual kindness and generosity. The MS.
consists of pp. 44 to 51 only, the first 43 pages which contained the earlier chapters
being untraced at least for the present. Dalal's Catalogue does not mention this
MS. among the other MSS. on Prosody in Bundle No. 238 and it is very likely
that it was not there originally. Our MS, is 12} X 1} inches in size; each page
contains 6 lines, and each line contains on 2n average 60 letters. One or more
letters put within the brackets in the following edition represent the correct
form of the corresponding number of letter or letters immediately preceding the
brackets, Like Hemacandra and Svayambhi, our author uses the terms §, 4, 9, H,
(always written as T in my copy but corrected to @ by me) and % in his defini-
tions to represent groups of 6, 5, 4, 3 and 2 Matras, respectively. The copy, evidently
following the MS. always writes  for ¥ and sometimes drops an obvious
Visarga. I have corrected both mistakes, but otherwise I have tried to follow my
copy fai Letters in brackets are ions }
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I INDEX OF MATRA VETTAS

[N. B. The figures refer to the chapters and stanzas in the main text of the
Svayambhiicchandas, Those preceded by P. refer to the chapters and stanzas in the
Pirvabhéga of the work printed on pp. 103-127. Those preceded by R. refer to the
stanzas of Rajasekhara's Chandahsekhara printed at the end of the Purvabhiga,
on p. 129 and the following. The figures within the brackets indicate the number
of Matrés in each Pida in the case of the Sama Vrttas; two figures show the
Métrés in the odd and the even Padas respectively in the case of Visama Dvipadis
and Ardhasama Catuspadis. Three figures within the brackets show the Matris
in the three lines of each of the two halves of a Satpadi. Four or more figures
similarly show the Métrés in the four or more Pdas in the Vigama Vrttas. Y.
indicates a Yati after the Matré or Matras given immediately after it.  fX=fRqd;

=T ; U= ; T=0qq; o7 =y, ]

argaete 6-55; R. 92
(16-9) & 8. Fueha

fte R. 20 (16) =

s 6-170; K. 221 (39; ¥.14.8) R

Fagefda -108; R. 148 (15-14)

A B, 10 (12-14) ¥

e P 15 (30-27) f&

AEFEA 6153; R. 197 (34; Y. 10.6) R S. paz

&0 7.7; R 231 (7) &

FeIRBRT 6-126; R. 168 (13) §

AT 6:366; R. 217 (37; V. 1u8) f&

j  cmAmmEdE 6.98; R. 138 (13-14) &
afraEaft 6-66; R, 104 (14-10) ¥
TRt 648 . 85 (9-13) 7
A 6-169; R. 220 (38) &

H[ATE P. 1-241 (20) =1
TRRF 6743 . 118 (11-12) @ ©
&g P, 1.8 (02-27) R
SR 5:6; B. 31 (9:9-10 10 17) %
%A 4-7; 6-99; R. 128 (12-14) &
6:105; R. 145 (17-13) ¥ 8. wwgsem
RIS S. T
i 6:70; B, 108 (16-10) &
SRS 6:147; R. 191 (33) R
i 6:112; B, 152 (17-14) = S, g
s P 23 (30) § )
TN 445 R. 8 (26) w
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w81 (17) ®
axm™ . 1-8 (46-27) &
IR P, 1.4 (27-30) & .
IwmEfaa 6-151; R, 195 (33) R
IFEETE G-136; R. 180 (29) &
awrad R. 211 (36; Y. 12:8) R
3IFMY P. 1.8 (78-27) f&
Iufha R. 213 (36; Y. 16-9) f& S, sveeha
Iwhfy P14 (27) R
IR P, 66 (16) 7
Irqmaf 6-151; R. 195 (35; Y. 14.8) &
IR 5-5; R 31 (881010 17) ¢
39T 4-6; 6-88; R, 11; 127 (13-12) ¥
ITWREE 6-134; R. 178 (28) R
IRGARW G+151; K. 195 (33) &
WA 4-12; 6:130; R. 17;174 (17) T S. Tangus
Iwdhas 6-162; R. 213 (36; Y. 16-8) & S. Iwda
9% 6-151; R. 195 (33) R :
afgeme R. 152 = S. snomlt
SEICE G-104; R. 144 (13-17) & S. wifegwas
SERBUET 6-39; R. 75 (8-17) 9 S. TAGGHARST
FRfsEmAm 6-96; R. 185 (17-12) 9
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K 815
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FgAram R. 76 (17-8) 9 S, guqr@wm
FERAFAPRE 6.99; R. 139 (14-13) 7
FaBFGA 6-67; R. 105 (10-15) q

¥ 6-10; B. 45 (7-12) 7

RAERBS 6-63; R. 101 (10-13) 9 S. Nearad
AfEER R, 101 (10-13) 9 5. ArsRESH
#aTw 6-29; R. 65 (8-12) |

asw D. 3-2 (23)

@ P. 33 (13)9

iRl 7-5; R. 229 (6) & S. Redwm
TRt 6-127; R, 169 (14)

T 6-135; R. 179 (20) R

afsa® P. 244 9 (a general term)

ma P, 1-8 (38-27) &

e . 144 (30-27) R

ey . 1.3 (30) R

Mfvews 6-137; R, 181 (30) R

@ 6:163; R, 214 (37) R




INDEX OF ‘MATRA VRTTAS

Ams S, 7m
A=A R, 62 (10-8) T S, arwon

o 812 (9-14) ®

o813 (12) 7

G k. 339

w14 (16)

awEH 824 (group (f 4)

0 6-165; R 216 (37; V. 14-8) &
T Wq® 410 (15-10) T 8, 998 GREF
SRfEW 602 R 181(15-12) 7

TR G-21: R, 6o (9-8) F

TR oot (-16) =

U 6-166; R, 217 (37; Y. 14-8) &
TEFGT G625 R 37 ( T

TIHEFGIAS ( R.o55 (-17) 9
TR . 63 5. FERIER

TR -27; K. 63 (s-11) =

a5 S, vl

faadfem P, 3o (26)

R R, 55 (16) =

A G-150; k. 193 (33; Y. 1148) R
oFPw (1) 85 (14-12) ¥

s (2) &6 (10-13) 9

» ()87 (16-0) =

s (4) ®&(12-0) 9

o (5) 80 (12-12-12-18) ¥

»o (8) 810 (3-10) =

» (7)) 811 (10-8-13) ® B

5 (8) 81142 (12-8-13) "

p o (9) 8113 (12-8-12) §

»  (10) R. 33-34 (a general term)
uftw 711 R 235 () R
sewfRela R. 184 (12-17) @
aam P 38 (21) =
ARWON 6-26; K. 62 (10-5) ¥ . M
ARDIA® G-155; K. 200 (34 Y. 14.0) &
aw 8:21 S. note
o 6157 (35) R
T 8-22 S, note

tef



L d
Pt (R + srgems + 0f) 1. 3 S, also R
v 6.71: R, 109 (10-17) ¥
AR P. 311 (24 F
@8 R. 205 (38, Y. 14-8) & S. wmfg
s g:ofi: . 129 (14-12) T S, fivas
e 4.5 K. 0 (14-12) 7 8. Aew
Rudrere (e + FEews + M) L. 41 8. ako Brrft
fRvdm R. 229 S. mixed
fRomft (Rl +44@) P. 12: R 2
WA AT, 40175 R. 22 (14-12-14-12-11-10-11-10) &
98 SFsOE, R, 24 (14-16 or 17) T S, also STWR, V&S
waw ez (1) 4-18 (18-12-12) ¥ 5. £
w98 52 (2) R. 23 (14-5-16 or 17) € 8, mm
wq@ R. 25 (a general terny)
% 83 () T
agzs P56 (22) @
aaRTHAN 6:145: R1x0 (32, V. 1408) &
R. 100 (32) &

FATAE G6-54; R 70 (14-8)F

FagwNa R. 117 (11-14) ¥ S. A543

TS 6-156; R, 202 (313 Y. 168) &

FARTFH 6601 R 107 (10-16)

AR 6-32; R, 68 (13-8) 7

g 645 R Lo (9-7) =@

qERE R, 154 (15-16)  S. gerghs

agwelt 6:12; R, 48 (13-7)

TEA® 822 8. note

s R, 200 (12- 10)1'« k. Nonp ¢

@ e P15 (30-27) &

&R 6+129; 815 R, 173 (m)a
R.

TR 6+128; R. 170 (15) @

W% R. 73 (8-16) @ 8. mw@
JRW 6 40; R. 76 (17-8) ¥ 8. FygARI™
v A P 145 (8. ote) T

RIS G-37 (8-16) 9 S. gwmwes



INDEX OF MATRA VRTTAS

SEW 4:14; R, 21 (S. note) 7
Yafers 6-91; R, 130 (12-15) ¥
$R% 829 (S. note) T

g 6-31; R. 67 (8-13) 7
[ENAAM R, 15 ¢

aegEsmeRe R. 210 (36) &

WA R, 199 (34) &

JARHET 6-154; R. 198 (34; Y. 12:8) R
WHET 6159; R, 206 (33; Y. 10-8) R
WA R, 25 (13-10) 7

VAR 6-133: R. 177 (28; Y. 10) R
WERERH 64115 R. 46 (12-7) 7
WRE 6-139; R. 183 (30; Y. 10-8) fX
waRerE 79; B 118 (14-11)
FREH R, 46 (12-7) 7 S. wRRsDS
BT G615 R 97 (10-11)
ARAIE G-75: R 114 (12-11) 9
awfz® 6-17; B 51 (7-15)

AR 7-0; R, 233 (v) & S, sReawgan
RS 420 (14-14-20~20) &

FESB 8315 R. 26-27 (a gencral term)
ageEdt 78 (x) &

AW R, 83 (9-12) 9 5, g
AR 4-12; R. 20 (S. note)

aRTTH 6:23; R. 59 (8-0) ¥
wasRoft AT 4-10; R. 14 (S. note) 9
AU A 49; R. 13 (S, note) T
HEAYEN AT 4-9; R. 13 (S, note) ¥
RIS G-171: R. 122 (39) &
weAfefE . 234 (s) &

wEARE 6-81; R. 120 (15-11) 7
RARWIRE A9 4-10; B. 14 (S. note) ¥
AR 6+9; R. 44 (11-7) ¥

AEARAR 82 (20) ¥

M G-44; R. 81 (9-11)

52; B89 (9-15) @
AYSERE R. 53 S. AgRRwRy
AgwReRa 6.19; R, 53 (7-16) w S, AyswhE
RYRY 6:65; R. 103 (10~14) ¥




wx

agwdEe B, 80 (10-9) 8. ARifEeN
Ry 6-111: R 15

RAG 6-68; B. 106
wrRafres 6-03; K. 60 (s-11) F

weafyefia 6-110; R, 150 (16-14) 7
[T 6-64: R. 102 (13-10) F

ORI Ge42: R 70 (9-10) F

meRsiia 7 o () f&

AiS® P 3-10 (27) ¥

e G7; .41 (5-10) F

qEEE 6125; I 17 (1) =

aEEaEd P.oon (22) 9

qrE 4-8; R. 12 (8. note) @

e P.ooe2 (16) @

R 6 Roaee ()=

RGO G+45 (10-0) T X, RIFEEN

o (12-8) =

N6-27) f&

1. 923 (40) fX

LTl (s-10) @

.nuw) q

FFRNFAE L. 09 (10-12) K S ¥ N on U, 74
FETERG 6-1114; R, 151 (15-16)
gaEn@aiies 1. 117 (11-15) T 5, R/iXes
JENE G+15; R 52 (11-9) T S, gaEE
Fanfeas I :(;s) q

AR 61445 B 18 (52, ¥, 120) R
AR 6140 R 190 (.,_, $. no) &
ae v-23 (3. note)

wrEEs o174 (17) [N, 30qeH

WAL RO S ag

R o167 (3% Y. 1400 B 5. Dw
TEOIM G-1 123 B 186 (510 Y, 1200 R
w617 LR teo (le-17) |

TARR 6-56; 1. o DE BN

IE 616143 R 214 (375 V. 12e8) &
AR G-149; o104 (300 Y, 12.8) &
@ 6:103; R, 148 (16-13) ]

T or R)&® G-13; I, 47 (7-13) §




INDEX OF VARNA VRTTAS e

19 828 (7-13) 9
@ 825 (21; V. 14) =
TEY 8+24; S. note

7 G- 11_:, R o176 (28) &
A R 236 (0) B
s 12 (10) &
#era R. 56 (17-7) T S, SRR
FASF 6-107: R 147 (14-15) T 3. ganefes
‘ 16, 19 (16) 9
S Reo117 (11-14) 9 8, F9qER
FERIE G100 R 149 (14-16) F
sfxvd I 2n2 (o)
T 4115 R 15 (A + Q) S, g
< (21)

AR 636 R 72 (17-8) 7
Remwefsat ¢s2 Ro121 (11-16) 9
8 ;I:. 122 (16-11) 9

. 9% (11-10) 9
8. note)
ranfreRaaed 6.76; R 115 (11-13) 9
R D. 5.4 (10)
At P. 4o4; 1. 5 (S, note) T
AT G 1685 R 219 (8%;.Y. 168) R’
TR 61173 R 161 (17-16) 9
TagEET R 165 (10) T S, R
aREg 6:123; R, 165 (10) T S, OOERA
qRA 618; 1. 54 (16-7)F
e Ro186 (31) &
R 53 (T-7-10) €
AR 545 R 31 (7-7-10 to 17) ®
NI W 4018 (18-12-12) % .
% 998 R. 23 (14-8-16 01 17) §
el arar P, 103 (S, note) &




(L4

L v d

dgmm 6129, R1T2 (16) |

e P. 1.8 (70-27) &

s 6-16; R 212 (36; Y. 148) R
g 6-53; R 90 (15-9) 7

|HAE $+21 ( group of seven stanzas ) S. note
TS 8-29; 8. note

angEs P (22)

aafi¥E R, 4, Pogeiel (47, 25 ete) T
= W P16 (30-27) &
AERGEEE 6:100; B 140 (13-15) R
&g 6-5; k30 (7-9) ¥

s ¢S o2 (11-7) T

fgez 6-169° R 220 (38 Y. 108 f7
e I 208 (30) &

Rrefrghom 6o15; Roa9 (-14) 3
gaEE R 82 (11-9) T 5. gag@

g R 201 (34)
g - 1: 43 G- 7
18 (n=7) T

gmﬁ;m n. 153 (L6=12) ] N, GAlEHA®
FETREAF 6041 B 133 (16-12) 7 S, gOREHA®
R 6-160; R 207 (35: V. 12-8) f7

@ D13 (32) f&

FEAHER (+143; R 187 (32; Y. 10-8) R
FEEEE G-146: R 190 (42) R’ 8. note
Nm R 203 (34) &

lﬂ"'("ﬂ)w 6135 I. 1% (30; Y. 128) &
eRoltge B 182 (30) R
A 4-15; R. 21. 8. note



II. INDEX OF VARNA VRTTAS

[The figures after the name of the metre refer to chapter and stanza in the
main text; those preceded by P. refer to the same in the Purvabhiga printed on
pp. 103-127. The constitution of a Pada is given in Pingala’s Aksara Ganas for
the sake «f brevity, though Svayambhi does not use them in his definitions. In
the case of Ardhasama and Visema Vrttas the constitution of the odd and the even
lines or of all the lines is given. The figure given after the metrical scheme in the
Sama Vrttas indicates the total number of letters in a Pada, In pure Aksara Vyttas
the figures within the brackets indicate the number of Aksaras in the Pida or
Padas. All the following Varpa Vrttas are Catugpadis, whether Sama, Ardhasama

or Vigama Any = Any number of )

S 1-43 (TEABMR 1x)

AR 1-2% (AFA4a® 10)

afagTar . 63 (W 2)

SASEn 1446 (TEANTY 1x)

FAFHE 174 (any &)

AT 25 (FATWN-AFR) X 2

HENET 16 (ATEST 1 1)

AR 1-64 (8, 4, S 20)

BFAARN 5013 (20, 12, 16, N)

ol avew 1.7 (6@ + 5 T)

AU ZF 172 (6 @+ 97

ADFTAASN 1-50 (any )

AT 14 (ARSI 14)

AMEITAST 26 (TAFR-IAHRH) X 2

AT 312 (6B+IT; 10B+TW 1 IS+

;18 +7)

ARG 36 (=TUATZL with a TR after
& in the 3rd line) S, GRBAZ

aw P 63 (W)

IXA 31 (FTTE-TAW— A -G

IR 1:72 T0TF (68 +13%)

ITRA 149 (AW 14)

JTRTH 2-2 (FEEET-HRHRT) X 2

FGAR 114 (FTBR 15)

seRaasgRa 5.4 S, sy

Fqfuan P, 6-14 (F9T 10)

uwed P, 6:24 (FEwH 11)

AR 1+60 (AW + 5 7+ BOWR 35)

SRawqW 1-8 (FAnwEA 14)

FIRAN GIEE 1-n1 (any T <, except the
last which i ®19)-

FRR 1-40 (FITR 1)

FYAEW T 181 (any &)

FERTEREA 1-45 (RFTA 18)

Il 25 (FEN-TAT) X 2

R 144 (RAET [5)

PG 1-63 (FAEFTATT 25)

FF 213 (BOBHA- 28T +A- 008

+A-28847)
ISR 1-25 (AT 16)
TR 575 1-74 (5B +any T)

R TR 1-72 (RA+ 7 G 27)
ORI FF 1477 (b B+a0y 3)
AW 1-49 (FaFEaaT 19)
[ZAR 1:37 (FWAT 18)
TR 1415 (TR 15)
R 9 30 (4 + &S+ 1)
WY@ 3§ 30 See Note.
R 23 (DRRRI-I) X 2
w1422 (WKW 16)

fraeey P. 66 (wwm 8)
Rrmer 1:54 (AT 20)
R 1436 (F9AT9T 1)
R 1021 (WS 16)

R 1019 (HEAR 15)

I 151 (FFAEAT 19)

¥ 112 (FTES 14)

<hqE 27w 172 (6 B+ 11 3)



" Qua |

AR 111 (ROEA 14)
w162 (RAEITAE 24)

Aew (AE) 116 (TRK 15)
T 1:67

Qa8 D 6-18 (W 11)

R D, G4 (aT 8)

P L. 610 (WRaT 11)

agfe I 611 (@ 10)

qEAWR 1-20 (FFI 16)

g P. 6-16 (FAT 10)

qQug 166 (AR + 4 T+ 8 + IR 40)
qeq es (4 + T - 4 B@T) X 2
TAEET 3-8 (1 + B ~ 4 B X 2
qEEgEd 411 (8, 12, 16, 20)

% 152 (AERERIT 17)

RARH 1-66 8. Rffew

Reeifem 166 (R + 1 T+ I 50)
frdifomans 106 ,c wma

Reffmmet 1466 5. et

JUEA 148 (RIFTT 19)

iAWY 29 (AAA-AAT) X 2

quft 126 (SEFEIST 10)

agha o1 (RETTW-FAaw-a78—

AxATI)

afdm L. 6o (39 4)

HAdE 312 (ITHFRA with two tong
at the beginning; S. note)

TG 107 (AR 14)

LR I, 68 (7R 9)

WAl 210 (FaE-REIW) X 2

afxe T, 623 S, galkw

NABRARN 1435 (RvFAEen 17)

wRARGE® . 610 (79 9)

TR 105 (AT 26)

GUTEER TG 132 (any WIS 4 )

WAE 1-3% (FRATAE 18)

iR I 620 (FET)

SRETH 152 (IWEIH 19)

= 515 (12, 8, 16, 20)

AR 118 (4 A48 Y. 8)

AT TTE 1075 (any TW)

= P G-12 (q9E)

TEEAT 161 (AEAAAAEN 21)

AEARR 121 (A L6)

T 18 (7 u 4T 22)

7% 150 (WATEAN 22)

qam L. 63 (7 or )

TETHRT 1+25 (FEAAE 17)

TR L. G- 13 (@ 10)

g o7 (a <)

HETER 166 (AR + 15 @+ W)

AR 141 (739 15)

Jamer 2% 1236 (6 @+ 0 A+any 7)

AR 211 (T~ ) X 2

WA L. 22 (WA 11)

A 150 (IFFFRA 19)

SR I 615 (q9@T 10)

R 141 (FwEsm 13)

ARt 1443 (@mATSA 17)

@t 1410 (FEamW 1 4)

B 53 (959 —FG9 - A7GT -
aagan)

&R 1460 (FATITE 23)

*fd 141 (FARAwR 1\)

a7 515 (16, 12, &, 20)

FHow 20e 1472 (-.m»u:)

@ 1-30 (RATAST 17)

FareR(=TR)d 151 8. qgzs

3% 3-8 (4 + W)

AR 345 (RERRW - 8T - TG

— AARY)

TS 1.5 (I 14)

A P. 625 (wwm 11)

Rlra strearfie 27 (Saw— e

Rt 21 (@@ - ) x o )




INDEX OF VARNA VRTTAS ™

W 0T% 172 (6 8+107)

oy e 1072 (68+147)
aRrser 117 (T8 15)
TSR 139 (REWETE 1%)
TERAE 147 (HawE 1)
il 1. 6e 20 (Aam 11)

Y 153 (@FFATRI uo)
#0157 See Notes (8)
TIEES 2 12 (FERT; )
i v 65 (S )

RTRE 9% 1.5 (any TW)
RigRm 1:75 (5 S+any d)
Bifg 1-56 (RAmTaR 21)
gale P. 6-23 (RN 11)
AT 1255 (RTFANS 20)
Fafem P, 63 (any 5)

I 36 (4 + )

ARF 3-2 (FFIS-AGHI~AW-FFGHT)
Y 1-57 (FREATH 21)
ama P. 621 (TWR 11)
iy 2.4 (FFEER—FR) X 2
gRoft 1.54 (FEwEe 17)
gioftez 1-12 (FERAR 13)
©aEh L. 6o (e 9)

Aol 1-20 (ReamEET 17)



IL INDEX OF ILLUSTRATIVE STANZAS

[N.B.—Out of the three figurcs the first refers to the chapter, the second to the
stanze and the third to the serial number of the illusiration under this stanza.
The preceding letter P indicates that the figures following it refer to the chapter,
stanza and illustration 1n the Pirvabhdga of the work printed on pp. 103-127.]

19g IIUAXL . 14111 30wy flw L 02501
shaRFReT L. 6221 SEERRE 131

s fadar I G54 3Z) siergEA I, 62401
AHTEER 8-20+4 T3 I A 5one

CEfY g o401

ofig Qeavg MIT 1-54-1
ofs ag Az F o121
TSR X 11001
@ faqm @man P, 550

oz faews 8% 11001
airEsgees 1. )
AR WE g3 151 AET A 66101
ol afy awa Goanel TR W 10160 |
m{ﬁwﬂ: 1 FnIRTA o101
jeae I FOULGE R 1502
it st fER w2 83 TR 2101
aafkamgaE 101 FASFIAC T 141
amaRiEed 2.0 1 AR 2-155- 1
. TGS G 1-0-1
milﬁﬂiaml i FRET T AT 2801
an gt @A 10| & i a2 P, 3
A qeg, e 101 w¢ fr wwha o
AR o1 wRE TR 17101
aqnEae, PeRsly 11, 1o R afsat 1742
o ahAS G521 L g8 c R
ftmma?ihn-x I JORRY 14702
(ﬁﬁ@_«s-:zm SIREATRATM 1-633- |
X g 9g 50401 trgq"rmmmu. 1

wgae MstE I 1701
TH WA 160

IF WRUA L. 1414
I ARSI 13701

I O, 147501
3L TH TIAIL 1-0041




INDEX OF ILLUSTRATIONS Quy

# mg shodag 422
ey AR 8121
ANTERRS 2-13-2
AT G SIGHT 1-66-2
NEHIEERS 2-13-3
agst qum Wk P13
AR ERART L. 1-1-6
A ot e 4201
maEfAg . 421
A ARNSE P fee
TORENGES 1-15-1
ARG 1-20-1
HMATA L, (5151

7R S DAl
0 A9 & 1001
qEfraRege I 184
ERED 6:351
FnfiEeREm 1.2
9 JEqUR gAH 1

)1

Al fR @ 2045
a7 Pl wilds 8-61
w7 R o sl 8701

3 ) m agRT 8252

g MR s P 31001
WY N A T 1-62:1
Wl Q@ W D11
RromaaRd 8-20-10
R ARA 82040
R wwhify 8-20-7
A fag 8208
o qa7T 8:20-6
Ry daft geelt 8-20-1
o anaft o W 40121
m g R3 T 41142

X R IR ER 431
R wdaEEAEE P 40401
G A 1-48:1
smEIAft wadas 4-9-5
3 9 qemRi 1-29-1
Juemsi AL 6391

9 9% 9@ 6+63-1

o8 32 Rer & 14191
u9g ARER3E I 2:2:1
WL G 1-76+1

o N, T P.6-3-5
NIRRT 2+ 14-1
ATFGN 6-19-1

waRs §at 1-72-1
R g P,
framagaag 4.2.;
frs o s 18401
Prarszde, fg 1-50-1
PrRyaomedy G-50-1
PRy 64171

fng®fy 935 6.90-1
niRen, i L. 6261
o 3ZeH WAW 1-44-1

q f anfyeafran 1. 6-9-
aupsrangk gt e 140
FARRGER P.6:6:1
aEIfaenTe P, 1-8:5

R AR 251
afraREie P. 3-2:1

T IR 6-2-1
Regmasrion 1-80-1
Rigamys § w2t 8-9-1

T GRS 8:20-3

;|G AP, 531
 fen wcgiar P. 1431
R g A Raw P 11145
R P, 4.2-2
AR, WK 7 P, 142
e e 4122




v

Qs sy 1-36:1
2§ S8 OGRS 1-45:1
ZgwmEER 1-30-1

€ e gwergst P G141
AR AR wiaRag . 186
TG MAT 4113

T gREeET 3.6-2
gRoEREwRdE 1-21-1
TARARAR P. 641
R i 9og 41141

g AN 6-87-1

Quers aferafat 1241
§aTEg oty 811
ARZE 8111
VIBFRBIRAS 3-13-2
ey 3 1-131
waaft s P, 1012
qEH A P 1.5-1
qgEmAER . 1413
qi¥magraetan P, 4.1-2
aRRs o 8202
MRAGRZ 1-72-8

o TR TR 3-8-4
qftqsm sfgst P, 6-19-1
9AmAfeqEnHT I 1:8:1
TR G 1451
qaREmest 1-72:3
TEHATERT, TR 1-41-1
TEARATERE 1727

I§ K UG 4:9-2
TRARY 3R 1-55+1
Ruea A g 1-7200
LERLLC ST
frsraRet 6-2101
Rafrfean 6:13-1
Rz gwr 4.9-3

R e Wl 105241
{33 qom g P G741
3 R ¥ 231

whEeT:

=3 fisgeren P 62141
¥=g galtaag P. 6181
Yy TgRewaE P 52 1
AT Prew 144-2
HRRAE R 13341
mﬁﬁr&:gw 3131
RN 1-7141
FHOEIER 1 64-1
FegEmEAEAL 1-6-)

agr er Ret A1 1-6141
Al TR, L. 502501
e amfiss 10391
WA J WAL 60701

T FEWM 1571

wwfy gAmE . Gojo-d

:mizﬂawaﬁmi PGt
aagfagerfie 21141
HEATAN SR 131
Aei mapgIEer L. 6-16+1
AISAMAERS P, 94141
wiP e P 5e401
g A%y €g 161
HnT@IRE P 6151
AHARYATS 11851
Arrafs ag A L. 5501
AANAR L. 631

W W @ 6-100-1

T 3¢ AT 2-641
R 1-78-1

¥ dek g 494

TG AR 1:12:1



INDEX OF ILLUSTRATIONS

Raafeead arsin 1.81
W A AL Akl
o3 R WA 452
AEIAETIN P, 431
TREFAE 2-2:1
STz P16
] AN 102701

afe afss 313 615
T Al 1.
AT FEET (1211
qEATRH K 1401
ARNY T S50

R A 1521
AT I G171
FEARFARCTAT 1101

@I NI L. 64121
AR AT P, G201
ARRNEET 1561
Rrsrfsrfaafazar 1.7241
B3RS 12601
farfeqomanaodt 1-10-1
Rrghm w@g -10-1

Rrfoafist 1251
Reage FeAR ':-1
femaeds 179
g 1-72-2
AT AR PR P 6-3-2
HMATG GLETS 1-10-1

gammal A 21041
FRIE T 1049-1
3 Q) g 166+3
e 3111
gz ek 2:7-1

FEAEFAT 1422:1
g R UG 61241
FarRg B 8-5:1

aaE amgR 4-4-1
SRR 1-77-1
sawe a3E e P 611l
@ M3 5 A 44102
FEREERER 3-8+1
ger ft mRR 1-43-1
afy 3urs am 6-65-1

afy g 3-12-2
amweft geamfigm P, 3111
g% araagast 3501
FIETEAR 1-811
gERwelrens P, 5-4-1
FETRRGHA 8-25-1
FEEEHT 6+56°1
gy iy 893 6-65°1
FIA PIRFAT 1-1-1
g et ge AR P 1052
FeoT afer A 141441
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[The figures refer to the chapters and stanzas in the main text of the
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illustration under it respectively. The probable Sanskrit equivalent of the name

is given within the brackets.]

sy (srR) 1-72:7-x

P, 3:91; 5210 310 6715
11-15 1515 161,

sidfrgw (safgy) . 3.7.1:
P. 651

HPTAR 2:2-1

w7 (219RT) 471

o (3eq0) 2:15-2; 13-4

N (H7A) 101

wfgza (afgw) P 1241

R (afwmRE) P.4-1-2; 241

e (A=) 3.2

FoE (F72) Lt 3101 Ps 36e1,
P. 6601

&g (F9RT) 1. 133

SERA (FRIRM) 2:11-1; 351

RIS (FETEI) P, 441

sifser (wifora) 2:9-1

FAE (FARTE) 1-631

FARAN (FARE) 1-59-1

Hafe (ML) P, 6171

Axgs (AAES) P. 6-5.1

fé ( ) L11

I () 1-21-1, 2241

Az (AFR) 4.9-15 9:3; 955 1041;
10:2; 1141

3K (TFEW) 4-2:1-3; 6:541; 63-1;
65+1; 871

&g () P 6201

am (@2 ) 1511 7215 P Lo
P31

33 3%) 3710 01 desenn (21,

Imammz (FAFAAT) 1-10-1

fmama (Framme) 4115

Shaat (fad) Log1: 111 2601

Qe (W) x50

fgm (Rr7m) 1-251, soe1,
P61z

Rdm (FEE) 1061

gt (graRe) 2

Fme (7FR) 2415 o1

Famig (R7a4) P. 561

WRT (F7%7) 4-6-1

4% () 4101

g 1 16-1

gemg 151

d3aug 1.27-1

qgsm (q9FA) P 3.12-1

qE@AN (73@®7) P, Lol

e () 1.1-4; 53, 54

Qg (3wAra) P, 6-23-1;

24015 261

wiew (f87) P. 681

R (W) L. 5eqe1

W (F@) I, 6-3.2; 3.4

= (#e) . 1.3-2

AeH (ARE) D, 1501

w3 (gD 1-71-2

wIRRY (AYRE) 1-10-1; 741

AIIRT (ARA) 4-5-2

Polegen:




INDEX OF AUTHORS uo

4% 1.60-1; 61.1
WA (TAgAL) 1.74-2
Wy (m) 3541

ag () 1-56-1

segara (szaEms) P 1.8-2; 8-3;8:40
855 86; P 64015 220

JFPA  (FTIEFAT)  Same as abore
1:30:1; 3-11-1

emH (89%) 312410 122

S AaeT (BETTIF) Perhaps same as
®TgEgy 2:7-1: 36-2; I 5eget

A (BF) 2515 601

agfw (&) P 2:5

Feqst (FqrE) 1.

amza (797) I 1103

ag (a@a) 1.2:1

FE A9 (F@2F) 11001

773 (78%3) I'. 632

fawg (fzm) 3010 4y P L1ess
P 221 1 60305

fasa (frem) 14341

fama P. 3.541 See next

fqsea (Rmska) 1551

@ (W) 18401

o (FAW) 144101; 42:1: 5215
53+1; see JRY (ASAR)

dafiy (RRAR) 1.47.1: 572
R (¥sram) 1-66-4

gafrw (dafr=) P, 3101
P, 381

_8maeg (aWARE) P, 6-21:1

a@gn (Famea) P, 142

guer (TEH) 1-38.1

gZaA (gaam) 1-29-1

axang (gEees) 1-441-2; 8 1; 01
1205 1515 17:15 24013 2615

35 Tl T61 KDL :

2:8:1; 1415 3835 1520 133
P. 304

agde (gaee) 11815 1915 25-2;
2815 31015 3 H
51-1; b ls -2-3

T 8015 34615 4902

6:3:3; 1313 14-1; 191

A (®) I sl

greust (gAzas) 3-8-2

e (@) 1:37:1; 1. 601041

w39 (wyA) I 6181

wE 1-2001

eReza-7 (§127) P. 3-3-1: P. 4.1.1

o3 1472




BRIEF NOTES
SVAYAMBHOCCHANDAS : PORVABHAGA, pp. 103-127

As my note on p. 102 explains I could not publish the Purvabhaga of
the Svayambhiicchandas in its proper place. But while adding my notes
1 thought it proper to begin at the beginning of the work. I am therefore
starting with the notes to the Parvabhiga. In the definitions of the metres
which Svayambhii gives he mentions the constitution of a Pada with the
help of the Matra Ganas and not with the Aksara Ganas even once. While
indicating the nature of the Ganas, he generally mentions the position of
either the short or the long letter in them and 1n all such cases, it 1s always
to be understood that all the other letiers in that particular Gana are of
the opposite nature. Thus when he speaks of a Caturmatra or a Paficamatra
with a short or a long letter at the beginming, middle, or the end, it is
1o be assumed that the other letters in that particular Gana are long or
short as the case may be. In the case of the Varna Vrttas I have given also
the constitution in the terms of Aksara Ganas for casy comprehension

I SKANDHAKA-JATI

Thus is the first chapter of the work; it was obviously called Skandhaka-
jati by the author himself as he begins his treatment of the metres of the
Gaha class with Skandhaka instead of Gatha as the others do. See also
ch. 24 and 6.1 below; so correct the heading of the chapter accordingly.

1.1: This is an 1llustration for the rule that in Praknt the letter wh at
the end of a word is optionally short. The first half of the illustra-
tion as also the rule itself are lost on the first folio of the manuscript.
The stanza is identical with Gathasaptasati 170, where in the first
half the word davaggi-masi-malidun occurs with the short im at its
end.

12: The stanza illusirates a short hirn at the end of a word; here it 15
short in the first, the sccond and the sixth words, but not in the third
and the seventh.

‘Upendra is lying in his bed with his eyes from which sleep has
departed, which are white at the sides, dark (at the centre, ie, at the
pupils) without collyrium, and very much contracted at the extremuties
(owing to their contact with the light).’

13: This stanza is quoted by Hemacandra under H. 1.10; but in its firs,
half he reads pacciisagayavarummilide.



P12} wiqEsif: 159

14:

15:

16:

“The white flowers, viz., the stars, of the creeper namely, the Night,
when trampled upon by the elephant in the form of the Dawn, are fall-
ing down, while the bird, i.e, the Moon, has pown away.’

In this stanza (i in dhavaldim and) e in nisélade are short.

This too is from the Gdthdsapasaeti 1.75; here o in nahaaldo is short.
The ms. wrongly reads nahaaldhi, as the introductory words clearly
show. ‘Look how a flock of parrots descends from the skies, as if it
were a necklace made of rubies and emeralds fallen off from the neck
of the Lady of the Skies.’

vodrahi is a young girl; He dra, Prakrit G 2.80, quotes
the portion vodrahadrahammi padié to illustrate the desya word
vodraha-hi. 1 think he refers to our stanza and the proper reading
seems {o be vodrahidrahamm as the context shows. It is true that
Hi dra quotes sikkhanti vodrahio for the feminine form; yet
when can a vodraha, i.e., a young man, be called a draha? ‘They alone
are fortunate, they alone good men; they live (truly) in this world,
who alone easily rise up when fallen in the deep bed (of a river) in
the form of a young woman'.

Here hi in the word vodrahi remains short even before the con-
junct dra, since it has the consonant 7 in it.

The stanza illustrates how the letter vi remains short before the
conjunct nha in nhavanamisenam, since it has h in it. Thus the rule
which prescribes that ‘the letters, which are normally long in Sanskrit
and also in Prakrit, may be short in Prékrit’ may be reconstructed to
mean : The letters im, him, e and o at the end of a word, so also the
letters which precede a conjunct having the consonant h or r in them
remain optionally short in Prakrit. We may compare for this
Kd.15-6; N. v.54; Ck. v.3; H. 1.5-6.

The stanza is an attack on the Linga worship of the Hindus; but
1t borders on obscenity.

‘In a Pada there are five Ganas called cha, pa, ca, te and da which
respectively contain 6, 5, 4, 3 and 2 Matrés (Kald) in them. Thus
indeed is being described whatever metre there is in this work on
Prosody’. See H. 12; also Kd. I.2. In the latter place, however, the
names of the Ganas are different; they are the first letters of the five
Vargas namely, ka, ca, ta, ta and pa. On the other hand, the names of
Hemacandra and Svayambhii are the first letters of the words
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Senmaétra (Ch L F gtra, Caturmatra, Trimatra (Timatto)
and Dvimatra (D pectively. eham is evam rather than etad.

21: This is an illustration of a metre called Aravinda, whose Pada con-
tains all these Ganas in succession (6, 5, 4, 3, 2), thus 20 Matrés in
all. See HPk. 462 for the metre. Svayambhi, too, must have de-
fined this metre under the Khafjakas in ch. 3 below; but that por-
tion of the manuscript is missing. The name of the metre is intro-
duced in the last line as in Hemacandra’s illustration. In ours the
face is identified with a lotus, the lips with its red petals, the teeth
with 1ts white pollen, the rays of the teeth with its filaments and the
puptls of the eyes with the black bees. The same Rupaka is used
again in the third chapter (2.1). There is an obvious pun on the
word mitra and mdra in the third line.

3: ‘In the hemistich of a Skandhaka there are eight Caturmatras; at
the sixth place they must have a Dvimitra at the middle (ic., they
must be either a Madhya-guru or a Sarvalaghu). But a Madhya-
guru shall not be employed at the odd places (ie, at the 1st, did,
5th and the 7th). There are seven (Caturmatras) and a half in the
half of a Giti; know that to be a Samkirnaka when both (ie., the
half of a Skandhaka and that of a Giti) are (simultaneously) used.

It is remarkable that Svayambhi defines the Skandhaka as the
basic metre of the Gatha group and not the Gatha as almost all the
other prosodists do. This is why he calls the metres of the Gatha
group by the name Khandhaa-jdi at ch. 2.4 and 6.1 below. The defini-
tions of Svayambhi serve also as illustrations as a general rule;
here the first half is that of a Skandhaka with which he has begun
and the second is that of a Giti. The two together form a Samkirnaka.

31: This is from the Setubandha of Pravarasena.

32-3: These two stanzas are from Nanditidhya’s Gathdlaksana vv. 26
and 29, but here ascribed to Bhiru and Krsnadatta respectively.

4: ‘Giti itself is an Upagiti when the sixth (Amsa) consists of a single
short letter (in both the halves); it is an Udgiti with only the first
half (of this kind) and becomes a Gatha with (only) the latter half
(of this kind) " The stanza as a whole illustrates the Udgiti.

41-2: These two stanzas are simil from Nanditidhya’s Gdtha-

laksana vv. 28 and 27, but here they are ascribed to Nipuna and
Hila respectively. i
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43:

54:

‘On seeing the heavy load of the breasts and the slenderness of
her waist, the line of hair (on the abdomen) is offered by the creator
as a pillar (for support), through fear that (the waist) might break.’
See 6.10-1 below for a similar idea.

. ‘Pathya 1s (that Gatha) where the pause (virdma) occurs after the

third Gana ie., Caturmatra (in each half); that which is such only
in the first half 1s Parva-pathya. It is Para-pathya when it is so only
1n the latier half; it is called Vipula when there is no such pause in
either half.’ The stanza as a whole is an illustration of Pathya. It
deserves to be noted that this two-fold division of the Pathya is
peculiar to Svayambhi; others call the Parvapathyd as Jaghanavi-
pulé and the Parapathya as the Mukhavipuld. Svayambhi does not
naturally mention, therefore, the divisions of the Vipuld into Sarva,
Mukha and Jaghana as the others do. Perhaps he also intended that
the Pathya should be called Sarvapathya, as is seen from the name
Sarvacapald used by him in v 6 below.

The stanza is the same as Gdthdsaptasati 2.97; but here it is
ascribed to Bhogin.

The trembling heart of a love-lorn lady is here said to be shattered
to pieces like a little water (in a small ditch on the ground) going
up in a spray. when pressed down by the foot of an elephant.

‘The heart (jivam) of the Lake with 1its crowds of fish, restlessly
moving to and fro owing to the rising mass of mud (from the
bottom) caused by the onrush of wild buffalos, becomes frightened
as it were by the impending drought (of the summer).’

‘In the clear lake of the sky. the pollen of moon-light sparkles on
the expanded lotus of the moon which is opened by the bee in the
form of the deer, i.e, the black spot.’

‘It becomes a Sarvacapalda with Gurumadhya (Caturmatras) at the
sccond and the fourth (places), when they are surround-
ed by long letters.’ The word gurumanhugoarehim is to be under-
stood as equivalent to gur jjhag gur jhehim, ie., with
the Gurumadhyas found between the two Gurus, one on exlher side of
them. The first word of the second half of the stanza indicates that
the two divisions of Capald, i.e., Purvacapald and Paracapald were
defined in it. Thus in a Capald we must have a long letter before the
second Caturmitra and'also after the fourth one, both of which must
be Jaganas, while the third must consist of two long letters. Com-
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pare Kd. 2.7; N. 19; Ck. 64-66. Here the defining stanza does not serve
as an illustration unless we read biiautthesu or something like that.

7.1: This is an illustration of the Avaskandhaka where the first half is
that of a Skandhaka (with eight full Caturmatras in it), while in
the second half the 6th Amsa contains only a single short letter
instead of a full Caturmatra, (as in the fourth line of a Gatha; but
at the eighth Arhda here we have a full Caturmétra instead of a
single long leiter in it). Sce HPk. 48: Kd. 2.9 com. On the missing
folios namely Nos. 4 and 5 we probably had the illustrations of the
three Capalas, the definitions and illustrations of the three kinds of
Gitis, Ripucchandas, Lalitd and Bhadrikd, and the definitions of the
three kinds of the Skandhaka together with the illustrations of the
first two of them. The variety that is illustrated in 7. is Ava-
skandhaka. For the other two varieties Upaskandhaka and Utskan-
dhaka see HPk 4.6-7; Kd. 2.9 com.

8: ‘If in the first half of a Gatha, a pair of Caturmatras is added succes-
sively (before the final long letter), 1t 1s respectively called by the
name Gatha, and the same (word) preceded by ud, vi, ava, sam and
upa, If additional pairs of Caturmaétras are used, 1t is called
Milagatha.

Thus a Gatha has 9 Caturmatras, Udgatha has 11, Vigatha has
13, Avagitha has 15, Samgitha has 17 and Upagatha has 19 Catur-
matras in their first half before the final long letter. The second
half in each case is thal of a Gatha. See HPk. 4. 11-12 and Kd. 2. 12-15.
Jatiphala which has only 8 Caturmatras at the same place (to-
gether with 1ts derivatives like the Dama ctc.) and Gathini which has
21 are mentioned by both H dra and the of the
Kavidarpana; but they are ignored by Svayambhi. On the missing
folio No. 7 we have very likely the definitions and 1llustrations of a
few main Galitakas, for which sec HPk. 4.17-25.

II. GALITAKAJATI

11: The stanza containing the praise of Jina is an illustration of Mala-
the i ins only the last two lines. A stanza in
this metre contains in each of its four Padas a Sanmatra followed by
ten Caturmatras, of which thosc in the odd places shall not be
Madhyaguru or Sarvalaghu See HPk. 4.25. The Padas must of course

be rhymed.

2: ‘That same (Maldgalitaka) they call Mugdhagalitaka when it has two
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3:

4

1:

21:

Caturmitras less and has a long letter at the end (of each Pada). Thus
the Mugdhagalitaka has only eight Caturmitras following the initial
Sanmatra and has a long letter at the end of each Pada. This long
letter, h , is not in addition to the C: at: but is a part of
the last Caturmatra which must end in a long letter. See HPk. 4.26.

The illustration contains a praiseful description of the feet of the
Jina,

‘It is an Ugragalitaka when two more Caturmatras are removed from
the Pada and when there is a long leiter at the end (of the last
Caturmétra).’ Thus Ugragalitaka has only six Caturmatras after the
initial Sanmatra. In this as also in the Mugdhagalitaka the general rule,
that the Caturmatras at the odd places shall not be Madhyaguru and
those at the even places must be either Madhyaguru or Sarvalaghu,
has 1o be observed as in the Malagalitaka. See HPk. 4.27. The illustra
tion is unintelhgible.
‘All the other metres leaving aside the Dandakas and the metres of
the Skandhaka class are called Galitakas when they are rhymed.
Metres of the Skandhaka class are the Gatha and its derivatives,
Svayambha calls them metres of the Skandhaka class because he has
taken the Skandhaka as the basic metre as seen at ch. 1.3 above.
See also HPk. 440 com. Hemachandra, however, calls this as the view
of ‘Some’. The commentator of the Kavidarpana merely repeats what
Hemacandra has said about the Galitakas, the Khafjakas and the
Sirsakas; cf. Kd. 2.23 com.

The other Gali like Sundara isand and others defined at

* HPk. 4.28-40 are neglected by Svayambhi.

III. KHANJAKAJATI

‘Devoid of the Yamaka, faultless as regards their Padas and having
an even number of Piadas—thus are the Galitaka-Khafjas described
by clever men.

Khaiijakas are G h lves, but they are said to have
no Yamaka. Hemacandra’s directions are also similar at HPk. 4.41.
But the commentator of the Kavidarpana on Kd. 2.23 lays down that
both the Anuprisa and the Yamaka must be present in the Khaijakas.
As a matter of fact all the illustrations of the Khafijakas given by
Hemacandra have the Pidanta Yamaka as a rule and this is true
even of the jll jons given by yambhit in this chapter. It is,
therefore, difficult to see what exactly is meant by the direction about
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the Yamaka. Sarisacarandirn means that the Khafijaka shall ordi-
narily be a Sama Catugpadi and it cor ds to the word anghri
in Hemacandra’s definition at HPk. 441. The significance of the word
piavisuddhaim in Svayambhi's definition is, however, not clear. 1t
will be noticed that both the words Galitaka and Khaiijaka are ex-
pressive of a class as well as of individual metres.

‘In a Khaijaka there is a pair of Trimatras, three Caturmatras, one
Trimétra and a long letter in succession” Here the word is used &s
the name of an individual metre as at HPk. 442 and Kd. 2.23.

2.1: For the Ripaka in the stanza see above ch 1.2.1. Here, however,

3

31

there is nothing corresponding to rasandrecham in that passage.

‘A Khanda is made with iwo Caturmaitras and a Paficamatra.’ Since
Svayambhi's definitions are also illustrative ol the defined metre, we
must read kkaam for kaam. See HPk. 4.45 and Kd. 2.22.

The illustration is from S$rihaiga’s Ratndvali and 1s a part of the
Dvipadi-Khanda which is wholly guoted by Svavambhii under the
Sirsakas at ch. 41 below.

On folios 9 and 10 which are lost, a few Khaiijakas including the
Aravindaka which is 1llustrated at ch. 1. 2.1 above and the well-known
Dvipadi of four Padas which is referred 10 in the next stanza seem 7o
have been defined and illustrated. For these refer to HPk. 4.46-58.

: ‘Dvipadi itself becomes Kamalekha when 1t is devoid of the single

short letter immediately preceding the last long letter in 1ts Padas’.
See HPk. 4.59 and Kd. 2.24.2 com. For the name Dvipadi as applied to
@ metre of four Padas see Vjs. Introduction para 5.
The meaning of the illustration 1s not at all clear 10 me.

‘In a Médgadha Narkuti. whose seventh and tenth Matras consist of
short letters and which has three long letters at the end (of its Padas),
there are four Caturmétras immediately following an initial San-
matra,’ This means that the first of the four Caturmatras is either a
Madhyaguru or a Sarvalaghu, the second 1s any one of the five kinds.
the third is either a Sarvaguru or an Antyaguru, while the last is
necessarily a Sarvaguru. In the second line of the definition, we have
pi y to read dahamalahuae, if 1t is to serve as an illustra-
tion as it is very likely intended to be. See HPk. 4.63. This metre 15
virtually the Narkutaka of Virahinka at Vjs. 4.25, though the latter's
definition is differently worded. Virahdnka, however, seems to con-
sider Narkutaka as a common name, since at Vjs, 4.34 he illustrates
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Adila in the form of a Narkutaka, which seems to contain 21 Mitras
in its Padas, as against our 22. It is curious to note that both the de-
finition and the illustration of Svayambhi observe the conventional .
rule ioned by Virahanka's of Vjs. 4.25, namely, that
the letters de ought to occur at the end of every Pada. Hemacandra
does not either mention or observe this rule in his work.

5. 1: The illustration is beyond comprehension.

G: ‘If there are two short letters immediately before the last (lonz
letter), it is Narkutaka’ The Magadha Narkuti itself is called simple
Narkutaka when the last Caturmaitra 1s Antyaguru. Upanidhana is
updntya. For the metre see HPk. 4. 64.

G1: The stanza describes the love-lorn state of a woman immediately
after the departure of her lover. It is ascribed to Udbhata.

7+ ‘If both the final and the penultimate Caturmatras are Antyagurn,
(the same metre) is called Sama Narkutaka’ HPk. 4. 65 directs that
the last three Caturmatras shall all be Antyaguru; Svayambha's il-
lustration conforms to this rule and so very likely the definition is
to be understood a little differently. Thus the word be 1s to be co:-
strued only with uante and not with nihana and uanta both: Thus
nihana, uante be, ca, ie., the final and the two penultimate Catur-
matras should be paragd, i.e., Antyaguru.

In all the thrce Narkutakas ihe first Caturmitra which im-
mediately comes after the initial Sanmatra, is generally a Madhya-
guru as seen from Svayambhi's 1illustrations and definitions as also
from Hemacandra’s illustrations. In the case of the last, i.e., the Sama

h actually pr i a Jagana,

7.1: The stanza gives a beautiful description of the person of the Tir-
thankara Puradeva.

8: ‘All the three kinds (of the Narkutaka) become Tarangaka, if a Tri-
maétra (ie, a Laghu and a Guru) is substituted for the last Catur-
matra. See HPk. 4.66. Virahanka’s Tarangaka is much diff I
is virtually a Varna Vrtta with 14 Aksaras in a Pida (four Bha
Ganas and two Gurus) See Vijs. 4.22.

8 1: The stanza is unintelligible.

The hne which follows very likely defined Pavanoddhuta which
is the same as Tarangaka, but with a long letter added at the end
of its Pidas. See HPk. 467. On the missing folic No. 12 we had
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illustrations of the Nirdhyayika of three kinds as also of the Adhi-
kéksara and its derivative Mugdhilka; for all these see HPk. 4.68-70.

‘That Adhi a itself b Citralekha when a Paficamatra
stands at the first place (instead of the Caturmatra).' The ms. reads
Candalehia both in the ition and in the introductory words; but

according to HPk. 471 (and Hemacandra closely follows Svyambhi
in this matter) it is Citralekhd. An Adhikaksara has five Catui-
matras followed by a Paficamatra at the end; of the Caturmitras
those at the even places must not be Madhyaguru. Sce HPk. 469
and Vjs 424 Curiously enough, Virahanka prescribes a Yati after

" the 12th Matra and this is practically the only place where a Yati

9.1:

10.1:

is mentioned by him. Virahdrika also lays down that the Catur-
matra in the third place must be a Madhyaguru or a Sarvalaghu; the
illustrations of both Svayambha and Hemacandra observe this
direction, which is, however, not actually mentioned by them. It
should be noted that in Svayambhi's definition the fourth Catur-
matrd (khardccr) 1s a Madhyaguru aganst rule; yet in the illustra-
tion it is not so.

The illustration contains a request and an address of a love-lorn
girl to the moon; but the exact meaning 1s not clear.

‘Adhikiksard itself becomes Malliki when there are two Pafica-
matras at the commencement (instead of the two Caturmatras cf the
Adhikaksara)! See HPk. 472. Even here the fourth Caturmatra
(kkharaccé) is a Madhyaguru as m v. 9 above, though the illustra-
tion observes the rule about the Madhyaguru Caturmatra correctly.

In the second line the letters dnna are not rightly reproduced in
the ms; we rather expect a word of three letters with a long letter
in the middle (i.e., a Jagana) and meaning ‘pollen’ or the like. The
stanza is a description of the advent of the autumn when the village
borders are filled with ripe corns and fully grown grass, while the
paths of the intending travellers (honta pahia) become covered with
flowers wafted by the wind and crowded with the bees which keep
hovering around, being attracted by the fragrance. The simile in the
first line is based on a Slesa on the word dihasdsia (dirghasasyakd
and dirghedvdsika) .

11: ‘They call it (ie., the Adhikdksard) a Dipikid when it is possessed
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of Paficamétras (in place of the Caturmatras) at the first, the second
and the fourth places.’ See HPk. 4.73.

11.1: The idea seems to be: The moon went to the crown of the hair
of Lord Siva, being dejected at the defeat which he suffered at the
hands of the Lady's face. But there too he could not find rest and
remembering his glory in the sky when he was formerly there, he
returned to the sky even when he was compelled to fall at her feet
{as suggested by his reflection in the nails), thus acknowledging
defeat. In the last line perhaps read nahappadima for panhi
dima or panhiapadima.

12: ‘If all the above ones are found (promiscuously employed), they
call it (i.e. the Admkaksard) Laksmi’ This means that in Laksmi
Caturmatras or Paficamatras may be used at the poet’s option at the
first, the second and the fourth places, whereas a Caturmatra alone
must be used at the third and the fifth places and a Paficamaétra alone
at the sixth or the last place. See HPk. 4.74.

12.1: The illustration is quite unintelligible, Madanavatara and its deri-
vatives given after this by HPk. 4.75 are not given here by Svayambha,
who, however, defines only the first, i.c., Madanavatara under the Apa-
bhramsa metres in Ch. 8 (p. 93).

IV. SIRSAKANI

1: ‘I a double Avalambaka is composed with a Giti at its end, wise men
call it itself a Dvipadikhanda.’ According to the usual practice of
Svayambhi the definition 1tself must serve as an illustration and so the
third line of the stanza should have been the latter half of a Giti; but
it would appear that a whole stanza in the Avalambaka metre alone
is here used by him. (Avalambaka is a Khanda as HPk. 4.48 lays down
and as Svayambhi too must have said on the missing folios Nos. 9
and 10).

11: This is from Sriharsa’s Ratndvali Natika, the first part of which was
quoted by Svayambhi on Khanda in ch. 3, v. 3 above.

12: This is a beautiful description of the approaching rainy season
and of how the pride and displeasure fast disappears from the hearts
of unreconciled ladies during love sports. The word darannarthdvio
in the last line makes no sense; perhaps read dara natthévio a.

2: This stanza defines a Dvibharigi consisting of a Dvipadi and a Gitika.
But the metre of the defining stanza is very uncertain. Very likely the
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first line is intended to be that of a Dvipadi with 28 (6, 4 x 5, 2) Matras
in it and the second that of a Gitika with 32 (4, 4, 5; 4, 4, 4, 5, 2)
Matras in its half. We may correct the second by reading jahicchiehini:
riaehim; while the first requires two more short letters (one after
puno and another after bajjhai) to make it a Péda of the Dvipadi. So per-
haps read punovi and bajshar a. The Gitikd meant here in the defini-
tion is clearly the Bhadrika Giti, 1n which the 3rd and the 7th Catur-
matras are substituted by Paficamatras in both the halves. Virahanka
called this variety by the name Gitika in order to distinguwish it from
the usual Giti at Vjs, 2.2-3. Very likely even Svayambhii might have
followed him, though Hemacandra does not seem to have noticed this
distinction, since a Gitika is mentioned as a Giti by him at HPk. 478
while g a Dvibhangika. Hs ill here ins a Bha-
drika, but he calls it a Giti. The Paficamatras thus used are either the
Madhyalaghu (SIS) or the Caturthaguru (IIIS) ones according to the
directions of Virahanka at Vjs 1.30 and the diminutive termination
with the feminine ending (ka) 1s clearly suggestive of the delicacy
which is lent to the metre by these. Even the Dvipadikhanda of $ri-
harsa may have contained a Gitika and not a Giti (cf. v. 94 under HPk
4177), though Svayambhit's illustrations above do not suggest this In
the casc of the present metre, namely the Dvibhangika. however,
Svayambhu clearly wants a Gitika (i e., the Bhadrika of Hemacandra)
as the words duhangud ‘and ruaehim in the definition show (Pafca-
matras of the Madhyalaghu type being used at the 3rd and the 7th
places in the line which 1s intended to be a Gilika—second half—ac-
cording to his usual practice).

The description seems to be of the Sping and its effects on the
lovers, as suggested by the fourth line But the readings of the ms.
are very defective. The same 1s true of the next stanza.

This 15 an illustration—merely the last or the fourth Pada of it—of
fhe Samasirsaka, which takes place when an even number of
Caturmatras is added in the first half of a Gatha before the final long
letter, the sccond half being that of a usual Gatha. For the Gatha
sce above ch. 1.8 and for the Samasirsaka see HPk. 4.82.

We must suppose that on the missing folios Nos. 15-17, Svayambhi
must have defined and illustrated the other kinds of the Dvibhangis,
and also the Tribhanigis, if we are right in our surmise that Hemcandra
has generally followed the order of metres adopted by Svayambhi.
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4: ‘That indeed is a Visamaéirsaka when at the end of a Péda of the
Maligalitaka pairs of Caturmétras in uneven numbers are added.

For the Milagalitaka—only 1ts illustration—see above ch. 2.1.1:

It contains in its Pada a S followed by 10 C of
which those in the odd places shall not be Madhyaguru and those in
the even places shall be either Madhyaguru or Sarvalaghu; see HPk.
425, Fo the Visama#irgaka see HPk. 4.83. Our defining stanza is not
correctly reproduced in the ms. It should have read madldgaliaassa
padvasdnaammi @ cadrd etc. In the defining stanza we have three
pairs of Caturmatras added at the end of the Pada of the Malagalitaka;
ie., we have a S a d by 16 Cat in a Pada. But
in the illustration, seven pairs of Caturmatras are added, so that we
have in each Péda, a Sanmaitra followed by 24 Caturmatras. The
stanza is i pl about seven C: in the last Pada being
lost. It contains a description of some mountain, but it is unintelligi-
ble in many places.

After this a large number of folios of the ms. is lost; it is very
difficult to say what they d. Evidently they ined only
what could be called Prakrit metres, since Swayambhit himself says at
the end of Ch. III in the main work above (p. 51) and at the beginning
of Ch IV (p. 52) that the Prakrit metres were dealt so far. So from a

to Hi dra’s Chandonusa: Chs. I to IV, we find that
the only group of metres besides the M&gadha Jati which forms the
subject matter of the next chapter, that could have been defined and
illustrated on these missing folios is that of the Vaitaliya and its de-
rivatives. But this in itself could not occupy so many folios. Perhaps
the figures showing the serial number of the folios are misread by me.

V. MAGADHAJATI

It is worth noting that Svayambhi defines and illustrates the
Padakulaka, which is nothing but a mixture of the different metres that
are defined in this chapter, at the beginning instead of at the end of the
chapter. Another thing that deserves notice is that Matrasamaka and
other metres of the class are dered as belonging to the Méagadha Jati,
ie, the Class or Group of metres to which the Magadhika belongs and this
latter is certainly a derivative of the Vaitiliya. Virahénka says that
Vaitiliya itself is called Magadhikd when it is composed in the Magadhl
language, i.e., when the main ch ics of that 1 namely the
substitution of la and 4a for ra and sa are present in it; see Vjs. 4.26.
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Hemacandra defines Magadhi among the derivatives of the Vaitéliya and
considers it along with the latter as a Sanskrit Matrd Vrtta. The only
difference between the two is that in the Magadhi two short letters may
be substituted for any of the two long letters of the Ragana that is neces-
sary in a Vaitaliya; see Kd. 2.28 and note on 1it. It is, therefore, quite
likely that Svayambhi began the present chapter with the definition of the
free Magadhiki (i.., the one which is without any restrictions about the
Aksara Gana or Ganas that may be used in it), which is defined a.
H. 3.62 and Kd. 2.28, or with the nominal Magadhika of Virahanka which
is concerned only with the language rather than with the constitution of
the metre. This view of Svayambhii, namely that the Matrasamaka and 1ts
derivatives belong to the Magadhika or the Vaitaliya Jati, may be said tc
lend support to my contention that most of the Matra Vrttas and amnug
them those of the Matrdsamaka (the name 1s significant) class, were

iginall d and developed among the Prakrit bards and then
later adopted among the Sanskrit metres But in the process of adoption,
they were totally shorn of their original element of Tala which must he
supposed to have been an essential characteristic of ancient bardic poetry,
as it was sung and not merely recited. See Jayaddman, Introduction para
17 (p. 24) and Apabhramsa Metres III in Bharatakaumudi, Allahabad
1947, p. 1075, para 10.

11: The stanza is an illustration of Padakulaka which is also found at
Hemacandra'’s Chandonusasana (NSP ed) p 26, 11.17-18 and Kd. 2.204
At the latter place the author of the stanza is said to be unknown.

2: ‘When the 9th (out of the 16 Matras in a Pada of the Padakulaka) 1s
represented by a short letter, it is called Matrasamaka.' In the defini-
tion of the Padakulaka Svayambhii must have mentioned the general
condition of the metres of this group, namely, that out of the four
Caturmatras of which the Pada is made up, the first shall never be a
Madhyaguru or Jagana. See H. 3.65; Kd. 2.19: P. 442,

21: The white mango blossoms and the red Asoka flowers are here con-
ceived as the white and red flaglets on the palace of Madana.

3: ‘In Vanaviasiki the third Caturmatra is a Madhyaguru (or a Sarva-
laghu).! The correct reading seems to be urado and not urago.
Others define it as one where the 9th and the 12th Matras are re-
presented by short letters. urado means a Caturmitra which has a
Dvimatra in the middle, ie,, either a single long letter or two short

es; See H. 3.69; Kd. 2.20; P. 443.
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A love-lom‘ lady is here compared with the young crescent moon,
who is lovely yet thin and slender.

‘In Visloka the 5th and the 8th (Matras) are represented by short
letters” This means that the second Caturmatra is a Madhyaguru
or a Sarvalaghu. See H. 3.67; Kd. 2.19; P. 444,

The meaning is not sufficiently clear.

The definition of Citra 1s not correctly reproduced in our ms. Perhaps
we may read pancatthanemama lahu nam cittd : ‘Citra has the 5th, the
8th and the 9th Matras represented by short letters’ See H. 3.68; Kd. 2.
20; P. 4.45.

The heart of a love-lorn lady is said to be evaporated like the water
lying in the small impression on the ground made by a cow’s hoof. See
above ch. 15.2. for a similar idea.

: ‘If the 9th (Matra, logether with the 10th) is represented by a long

letter, 1t 1s Upacitra.’ See H. 3.66; Kd. 2.20; P. 4.46.

The dark clouds, the rain-bows, the flashes of lightning and white
cranes all appear as if they are the art-drawings drawn with different
gems by Madana, the god of love. What is maria ?

V1. UKTADIVIDHI

: So far the Skandhaka;ah (ie, the Gatha and others), the Galitakajati,

the Khanjakajati, the Si and the Magadhajati are defined and
illustrated. Hereafter Svayambhii proposes to define and illustrate
Uktd and the others. It is noteworthy that Svayambha treats the metres
of the 26 classes like Ukta, Atyukta, etc., as Prakrit metres, and what
is more, defines them with the help of the five Matra Ganas mentioned
above in ch. L. v. 2 above and not with the Aksara Ganas as is done by
others by whom they are regarded as Varna Vrttas. I shall explain
the to bhi’s way, but shall also give the
formula in the terms of the Aksnu Ganas for easy comprehension,

“The metres like the Ukta, which begin with a single letter in their
Pada and end with 26 letters in a Pada, are made with all short and
long letters, have 4 Padas as a rule, and have a pause after the first
half’ The expression saalalahfigurudim means that in these metres
the letters whether short.or long must be employed according to
directions, and that a long letter cannot be substituted by two short
ones and vice versa, as was permitted in the case of the earlier metres.
In short, these are Varna Vrttas and shall be defined with the help of




i m { Bmer Notes
certain definite types of Matrd Ganas and not with that of the Matrd
Ganas in general. So in each case Svayambhii will mention the Catur-
matras and other Ganas of a particular type and will not merely say
Caturmatras or Paficamatras or so.

3: ‘The Ukta is formed with a single letter (in its Pada); the Atyukta
with two letters, the Madhyama with three, the Pratisthd with four
and the Supratisthd has five letters (in its Pada).’

3.1-5: These are the illustrations of the varieties defined in v. 3. Hema-
candra, Jayakirti and Prikrta Pingala define all the four varieties of
Atyuktd and all the eight of the Madhyama Jati. Svayambhi defines
only one (containing both long letters) of the Atyuktd and only three
of the Madhyama Jati. The latter are those that contain a Sagana, a
Ragana and a Yagana respectively. He does not give any specific
names to these three as is done by Hemacandra and others. It is true,
however, that there is no agreement about their names among them.

4: ‘Two long letters and three Trimatras each ending in a long letter —
these are the Amsas of the Néaricaka’ (te-ra-la-ga). See H. 2.78,
Jk 2.70.

4.1: ‘A few elephants move about with their temples pierced by shafts,
attacking the unassailable enemy, etc.’

5: 'If the order (mentioned in the last metre) 1s reversed it is called
Saménikd’ This is a peculiar definition of Samanika. Usually
Sam3nika is said to be the opposite of the Pramanka in respect of the
order of short and long letters and its last letter is short; but Svayam-
bhit thinks that Saménika is the opposite of the Naraca, which means
that the last leiter in Samanika is not short but a long one. Thus in the
Samanikd we have three pairs of long and short letters and two long
letters at the end (ie., ra-ja-ga-ga instead of ra-ja-ga-la). For an
almost identical wording, but with a different signification see Kd.

’ 418. Also see H. 2.83; Jd. 53 ete.

5.1: ‘Look at these lotuses, visited by swarms of fish, awakened by the
rays of the sun and covered with impassioned bees.’

8: ‘Ci has three Cat: of which the first two have a long
letter at the commencement, while the last one consists of all long
letters.” anga-gadra is one whose ‘body’ consists of long letters (bha-
bha-ga-ga); ef. H. 2.75; P. 85, Virahitika at Vjs. 5.1 and Jayakirti at
Jk. 2.87 call this metre by the name Vitina.
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moves to and fro and locks as if it were the lolling tongue of the
thirsty mountain’ The word kufijore in the first line is wrong; it
ought to be kudije.

: ‘The four Trimitras which contain their short letter respectively at
the end, at the beginning, at the end and at the beginning, make a
Minavaka.’ (bha-ta-la-ga). See H. 2.77; P. 6.4; it is called Manavaka-
kriditaka at Vjs. 5.12 by Virahérnka.

7.1: ‘Look at this mass of clouds; or is it the dark jaw of Kila with its
fangs in the form of the moving cranes, eager to devour a multitude of
travellers.’

<

The definition of Brhati is missing; it is na-ra-ra. See H. 2.89.

8.1: ‘The lovely Kadamba trees have blossomed; the black bees are
humming. Being struck with the fragrance (of the Kadambas), the
travellers have fainted and fallen on the ground.’

9: ‘(Four) Trimatras, the first two with a short letter at their end, the
thxrd with all short letters and the fourth with a short letter at the

make a khi’ (ra-na-sa). See H. 2.90; P. 6.8 and
Kd. 2.20.

9.1: ‘Your breasts are heavy and firm; you are slender in your waist. Oh
daughter go gently; (otherwise), you will only be broken in no time.

10: ‘Bhujagasiéusrta is said to consist of two Sanmatras, the first contain-
ing all short and the second, all long letters’ (na-na-ma). See H. 291,
P.6.7. 1t is called Bhujagasisubhrtd by Kedéra at Vr. 3.21 and Madhu-
kariké by Bharata at Bh. 16.18.

10.1: ‘You wander, oh noble one, being slim; how indeed you sustain with
effort your heavy breasts on your (slender) waist, owing to the pride
of the support which you claim from your three wrinkles (on the
abdomen) .’

11: The definition of Panktika is missing; (ra-ye-ja-ga); see H. 2.108. It
is known as Mauktika to Jayakirti at Jk. 2.93.

11.1: ‘That person who always develops affection, who is desired, whose
name and body are good, who is dear, clever and long-lived, is not
to be found in every man’s house’ See Uttararamacarita 1.39.

12: ‘This again is Mattd in prosedy, which ends in two long letters and
has four long and four short letters in (at the
ment).’ gaddhi is gd abdhayals and laddht is id abdhayah; abdhi is four.
(ma-bha-sa-ga) ; see H, 2,107; P, 6.13,
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121: ‘I fancy that the flashing circlet of lightning in the centre of a
cloud on the opening night of the rainy season is as it were the heart
of that cloud trembling through fear of the sharp winds of the summer
heat.” Perhaps read gimhumha in the last line and cf. ch. I 5.3 above
for a similar idea. -

13: ‘Four Trimatras, each ending in a short letter and two long letters
(aft>r them) (make a Pada) of Mayurasarini.’ (re-ja-ra-ga); see H.
2.111; P. 6.12; Kd. 4.23.

131: “Look, oh shy one, at the peaks of the Vindhya mountain, inhabited
by ntoxicated elephants, rubbed against by a mass of clouds and
(looking) eager to reach the sun and the moon.’

14: The wording of the definition is not clear; 1t probably means that
Upasthita contains three Caturmatras, the first having all long letters
and the next two having a long letter at their end, followed by a Tr:-
matra which has a short letter at its commencement So perhaps read
cd for ga in the first hine and to for td in the second. (ta-ja-ja-ga); see
H. 2.120; P. 6.14.

14.1: ‘The sky is seen overcast with clouds; (so are seen) the flashes of
lightning and the rain-bow. The lovely days bring eagerness even to
(the minds of) those who have their beloved one by their side.’ See
Meghadita v. 4.

15: ‘That is Rupavati or Rukmavati which has three Caturmatras, the
first having a long letter at the beginning, the second having two
long letters and the third having a long letter at the beginning, fol-
lowed by two long letters at the end.’ (bha-ma-sa-ga); see H. 2.113;
P 6.11; Virahanka at Vs. 5.18 calls it Campakamala, but it is known
as Puspasamrddhi to Bharata at Bh. 32.227 and as Subhéva to Hema-
candra, who tions it as an alte name in his 'y on
H. 2113 .

151: ‘Sandal-paste, moon-light, wine, notes of the cuckoo, camphor, lotus
and the lute, all these give pleasure to men (when they are at home;
but) they give pain to them when they are on a journey.”

16: ‘There are four Caturmatras in the Pida of a Panava, which respec-
tively have the long letter at both the places, at the commencement,
at the end and in both places. (ma-na-ya-ga); see H. 2.110; P. 8.10;
Bharata calls this Kuvalayamala at Bh. 16.20.

16.1: The description is of the Médkanda trees covered with fresh blossoms
and crowded with the warbling cuckoos; but the last two lines which
contain some Ripaka are not very clear.
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17: ‘That is Suddhaviratika in which there are five Arasas, namely, four
Trimétras and a Ca dtra which p des them and ins all long
letters, while of the Trimétras the first has a long letter at the begin-
ming, and the last three have it at the end. In prosody, it is pleasing
1o all people’ (ma-sa-ja-ga); see H. 2.109; P. 6.9; Kd. 4.24.

17.1 :‘It seems as if the cloudy sky is falling down crying, being pierced
with a fierce lance of lightning by the wrathful king viz., Rainy
Season, armed with a bow, namely, the rain-bow.’

18: ‘Dohaka (Pada) is formed with four Caturmatras, the first threc
of which have the long letter at the beginning, while the last one
has all long letters.’ titthihié vdavvd ‘Now Tristubh is to be defined.’
Such introductory sentences regularly occur in the portion of the
chapter that 1s given earlier; but it occurs only here, that is, in the
Parvabhaga. (bha-bha-bha-ga); see H. 2.130; P. 6.18; Kd. 4.29.

18.1: ‘Look, how Grisma (Summer), who is ambitious (to rule), is killed
with vollies of arrows in the form of streams of shower, by the Rain-
god, who is a good friend of Mahendra (Lord of the gods) and mounted
upon the elephant of the cloud.

14. ‘Five Trimatras, each with a short letter at its end, followed by a
long letter at the end : —Such are the Amsas of Nisérenika. (ra-ja-ra-la-
ga); see H. 2.144; P. 6.25; Kd. 4.31. In all these places the metre is
called Syeni or Syenikd; but the name Nisérenikd is mentioned by
H dra in his y on H. 2.144 and ascribed merely o
Anye. Jayakirti at Jk. 2.102 calls it merely Sreni which is nearer to
Svayambhi's Nissrenika. -

19.1: ‘Look, oh shy one, this flashing lightning, which 1s cutting short
the life of travellers, shattering the peaks of mountains and lolling its
tongue like a Sificana (bird).’

20: ‘Bh ilasitd has two Sanma the first having all long letters
and the second having the long letter at the commencement, followed
by a Caturmitra at the end in which the long letter is the last of all’
(ma-bha-na-la-ga) ; see H. 2.138; P. 6.21; Vis. 5.23.

20.1: ‘In the rainy season a circular mass of clouds is gracefully moving
with water spread out all over it; who indeed has held this clay-pan
with itz mouth turned upwards and filled with black ink ?’

21: ‘In Svigata there is a pair of Trimatras and a pair of Caturmatras, each
of the former ending in a short and each of the latter in a long letter,
followed by a long letter at the end of all’ e in the first half is short;




L me g [ Barer Nores
it is difficult to interpret the second line properly, though the mean-
ing is clear. (ra-na-bha-ga-ga); see H. 2.141; P. 6.29; Kd. 28. At Vjs.
4.19 this metre is called Parinandita.

21.1: ‘Look; the flash of lightning moving about the dark cloud appears
as if it were a streak of flaming fire, now visible and now invisible, on
the summit of a mountain which is almost burnt out.’

22: ‘Rathoddhata has (in its Pada) three Trimatras, the first two having
a short letter at their end, followed at the third place by a Caturmétra
which, and also the last Trimatra, have a long letter at their end.
(ra~na-ra’la-ga) ; see H. 2.141; P. 6.22; Kd. 4.27.

22.1: The sky is conceived as a house full of darkness due to clouds; but
the idea in the second half is not intelligible.

23: ‘In Subhadriki there are three Trimatras, each having the short letter
at the beginning, which come after a Paficamatra which has all short
letters” (na-na-ro-lo-ga): see H. 2.143: Kd 4.30. In both these places
the metre is called Bhadrika.

23.1: “See how the crescent moon resting on the edge of a fresh cloud
looks attractive as if it were the fang of the great Hog in the form of
the sky, at the end of the world, having the colour of a white lotus
stalk.’

24: ‘They call it Ekarapa when there arc a Sanmatra with all long letters,
two Caturmatras, the first with a long letter at the end and the second
having it in the middle, and a parr of long letters (in a Pada) in
succession.’ (ma-sa-ja-ga-ga); see H. 2.146: Jk. 2.113 (where, however,
a Yati is mentioned after the 6th letter). It is also called Mani at
Jk. 296 (when no Yati is mentioned).

24.1 : The fresh foliage of the red Asoka is here fancied to beacon to the
other trees that they should give up Jamenting since the Spring shall
enliven them also. The wording, however, is not clear.

25: ‘In Vatormi there are three Caturmétras, the first two having all
Jong letters and the third having it at the end, then a Paficamitra with
& long letter in the middle and a long letter following it, in succession.’
(ma-bha-ta-ga-ga) ; see H. 2.136; P. 6.20; Kd. 4.37.

25.1: The stanza is unintelligible.

26: ‘Two Caturmatras each containing all long letters and two Pafica-
matros, each having a short letter in the middle, followed by a long
letter at the end (of the Pida) make a $ilini’ The wording of the
second line is doubtful. (ma-m-tc-gu-gc} see H. 2.135; P, 8.19; Kd. 4.36.
Also Vjs. 8.22.



SVAYAMBHOCCHANDAS
1. UKTADIVIDHI

This chapter is the continuation of Ch. VI of the Purvabhaga. In the
ms. of the Piirvabhaga we have nine metres of the Tristubh Jiti and there
the ms. ends abruptly; and the present ms., the first 22 folios of which are
missing, begins with Vidyunmaliki." We have only the illustration; for
the definition (na-se-ta-te-ga) cf. H. 2.209.

1: ‘The (six) Trimadtras, the first two of which end in a short letter each,
the Jast three begin with it, while the middle one contains all short
letters, make a (Pada of a) Rucira.’ (ja-bha-sa-ja-ga); cf. H. 2.198; P.
7.2; Kd. 4.60.

1.1: ‘The unfortunate lovely woman in the form of the sword, bedecked

with pearls and having her limbs smeared with elephant's rut, is crying

as it were, (after rolling) on the ground, freely raising her voice owing
to the humming of the bees that had gathered there (owing to the rut),
when her good master had fallen (in the battle).’ The words latthid

(a stick and a lovely woman) and ebhaggid (unbroken and unfertu-

nate) are intended to be Slista.

‘If in (each of) the Padas, there are enmployed four Caturmatras, the

first and the third of which have their long letter at their end, while the

sccond and the fourth have it in their middle, and are followed by a

long letter at the end, the metre is called Nandni’ (sa-ja-sa-ja-ga); cf.

H. 2.210 and P. 8.7, who call 1t Kannkaprabha. w}ule Vr (3.69) knows

it as Manjubhasini. In his v i three

other names for it, viz, Jaya (cf. also Jk. 2.159), Manovati and Suman-
gali; but Bharata, 32.151, knows it as Vilambita.

‘When I look at you, my mind does not arrive at a decision as it
entertains a doubt : Could this be the moon ?; but he does not shine
by day; could he be Ananga ? But his bow is made of flowers,’ This
is an of the d Alarikara. Vv. 3-12 describe 10 metres of
the Sakvari Jat1 which have 14 Aksaras in each of their Padas.

3. ‘In the Vasantatilaka metre there are four Caturmatras followed by a
Paii & of the Caturma the first has all long letters, the
" second has it in the middle, while the third and the fourth have it
at the end. The last, ie, the Paficamétra, has its short letter at its
commencement.” (ta-bha-ja-ja-ga-ga); cf. H. 2.231; P. 7.8; Kd. 4.62.
Vjs. 531 knows it only as Simbhonnatd, but Keddra Vr. 3.75 knows

o

21:
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this name and two others namely, U ini and Madhumédhavi
also. Karnotpald and Sobhivati aie two more of this same metre
which are found at Vr. 3.75.2-4.

31: The author of the illustration 1s doubtful: the name Vij:a is later
changed into Divikara in the added footnute. “Your hand, having
the beauty of the delicate irterior of an erect lotus and possessed of
a fore-arm covered with the hair standing on their cnd owing to
the touch of the breasts of the beloved. hrings honour, gifts. terror
and enjoyments respectivelv to fricods, Brahmins, enemies and
sporting damsels.”

32: The blue lotus placed c¢n the car. when t:uged with the red colour
of saffron on the check as it repcatedlv tcuehus 1f, and aftected by
the whiteness of eyes of the girl, 1s fanc ed to be the knob of Cupid’s
arrow made with the three gems, namnely, the Llne sapphice, the pearl
and the red ruby.

4: ‘Two Paificamatras, the first with a short letier ot the end and thr
second with all short letters, placed between two Sanmitras, both
of which have all leng letters, make a (Pada of) Asambadhi’
(ma-ta-na-sa-ga-ga); ¢t H. 2230; P 75; Kd 464

41-2: Both the illustrations are vulgar deseriptions of a girl's
sexual enjoyment

5: ‘That is Nandimukhi. in whose (Pdda) there are (in succession) two
Triméatras both containing all shoit letters, two Pafcamatras both
having a short letter at their end, and two long letters.’ (na-na-ta-ta
ga-g1); H 2224 and Jk, 2170 know ihis metre as Vasanta though

H the name N i hi also in the commentary.
Pingala and others do not notice it at all.

51: ‘The hair stand on their ends; drops of perspiration trickle dow,
the lower lip throbs, talkativeness decreases, the mind becomes shaky
and the eye becomes fixed Thus do various sweet emotions take place
when the lover is sighted.

6: ‘That is Aparajita where (in a Pada) there occur (in succession) a
Sanmatra with all short letters, a Paficamatra with a short in the
middle, a Caturmatra and a Trimétra both having a long letter at their
end.' (na-na-re-se-la-ga); ef H. 2.220; P. 7.6; Kd. 4.65.

61: This is a Ripaka where the body of the beloved is conceived as a
lotus-pond, having hands and face as its lotuses which are endoweg
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with stalks namely the arms and the neck, where the eyes are the blue
lotuses, the breasts are the swans, the black hair are the black bees
and (the loveliness of) the Nitambas is the water.

7: ‘Praharanakalikd has two (groups of) seven (letters), each having its
long letter at the end. (na-na-bha-nu-la-ga); cf. H. 2222; P. 1.7;
Kd. 4.66; Vr. 3.73. All these works call the metre by the name
Praharanakalita, while Jk. 2.173 alone calls 1t Praharanakalikd. It is
difficult to say what Svayambha intended.

71: ‘Avoid journey in this rainy scason, oh Lover; enjoy my beauty
which resembles the lovely sands of the Ganges. My heart is unable
to bear separation even for a moment like a drop of water placed
on the edge of a blade of grass’

B: ‘It is called Karimakarabhuja in Prosody, when therc are (in succes-

sion) a pair of Sanmatras, the first haviug all short and the secord

all long letters in them, then a Pancamatra and a Trimdtra, both
having their short letter at their ! ya-l

ga); of. H 2223. Kanimakarabhuja 1s also the name of a Matra Vrtta
which has a pair of Caturmitras in each of its four Padas; see

below 7.9.

Here as in 6.1 above we have a Ripaka; but here it is the battle-
field that is considered as a Jotus-pond where her brave lover is sup-
posed by a girl to be sporting. Its water is the blood of the enemies,
the elephants are its sharks, horses and banners the birds, the mass
of umbrellas the foam, the severed heads of warriors the lotuses and
long lines of swords the fish.’

81:

-

9: ‘A pair of long letters coming after twelve short ones makes (the
Pada of) Upacitra.' (na-na-na-na-ga-ge); cf. H. 2.234; Jk. 2.177. No
other author notices this metre, though we find it at Vr. 3.77.5 under
the name Supawvitra, with a Yati at the 8th. The feminine name
Upacitra is that of a Matra Vrita which belongs to the class of the
Matrasamaka and others. Sce below SbP. 58 (p. 118). Svayambhi's
illustration is quite unintelligible.

10: ‘Laksmi is that metre where, the 5th, the 9th and the 12th places are
filled with short letters (all others being long)!" (ma-ra-ta-ta-ga-ga)
of. H. 2.225; at Jk. 2.166 it is called Candrasald. It is not mentioned
by others.

10.1: The vast sky is conceived as a forest, which is burnt by the wild
fire namely, the sun, in which there are flaming sparks namely, the
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twilight, and small heaps of ashes in the form of the constellations,
which is hard to extinguish and where there is a small piece of burn-
ing wood emitting smoke, namely the comet.

‘When short letters are used to fill up the 5th, the 10th and the 13th
places (in a Pada), it 1s Jyotsnika. (ma-ra-ma-ya-la-ga); of. H. 2.237,
where a Yati is mentioned after the seventh letter
: The sky is here conceived as a large tree, whose branches are the
quarters, flowers the stars, the ripe fruit the rising sun, the resting
bird the moon, and the slowly departing bees are the patches of (re-
tiring) darkness.

‘A Sanmitra with all long letters, two Pafcamatras each with its
short letter in the middle, a Caturmatra and a Trimatra, Loth having
their long letter at the end (make the Pada of) Jaya’ (ma-ra-ra-sa-
la-ge); ef. H. 2.226; where a Yati is mentioned after the seventh letter.

On sceing the white refiection of the approaching Krsna mn her
pear] necklace, Radha thought that Balarama was coming and so felt
shy; Krsna saw the source of the error and was amused. The com-
plexion of Krsna was dark, but in the pearls it appeared white. On the
other hand Balarama was white in complexion,

13-19: These stanzas define seven metres of the Atisakvari class which

13:

13.1:

14:

have 15 letters in their Padas.

‘There are (in a Pada) two Paficamétras both having a short letter
at their commencement, coming after a pair of Sanmatras, the first
of which contains all short and the second all long letters in it; such
indeed is Malni whose Padas are attractive to the minds of the
people”’ (na-na-ma-ya-ya); cf. H. 2.246; P. 7.14; Kd. 4.72. Bharata (Bh.
16.70) calls 1t Nandimukhi and this is noticed by Hemacandra in his
commentary.

The orb of the rising moon is imagined as if it were the sandal
smeared white cheek of the damsel namely the Eastern Direction, or
her crest consisting in a leaf of the Ketaka flower or her ear-ring
made of ivory.

‘When there are two Paficamatras, the first having all short letters
and the second having it at the commencement, then two Catur-
matras each having a long letter in its middle, and finally a long letter
(in a Pada), it is called Upamalini by good poets.’ (na-na-ta-bha-ra);
cf. H. 2.248, where a Yati is mentioned after the eighth letter, as in
the Malini
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14.i: The stanza contains a request from a crest-fallen lady to her lover,
conveyed through the Dati.

15: ‘But if there are four Paficamitras, the first having all short letters,
the second having it at the beginning and the last two having it at the
end, followed by a long letter at the end (of the Pada), it is called
Candrodd (s ); ef. H. 2247, where a Yati is men-
tioned after the eighth letter.

151: ‘Look how the digit of the young moon slightly reddened by the
cvening iwilight and resting on (the edge of) the dark cloud,
(occasionally) brightened up by the flashes of lightning, appears as
if it were the blood-moistened fang, eager io devour the world, in the
dark mouth of Death with its tongue lolling out’ The flash of light
ning is the lolling tongue.

16: ‘It is Tonaka, when there are seven Trimdtras, each having a short
letter at its end, and then a long letter, (in a Pada).’ (ra-ja-ra-ja-ra);
cf. H. 2.254. It 1s called Mahotsava at Jk. 2.190.

161: The stanza describes the attack of Révana's army of Raksases
agamst the monkeys (of Rdma) and seems to be from a poem on the
theme of the Jaina Rémayana, whose author is said to be Nagaha.

17: Sasikald has (in its Pada) 14 short letters followed by a long one.
(na-na-na-na-sa) ; cf. H. 2.243; P, 7.11; Kd. 4.68. Pingala calls it Candra-
varta and this is noticed by Hi dra in his 1t

Y.

17.1: ‘Whom indeed does the beauty of the autumnal days not attract,
when there are a number of lakes having open day and night lotuses
surrounded by a hovering swarm of bees attracted by their fragrance
and when the surface of the earth is white-washed with the
moon’s rays.’

18: ‘(The same Sasikald becomes) Manigunanikara, when a Yati is ob-
served at the end of the eighth letter” This is one of the few places
where a Yati is mentioned by Svayambhii. See H. 2.245; P. 7.13; Vr.
3.80.

19: ‘When at the end of Vidyunmild two Paficamétras each having a
short letter in the middle and a long letter are added, it is (called)
Citrd! (ma-ma-ma-ya-ya); cf. H. 2.249; Jk. 2.193 gives Manduki as its

ive name. H dra notices this as well as the other name
Caficald in his commentary. N

19.1: This is a description of the Rainy season; the speaker shows concern
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-about the safety of the travellers who are away from their dear ones,
in the fashion of the conventional ideas of the Sanskrit poets.

20: Mereatter Svayambhi defines six metres of the Asti class which have

18 letters in their Padas. The first is Paficacamara; its Pada has eight
pairs of a short and a long letter. Jk. 2.203 defines this metre among
the Sanskrit metres; but mentions it also under the name of Mahot-
sava at Jk. 6.31.

20.1: The stanza contains a description of the forest grounds, which emit

21:

=

a fragrance when moistened with the first drops of rain, which are
covered with a large mass of sprouts rising from the bulbous roots,
which are darkened with swarms of black bees greedily hovering
around the Silindhra flowers, being maddened with their fragrance
and which thus cause pain to the travellers (separated from thewr
beloved ones).

‘It is Citraobha when there are eight Trimatras (in a Pada), each
having a short letter at its end.’ (ra-ja-ra-ja-ra-la); Hemacandra does
not mention this metre. The only other author who defines 1s that of
the Prakrta Paingala at 2.172 under the name Caiicala.

21.1: The stanza describes a warrior who is capable of as it were sport-

2

2:

ing on a battlefield where a fierce battle is raging.

‘Seven Trimatras, cach with a short letter at its end, followed by two
long letters at the end, (make the Pada) of Citra’ (ra-ja-ra-ja-ra-ga);
cf. H. 2.279. This is identical with the last except that we have here a
long letter at the end instead of a short one.

221: ‘The Raksasas in the form of the Rain clouds fiercely frowning

owing to the rainbows, showing their uneven rows of teeth, namely
the departing swans, possessed of lolling tongues of the Lghtning
flashes, are running at the poor travellers (separated from their
beloved mates).’

Six ‘Trimétras, the first having its short letter at the end, the second
and the third having it at the commencement, and the last thrce
having all short letters in them, with a long letter (at the end) (make

the Pada of the) Gaj ilasita.’ (bh ga); cf. H. 2271;
P. 7.15; Vr. 885 All the three give the name as Rsabhagajavilasita,
while H Mattagaj as another name of

it in his commentary.

231: ‘The skies are as it were crying aloud through the thunder of the

cloud, shedding tears of big rain-drops and saying : Where have you
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gone, oh Grisma (Summer), dear friend of the Spring, who had raused
the lotuses to open in the lakes and had allowed a free play to the
bright rays of the sun and the moon ?’

232: The descnpnon seems to be of the ocean at the time of its being

h d with the churning staff of the Mand
24: ‘Two Sanmatras, the first with all long letters and the second having
a long letter at its two Pafi at the first with a

short leiter and the second with a long one at their beginning, and
a long letter (at the end) make (the Pada of) the Madanalalita, in
Prakrit prosody.’ (ma-bha-na-ma-na-ga); cf. H. 2.275, where, however,
a Yati after the 4th and the 10th letiers is prescribed.

241: A traveller is here described as having fainted on seeing the
amorous behaviour of a loving couple on a swing and remembering
similar sports of his beloved.

25: ‘Die calls that Acaladhrt1 when it has all short letters in its Pada.’
(na-na-na-na-na-la) ; of. H. 2.269; Kd. 4.79. Pingala 4.48, calls it Gityarya.

25.1: The stanza describes the sporting dalliance of the beloved.

26: ‘Prthvi is that metre in which there occur (in succession), four
Caturmatras, the first and the third of which have a long letter in
their middle, while the other two have it at the end, a Paficamatra
and a Trimatra, both having a short letter at the commencement.’
(ja-sa-ja-sa-ya-la-ga) ; cf. H. 2.287; P. 7.17; Kd. 4.83. It is called Vilam-
bitagat: by Bharata at Bh. 16.84; Even Utpala mentions this latter
name in his commentary on Brhatsarhhitd 103.16.

261: This is a Rapaka where a young lady is conceived as a river in
the autumn, with her palms as the red lotuses, with her face as the
bright moon, eyes as the blue lilies, tresses as the black bees hover-
ing around, breasts as the Cakravika birds and the deep navel as the
deep parts of the river-bed.

27: ‘It is $\kharh;i when it has (in its Pada) a Pafic: ra with its
short letter at the beginning, a Sanmaétra with all long letters, two
Paficamatras, the first with all short letters and the second with a
short letter at its end, and a Caturmétra which has a long letter at
its end (in succession).’ (ya-ma-na-sa-bha-la-ga); cf. H. 2.286; P. 7.20;
Kd. 482,

27.1: ‘(Even) imprisonment in the midst of wise men, or a long sojourn
in a mountain cave, or even a sport with a venomous serpent is to be

but not even in the of wicked i

e
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28: ‘Mendskrint (has o her Pida) two Senmitras of which the first
contains all long letters while the second has its long letter in the be-

ginning, (fol by) three Paii each having a short letter
at ite commencement’ (ma-bha-na-ta-te-ga); cf. H. 2.200; P.7.19;
Kd. 4.80.

28.1: ‘The wife of the heartless traveller having decided to die at the
sight of a rain-cloud, places a string of lovely Punnaga flowers with
bees hovering around it on her (pearl) necklace, a Malati flower in her
hair, and a single Kadamba blossom on her ear.’ The 1dea is that the
sight of these flowers is most painful o a separated lover; cf.
Malati-Madhava II1.12 for a similar idea.

29: This (Mandakrénta itself) is Harini when it has at its end two
Paficamitras, each with a short letter in its middle (in place of the
last two Paficamatras of the Mandakranta) ! (ma-bha-na-ma-ya-la-ga) ;
cf. H. 2.292; the metre is not noticed by other writers

M1: ‘The day-lotus awoke on seeing the rising sun in the early morn-
ing and having an opportunity at it were laughed at the moon who
had grown gray. How can there be any glory for him who is fault-
finding (or shining at night), who has not got all the arts or (digits),
who has an emply purse (or who lives in the sky), who 1s consump-
tive {or who wancs) and feeble, and is always crooked towards his
friends (or towards the sun). The words in the last two lines are double
meaning, one applicable to a man and the other to the moon. The
day lotus opened up all its grand beauty for the rising sun, but mere-
ly scoffed at the presumptuous moon who was losing all his lustre
ir the morning.

30: ‘In a Varh$adala there are all (ie, six) Trimatras with a single Ca-
turmitra at the end of all; of the Trimatras, the 1st and the 5th have
a short letter at their end, the 2nd and the 3rd have it at their be-
ginning, while the 4th and the 6th have all short letters in them. The
Caturmatra has the long letter at its end”’ (bha-'ra-na-b;\w-m-la-ga);
of. H. 2.288; P. 7.18; Kd. 484. All these works know it by the name
Varn$ ita, though H dra notes the name Varmsadala
in his commentary.

. 80.1: ‘In the spring the southern breeze, having come in contact with
fragrant flowering trees, laughs and challenges as it were, all youthfyl
persons, (saying :) let us bet keeping Mountain Malaya as our umpire,
&s to whose lovely. fr: is more ble (to young damsels)
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31: ‘Some call this metre by the name Varhfapatralalita’ The correct
name seems o be Varhéapatrapatita, the Prakrit form being Varisa-
vattapaliam-padiam as seen from the last line in the illustration.

81.1: ‘A Cataka bird does not care to have the ample water in the lakes
and lotusponds, though it is sweet, cool, clear and filled with blue
lotuses as also with the sweet notes of water-birds; but he is very
happy to lick even a single drop of water sent by the lord of gods (ie.,
of the rains), though it has fallen on the blade of a bamboo-leaf.’

32: ‘Two Sanmitras both containing all long letters, preceded by a
Paficamétra which is full (ie, is the longest and so containing all
short letters), and foll d by two Paii both having a short
letter at their commencement, make (the Pida of) Padma.’ Paguna
‘excellent’ is used both in the sense of ‘the longest’ of all the Pafica-
matras, and also in the sense of ‘leading’. Solve pragunah prathamam
vartaménah pagano yayoh tau davu sanmdtrau. (na-sa-ma-ta-ta-ga
ga); cf, H. 2.294, where Hemacandra mentions a Yati after the 6th and
then after the 10th letter,

32.1: This is a vulgar description of a girl’s dalliance.

33: ‘That (Padma) itself is Rohini when each of the last two Pafica-
matras in it has a short letter in its middle (instead of at the hegin-
ning).’ (na-sa-ma-ma-ya-la-ga); cf. H. 2295 where a Yati is mentioned
after the 6th and the 10tk letters.

33.1 The meaning of the stanza is not very clear.

34: ‘In the Pida of Harini there occur (in succession) a Paficamitra
with all short letters, a Sanmatra with all long letters, three Catur-
matres, the first having all long letters, the second and the third hav-
ing a long letter in their middle, and finally a long letter.’ (na-sa-ma-
ra~sa~la~ga) ; cf. H. 2.203; P. 7.16; Kd. 481. Bharata at Bh. 16.78 calls it
Vrgabhalalita, while Utpala on Brhatsarhitd, 103. 10 calls it Vrsa-
bhacarita. All except our author and Bharata mention the Yati after
the 6th and the 10th letters.

341 : A lady explains to her friend how all external factors like southern
breezes, moonlight, spring, cuckoo’s notes, music and sugar-cane
juice, even when combined, do not please one as much as a lover with
affectionate talk does,

35: ‘Bhivakrantd is that which has four long followed by four short

i kthn.two&turmltnl,theﬂmvlthllmhtterlnthemiddlemd
mueeondhwmuunhzcommmm and a Paficamitra with &
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short letter in the middle of it” The word visemajagand is not rightly
understood. Perhaps the correct reading is visgama-cagand ‘having an
uneven number of Caturmatras, ie., five’, the first three covered by
the four long and four short letters, the fourth and the fifth being

LT w and ddiguru respectively. (ma-bha-ng-ra-sa-la-ga); cf. H. 2.
291. The real name appears to be Bhardkrantd and our ms. often
reads va for ra.

35.1: A young girl compares her lover with the moon, the sun, the ocean,

36:

the fire, Indra, Siva and Visnu; but finds some fault with each of them
and so declares her lover to be incomparable owing to his possession
of many good qualities The moon is crooked and has a dark heart
(owing to the black spot) ; the sun’s hands (rays) are fierce; the ocean
is by nature a fool (jadadhi-jaladhi); the fire is without proper train-
ing (unrestricted in its march); Sakra is an outcaste (owing to his
having a curse of Gautama) ; Hara has odd eyes (i.e. flerce and uneven
ie. three) and Hari is Sagada (having a Gadd and having a disease).

‘When Mandéakrantd has six short letters in its middle (instead of
the usual five), it becomes Citralekha’ For Mandakrantd see above
v. 28. (ma-bha-na-ya-ya-ya) ; cf. H. 2.304, where it is called Candralekha.
Beginning with this Svay i defines 11 metres of the Dhrti class,
which have 18 letters in their Padas.

36.1: The slightly reddish digit of the moon on the second day of the

37:

first half of the month is imagined here as a fresh nail-mark left on
the breasts, namely the while autumnal could, of the Lady of the
evening twilight, by the sun, her lover, who had departed after spori-
ing with her on the bed of the sky.

‘Candraméld is that where there occur (in sucession) six short
letters, six long letters and two Paficamitras, cach having its short
letter at the ! ( ya-ya); cf. H. 2.307.

87.1: ‘Look how a swarm of bees has lefi the garden and alighted on the

3:

lotus-like sole of a lovely girl; on hearing its humming, the anklet,
however, murmured saying to bees, at it were, that they should not
stay there which was its exclusive property, being greedy for the
same’ A swarm of black bees settled on the sole of a girl; she moved
her feet to ward it off. As a result of the movement tbe anklet
gingled; the poet's fancy is based on this.

T2 two short letters are added at the end of the six Trimtras in the
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Gajavaravilasita, it is called Bhramarapada’ For the former see
above v. 23. (bha-ra-na-ne-na-sa); of. H. 2.308.

381: ‘Whom would an autumnal night not please, when the dust (on the
ground) is made to settle by water sprinkled by the clouds, when the
lotus-ponds are full of sweet music owing to the humming of the
hovering bees and when all quarters are whitewashed with the rays
of the rising full moon?

39: ‘A Sanmitra with all long letters, four Caturmatras of which the
first and the third have their long letter at the end, the second has it
in the middle and the fourth has all long letters, followed by a Pafica-
maétra which has its long letter at the end, make (the Pada of)
Sardulalalita’ (ma-sa-ja-sa-ta-se); cf. H. 2.310.

39.1: ‘Young brides who have eyeb ling the moon,
who have long eyes, whose soles resemble a fresh foliage of the red
Asoka, whose lower lips are like the Bimba fruit, whose faces are
broad and pleasing to the people like the moon and who have a full
bosom, are not obtained by all without merit.”

40: ‘They call it Kurangikid when there are (five) Caturmitras, with a
Paficamatra in the middle and a long letter at the end (of a Pada).
Thus we have first three Caturmatras, the first two havmg all 1ong
letters and the third having it at the b ing, then a P
which has its long letter at its end, iollowed by a pair of Caturmitras
both having their long letter in their middle, and finally a long letter
at the end of all. madhya is with reference to the whole line (Pada)
which has 7 Amséas in all, so that the Paficamitra occupies the fourth
Armsa, (me-ta-na-ja-bha-ra); cf. H. 2.311. Yati is menuoned by Hema-
candra after the 5th and the 12th letters.

40.1: This is a description of a trunkless head with its head-gear,
moving about on the battlefield and resembling a lump of clay placed
on the wheel of a potter. :

41: ‘If a single short letter is added at the beginning of Harini it b
Lalita.’ (na-na-ma-ta-bha-ra); cf. H. 2.308.

411: The idea is somewhat like this : The sky is the sword; it was darken-
ed with the rust in the form of the rain clouds. It was then whetted
on the stone, namely, the sun’s orb, by the iron-smith’s wife, namely,
the glorious autumnal day; the result of this was that the sword began
to emit its rays as before, .

42: ‘If a Sapmétra is placed (i d of the usual Caturmitra), in the
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- middle of a Haripj, it b Harinipada.’ The Sanmitra, of course,
contains all long letters, like the Caturmatra in’ Hu-lm (na-sa-ma-ta-
bha-ra); of. H. 2.318.

421: A lover meets his beloved after his return from a long journey;
on seelng her very emaciated he asks her why it was so and she replies
that it was her very nature. He again asks her why she looks very
gloomy and depressed to which she says that that was because of
her constant household work. She is thus trying to conceal her pain
due to her separation from him; but when he finally asks her if she
remembered him during his absence, she bursts into tears as she is
unable to conceal her feeling any more and made no reply. This was,
however, more than a reply to the lover, who then embraces and
kisses her.

43: ‘Long and short letters, which are respectively four and six, followed
by two Caturmatras each having its long letter in its middle and
placed between two long letters make a (Pada of the) Acala’
makaragrha is samudra, ie., 4 and rasa is 6. gamadhya is to be taken
twice, thus gamadhya gamadhya due cé (two gamadhya ‘ca’s between
two ‘ga’s). (ma-bha-ne-ja-bha-ra); cf. Vr. 3.948 where the metre is
called Cala by Keddra. Hemacandra also calls it Cala at H. 2.305.

43.1: A trunkless head (not completely severed and hence) hanging in
the air for long is fancied to be doing so as 1t would not descend to the
battle ground which was filled with streams of blood nor could it rise
up to the heaven since it was quite empty at that time, all the gods
having come down to witness the battle !

44: ‘It is Kesara if after the (first) 11 letters (of the Acala), two Pafica-
matras each having a short letter at its end and (finally) a long letter
are employed.” (ma-bha-na-y ); of. H. 2.306.

44.1: ‘A headless trunk has stood up on the battlefield (motionless) as
if with satisfaction that hereafter it has not to look at the faces of
bad masters, not to hear villain’s words hard like bolt, and not to
speak degrading words like ‘give me’ to misers.! It had no eyes, nor
ears nor the tongue as the head was severed !

45: ‘That is called Kusumitalativellitd in prosody when there are in it
(inmece:don)ﬁvelong!aﬂowedbyﬂn-hnﬂml,thcnupur
of Paficamatras each ending in a short letter and finally, two long
letters (ma-ta-na-ya-ya-ya); cf. H. 2.302; P. Vzl'theme&eknlbd
Candralekhd at Vjs. 530 and Citralekhd at Bh. 1686, -
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45.1: Iam unable to understand the meaning of the stanza clearly but it
seems to be an attempt of a wanton woman to represent her mischiev-
ous deeds as though they were pious ones.

46: ‘Five short and six long letters (in succession) followed by twn
Paficamitras each having its short letter in the middle and a long
letter at the end of all make (a Pada of) Anangalekha.' (na-sa-ma-
ma-ya-ya) cf. H. 2.312.

46.1: ‘We belong to the same class namely gold; so we are (both) equally
great. Why then has this ear-ring got to her lotus-like soft cheeks ?
And look how I have been touched by her foot! The wretched girl
has no discrimination : Thus indeed does the anklet cry out in grief
to the people when it makes a gingling sound.

47: ‘That is the Sardalavikridita where there are (in succession), a
Sanmatra with all long letters, three Caturmatras the first and the
third of which have their long letter at the end while the secorud
one has it in the middle, two Paficamétras both having their short
letter at the end and lastly a Dvimitra consisting of a single long
letter.’ (ma-sa-ja-sa-ta-ta-ga); of H. 2.321; P. 7.22; Kd. 4.88.

47.1: The stanza contains a description of the large heap of the white
bones of the demon Dundubhi lying on the Malaya mountain which
is darkish 1n colour. The poet fancies that the celestials always thought
that it was a peak of the white mountain, ie., Kailisa, brought there
for the sake of building the great dam across the ocean by some power-
ful Monkey, when Réghava had been in those regions for killing the
ten-headed demon Révana.

47.2: The stanza attempts to give a reason why the young damsels do not
become angry even when they have heard about the killing of the god
of Love by the three-eyed god Siva. It is given in the latter half, but
is not very clear.

43: ‘That is Pugpadiman where there occur (in succession) five long
and five short letters, and three Paficamétras each of which has its
short letter at the ! (ma-t -ga) ; of. H. 2.327.
Read muhal ; the ms. has dropped the letter la. Hemacandra
mentions the Yati after the 5th and the 12th letter.

48.1: ‘Kima hay to young d Is, bringing with him the sweet
notes of the cuckoo mixed with the humming (of the bees), the lovely
Sinduvira flowers, the bl of Punniga and Afoks, and lakes
adorried with blooming lotuses and swana; that is why during separa-
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tion from her there take place exhaustion, burning sensation, and want

- of appetite! Not very clear.

49:

“It is Candrabimba, if after the 12th letter (in the Puspadaman)
there occur two Paficamatras, each of which has its short letter at
its end, and a long letter’ (ma-te-na-se-tg-ta-ga); it is known as
Vaficita to H. 2.328, where 1n the commentary even Vicita is mentioned
as an alternative name. At Vr. 3.96.5 1ts name is given as Bimba. In
both these places a Yati after the 5th and the 12th letter is mentioned.
sura is the sun, 1e,°12,

49.1: ‘The Lady of the Sky, having put on a charming scarlet garment,

50.1:

namely, the slightly risen moonlight tinged with the twilight and
studded with (the pearls of) planets and stars, has approached the
refreshing Moon, leaving the sun who had grown old and shaky.’

1 “Two groups of six letters, the first commencing with a short letter

(the others being long) and the second ending with a long one (the
others being all short), occur in the Rambha and are then followvd
by two Paficamétras each having its short letter in the middle, and a
long letter (at the end of all).’ (ya-ma-na-sa-ra-ra-ga); the metre is
known as Meghavisphirjita to H. 2.323; Jd. 7.20; Jk. 2.227; Vr. 3.95.
Virah&nka at Vjs. 541 knows it as Candrakanta, Utpala as Suvrtta
(on Brhatsarihitd 103.7) and Pingala at P. 8.18 as Vismita. In his com-
mentary on H. 2.323 Hemacandra says that the metre is called Rambha
by Svayambhi, while Jayakirti mentions both the names, Rambha and
Meghavisphurjita,

‘A Cakravika bird being distressed by separation (from his mate)
at the moon-lit night, does not get rest in the beds of lotuses wafting
sweet fragrance, as his mind is stricken with grief. Thus separated
from his beloved and crying piteously, he goes from one bank to the
other, now diving, now rising up, in the waters (of the lake), where
his own reflection had fallen” He often mistakes his own reflection
in the waters for his beloved and so dives to meet her; but being dis.
a) ted, he rises up again.

61: ‘This same becomes Chéyd if the two Paficamitras associated with

the (same) two groups of six letters (as in Rambhi) have their short
letter at their end and are followed by a long letter” (yo-ma-na-sq-
ta-ta-ga); cf. H. 2.325. Kedéra calls it Chiya when we have a Bha Gana
instead of the first Ta Gapa, at Vr. 3.96.9.

51.1; ' The poet describes the influence of the Spring on even an old creeper
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which is incapable of fruit-bearing and says how it amorously ap-
proaches the Asigha tree which too is old. The words kohali and
Agidha are double ing as explained in the foot-note.

52: ‘Here again, if after the same twelve letters (ie., the two groups of
six letters in Rarabha and Chiya), there occur.two Caturmatras each
of which has its long letter in the middle, and a long letter (at the end),
it is called Mak dika' (y ja-ja-ga); of. H. 2.324; also
Vr. 3.9638.

52.1: An elephant is described here as fainting after remembering how he
had sported with his mate in a lovely forest in the autumnal season,
while she was with him,

53: ‘There are in Sobha, six (letters) having a short as their first (the
others being long), followed by seven which have a long letter as their
last (the others being short), then two Paficamitras each having its
short letter in the middle, and a long letter (at the end).’ (ya-ma-ne
na-ta-ta-ga-ga) ; cf. H. 2.338.

53.1: The stanza contains a vulgar iption of I king by a young
maiden.

54: ‘It is Citraméld when there occur (in succession) four long letters,
four Paficamétras, the first having its short letter at the commence-
ment, the second having all short letters and the last two having a
short letter at their end, and two long letters (at the end). (ma-ra-
bha-na-ta-ta-ga-ga) ; cf. H. 2339 It is called Suprabha at Vjs. 542,
which name even H ti in his y.

54.1: ‘Now hereafter, travellers will find it difficult to halt in this our
village; because, just now, a young traveller sleeping at the temple
of the goddess has begun to sing such a piteous song on remembering
his beloved at the thunder of the clouds, that all the people in the
village have their hearts moved to pity’ He is thus a source of
sleeplessness and will no more be tolerated.

55: ‘That is Suvadana in which there occur (in succession) two Catur-
mitras both containing all long letters, four Paficamatras, the first and
the third of which have' their short letter at the commencement, the
second has all short letters, while the last Paficamétra has its long
letter at its beginning, and finally a long letter’ (ma-ra-bha-na-ya-
bha-la-ga) ; cf. H. 2.334; P. 7.23; Kd. 480, Also Vijs. 5.43.

.861: ‘Very few indeed are those that carry on their activities upto the

- and of their life in an unrestri moanner (whether they are appre-
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cinted or not); the stream of the river Reva goes on constantly filling
the ocean and the precincts of the Vindhya mountain even whm the
former, where it rests, is less and ch 1 showing the
same amount of water though it is constantly filled.

86: 'They call it Siddhi when there are nine Trimatras having in their
midst a Caturmatra at the seventh place. Of the Trimitras, the first
and the fourth contain all short letters; the second, the third and the
sixth have their short letter at their beginning; the fifth has it at its

- end, while the last three (which come after the Caturmatra), have
their long letter at their end’ (na-ja-bha-ja-jo-ja-ra); cf. H. 2.350;
Jk. 2.239 knows it as Citralatd or C alika, while He d.
in his commentary, also calls it Ructra.

56.1: The stanza contains a description of the autumnal nights.

57: ‘In Sragdhara there are iwo Caturmétras both containing all long
letters and five Paficamitras of which all except the second have their
short letter at the commencement, while the second has all short
letters’ (ma-ra-bha-na-ye-ya-ye); of. H. 2.345; P. 7.25; Kd. 492;
Vis. 5.45; Vr. 3.99.

57.1: This is a description of an elephant in rut going to a lake in summer
for his bath.

572: The god of love is supposed to move in front of the young ladies,
ready to carry out the orders of their glances. Compare Mammata,
Kavyaprakdsa X. (under Anumina Alankara).

58: ‘If there are seven Caturmatras each with its long letter at the
commencement, followed by a long letter at the end, it is called
Madird’ (bha-bha-bha-bha-bha-bha-bha-ga); cf. H. 2.355; it is called
Latakusuma at Jk. 2.246 and Kd. 493 and Sangaté at Vjs., 3.34. Hema-
candra i the name Latak also in his Y-

38.1: ‘The swarm of the black bees darkened by the rut of the intoxi-
cated elephants, impassioned, carried by the breezes from the south,
looking dusky owing to the pollen of the Ketaka flowers and spread-
ing their humming sound everywhere looks as if it were a volly of
arrows discharged at the lovers by the God of Love.

50: ‘Where a Sapmitra with its (two) short letters in the middle and
six Caturmétras of which the first, the third ‘and the. ifth have their
. long letter in the middle, whﬂ-\beotlm-ﬁnnhlwitlnhehm

. occur (in succession), muumnwaemuamk.

e



156-83] e 198

are composed in this particular manner.’ (bha-re-na-ra-na-ra-na-gay;
of. H. 2.358; Vr. 3.100; P. 7.26. It it called Visuddhacarita at Vjs. 5.46.

59.1: ‘The fact that the ocean has entertained perpetual enmity ' with
Vadavinala, that it has stayed for a long time happily with the Mygalaii-
chana (the moon) and has given poison to Hara and nectar to other
gods, can give pleasure only to the impudent, low-born and untrained
persons.’ léfichana means both spot and blot (on character). The narrow
mind, fondness for low characters and partiality thus displayed by the
ocean does not please good men.

60: ‘If, on the other hand, the Sanmatra in the Madraka has a long letter
at its end (the others being short), it is Lalita’ (na-ja-bha-ja-bha-ja~
bha-la-ga); cf. H. 2.358; it is called Asvalalita at P. 7.27 and also at
Vr. 3.101; Jd. 7.26 and Jk. 2.248. H dra in his 'y says
that sometimes a Ja Gana is substituted for the last Bha Gana in this
metre; but in that case Vjs. 5.47, calls it Hayalilagati.

60.1: Seeing the face smeared with sandal paste placed in the cup of
her palms by a love-lorn lady and her blue eyes on the face, the
swarm of bees did not rest on it and went elsewhere, knowing for
certain that blue lotuses resting on a white one and that again on a
red one is an impossibility.

61: °‘If a Manigunanikara is placed at the end of a Vidyunmala, it is
called Mattakrida.’ (ma-ma-ta-na-ne-na-na-la-ga); cf. H. 2.359; P. 7.28;
Kd. 4.96. For Manigunanikara see above 1.18. Vidyunmaila was de-
fined in the lost portion of the manuscript.

61.1: The stanza contains a description of the spring season and its glory
of blossoming trees and creepers.

62: ‘Eight Caturmatras make (the Pida of a) Tanvi: of the eight, the
first, the fifth and the sixth have their long letter at the beginning,
the second and the eighth contain all long letters, the third and the
seventh have all short, while the fourth has its long letter at the end.’
(bha-ta-na-sa-bha-bha-na-ya) ; of. H. 2.365; P. 7.29; Vijs. 548,

621: It is a sort of Anyokti on a Bana (arrow), which though it is
associated with a Guna (merit; string) suffers many indignities, when
it comes in contact with the bent bow (resembling a crooked person).

63: ‘It is Krauficapadd when a (Pad,n of the) Mnmgummlm'l 11 placed
at the end of (a Pada of tl ’ For M and
Rukamavati see above 1.18 and P. 6.15 below (bha-ma-sa-bha-na-na-
ng-na-ga) ; cf. H. 2.372; P. 7.30; Kd. 4.99; Vijs. 5.49.
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63.1: This also is the description of the spring and its lovely cool breezes.

64: ‘That is Apavaha when it is made with the first three and the last
three long letters, with all the intervening Caturmitras containing
short letters’ The intervening Caturmatras are five so that the short
letters are twenty. ( ga-ga); see H. 2.377; P.
7.32; Kd. 4102,

@4.1: This is a description of a peak of the Malaya mountain in the
spring season.

65: ‘Eight long letters, ten short ones, a Paficamatra with its short letter
in the middle, a Caturmatra and a Triméitra, both having then- lung
letter at the end, (coming in ion) make a Bhujang: k
( la-ga) ; cf. H. 2.376; P. 7.31; Kd. 4.101.

65.1: Again we have a description of the spring with all its glory and
how it affects the lovers in separation.

66: ‘In Pipidika there are four more short letters (in the middle, than
those in the Bhujangavijrmbhita); in Karabha there are nine more;
in Panava fourteen more and in Malavrtta five more than the last.’
Thus we have 14 short letters at the centre in the Pipidika, 19 in
Karabha, 24 in Panava and 29 in the Milavrtta. Otherwise the metres
are identical with the Bhujangavijrmbhita. See H. 2.385; the metres
are not mentioned by any one else.

66.1 and 4: Both the ill; ions contain the description of the approack

ing winter (Hemanta) and a consequent request by the beloved to
her lover to postpone his journey to distant countries.

66.2: y s ill ion is defective as regards the number of
short letters occurring in a Péada; in the first we have 23 in place of 19
and this has led the author of the footnote on p. 28 to remark asyim
ie, pipidikdyam, nava-laghu-vrddhu, thus making the number of
short letters in Karabha 10 + 4 + 9 = 23. But as a matter of fact we
have only 19 short letters in the 3rd and the 4th lines while in the 2nd
lirie there are only 16 instead of the required 19. Perhaps read thang-
juam in the first line and removing the word kadhina from it, put it
before kanira in the second.

683: In the second line the letter la from saalabhuana-ala is dropped in
the ms. So also the letter ha in kehalaala in the third line has to be
restored; the footnote on kalaale which explains the word as katdha
shows that the mistake is of the scribe of our ms. The stanza is a
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70

71

72

721:

hypuboﬂcdeseﬂptianofmspradottheﬁmeofthepoet’-pam
throughout the length and breadth of the universe.

‘Any other metre which contains more than 26 letters in a Pada is
called Dandaka, leaving aside the Pipidika and the others (mentioned
above)’.

The stann demibel the Patika Prastdra of the Varna Vrttas, for
which see V Introduction, para 9 (p. xi).

: Here we are taught how to get the total number of the permuta-

tions or the different kinds of structure of a given metre. Thus a metre
of the Ukta class has 2; that of the Atiukta has 4. In this manner, the
Bhedas of each succeeding class of metre are to be got by doubling
the Bhedas of the metre of the earlier class. See Vrttejatisamuccaya,
Introduction, para 17 (p. xix).

The stanza gives the total number of the Bhedas of all the classes
from Ukta to Utkrti.

This is the well known stanza which tells us that in Sanskrit metres
only, Jayadeva and Pingala prescribe a Yati; the others do not admit
of a compulsory Yati in the middle of a line.

‘A pair of Trimétras both containing all short letters and a number
of Paficamatras each having a short letter in its middle, make a
Dandaka; Candavrsti is done with seven of them; and by adding one
more each time we respectively get Arna, Arnava, Vyila, Jimita,
Lilakara, Udddma and Saikha.’

The stanza describes the beginning of a battle. 72. 2, 3 and 4 are
of the Aut; the S and the Spring,
of course, in relation to the lovers. 72.5 is again the description of the
advent of the rains and its effects on a traveller. 72,6 describes the
condition of a love-lorn girl and 7238 is in praise of God Siva; this and
72.7, which seems to give a picture of a commonplace duel between
two travellers trying to occupy the same plage in a public Dharma-
814, are ascribed to one Angapati, who is clearly a non-Jain as seen
from v. 8.

These eight are called mere Dangakas; but those that now follow are
called Milddandakes. The peculiarity of the Maladandakas seems to be
that the Cat or the P or even the T2imatras which
are employed after the initial short letters, which are not necessarily
six in number, is unlimited. The Ganas are, of course, all of the
same kind,
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74: ‘That Dandaka is called Candapila where after an odd number of
short letters any number of Paficamatras each of which has its short
letter in the middle, is employed at will’ Here in the defining stanza
we have 11 such Paficamétras coming after 5 short letters.

74.1,2: 1In the first il ion which ibes the ion of some
festival, there are only 8 Paficama of the ioned type,
while in the second, where we have a description of a harem, there
are only 10. In both the initial short letters are five.

75: ‘That Dandaka is called Sirhhavikranta where after the initial five
short letters any number of Paficamatras each of which has a short
letter at its are ployed at will’ Here both
in the definition and the illustration there are 9 such Paficamatras.
This Dandaka should be compared with Sihhakrida in v. 83
below; both have the common prefix sithha which corresponds
with the Paficamétras that are common to them. In the Simhakrida
the initial short letters are absent; otherwise the two are identical.

75.1: Srikrsna was enjoying some sport with the Gopis in which he had
to be taken blind-folded with a heap of dust in his hands for dropping
it at a particular place. Radha has her turn to take him so and when
at the end of the sport she allows him to open his eyes, they enjoy
their fun.

76: ‘That Dandaka is called Mcghamald when after two Sanmatras, of
which the first contains all short and the second all long letters, any
number of Paficamatras each of which has its short letter at the be-
ginning are employed at will’ In the definition there are eight such
Paficamatras, while in the illustration (in which a black beé is said
to be feeling uneasy in the absence of the Malati flower and not being
able to enjoy the juice of the other flowers in the spring), there are
only seven.

77: ‘That Dandaka is called Candavega where after a Sanmatra which
contains all short letters any number of Paficamétras each of which
has its short letter at the beginning are employed at will.’ In the defi-
nition there are ten, but in the illustration only nine such Pafica-
mitras. The meaning of the verse is not very clear.

78 : ‘That Dandaka is Mattamatangalilikara where all Paficamétras each
of which has its short letter in the middle, are employed at will.’ Here
there are no initial short letters at all. Both the definition and the

. illystration contain nine such Paficamdtras each.
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781: Lord Siva residing on the cremation ground is praised here as
dancing in the di

79: ‘That Dandaka is called Anangasekhara where short and long letters
follow each other in succession any number of times at will! In the

as in the illustration we have fourteen pairs of this type.

The illustration contains a Riipaka in which the face of his beloved is
fancied by the lover to be a lotus.

80: ‘That (Dandaka) is called Asokapuspamaifijari where all Trimétras

each having its short letter at the end, are employed at will.’ Both the

definition and the illustration contain fourteen such Trimétras. In the

illustration an army of the enemy which is imagined to be a deep

river infested with sharks and crocodiles, is said by a girl to be cross-

ed by her lover with only a sword in hand.

‘That (Dandaka) is called Kusumastarana where all Caturmatras
each having its long letter at the end are employed (at will)." Here
as in the last two cases, there are no initial short letters. But there is
an essential difference between this and the next Dandaka on the one
hand and all the rest on the other and it is that of the Téla in which
they are to be sung. For the Tala for the Dandakas which contain
Paficamitras is one of five Matrds (or ten); but that for those which
contain Caturmdtras must be of four or eight Matris only. Here both in
the definition and the illustration there are nine Caturmatras only.
The illustration describes the Autumnal season with all its grandeur.
82: “That (Dandaka) they call Bhujangavilisa which has all Catur-

matras only, each of which has its Jong letter at the beginning, and
a pair of long letters at the end of all’

81:

=4

82.1: ‘Meritorous indeed is that man who enjoys sleep as much as he
likes in a lovely palace full of fragrance of the burning incense, on a
bed covered with a charming bed-sheet, in the company of a bride
who is deeply in love with him.

83: ‘That Dandaka is called Sirnhakrida where any number of Pafica-
matras each of which begins with a short letter are employed at will.’
See above v. 75 and note. In the definition we have nine such Pafica-
matras; but in the illustration, we have eight in the first two lines and
ten in the last two. The illustration contains a high-flowing praise of
Jina with adjectives which deny all short-comings and defects.

84: ‘That Dandaka is called Kémab where all Pai & each of
which has its short letter at the end, are employed (at will), except
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‘the last one (which has to be Sanmatra with all long letters owing to
the rule that the letter at the end of a Pada must be metrically con-
sidered as a long one even when it is short) .’

N II. ARDHASAMAM

In this small chapter, Svayambhi defines what are known as the
Ardhasama Varna Vrttas in Sanskrit prosody. For a discussion of their
nature and origin see Jayadaman, Introduction para 18; for the different
metres of this type see also the same pp. 149-156. As in the case of the other
Varna Vrttas here too, y @ forms his definiti with the help of
the Matra Gapas only.

1: ‘In the odd Padas, there are three Caturmdtras, each with a long
letter at the end, and a long letter in Vegavati; there is a Dodhaka in
the second and the fourth Padas.” For Dodhaka see SbPb. 6.18 (sa-sa-
sa~ga; bha-bha-bha-ga-ga); see H. 3.4; P. 5.34; Kd. 4.111.

11: ‘Having seen in a clear lake a lotus enjoyed by the hovering black
bees, the traveller remembered the face of his beloved on which the
black tresses were playing.’

2: ‘If in that same metre (ie, Vegavati) a Triméitra with a long letter
at its end 1s substituted (for the two long letters) as the fourth, it
b itraka.’ (; la-ga; bha-bha-bha-ga-ga) see H. 3.3;
P. 532; Kd. 4.110.

21: ‘Oh dear-eyed beloved with your lower lip resembling a ripe
banian fruit, see how a pair of black bees is hovering over a lotus
which is free from dirt and has straight stalk and looks like the tre-
mulous eyes on your face.

3: ‘If the first Caturmitra in the even Pidas of a Dodhaka were to con-
sist of all short letters, it (ie., the Dodhaka itself) is called Cala-
madhya.' (bha-bha-bha-ga-ga; na-ja-ya); the metre is called Druta-
madhyé by Hemacandra and others. Cf. H. 3.5; P. 5.33; Kd. 4.115.

31: ‘Look, oh beloved, how the (black) foot-mark of the deer appears
particularly lovely on the white orb of the moon, like the single
black nipple on your breast smeared with sandal paste.

4: ‘I it is an Upacitraka in the odd Padas and a Drutavilambita in the
other two the poetl have regarded it as Haripapada which has these

[¢ la-ga; na-bha-bha-ra); The metre is called
+ Haripapluta by Hmucandn and perhaps our hcrmappaqm is to be
rendered as Harinaplutam; cf. H. 32; P, 6.39.
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41:

5.1:

6.1:

71:

‘A black bee, when it attempted to settle on another which was
rendered white owing to the pollen of a fresh Ketaka flower and was
resting in another flower, was laughed at and reprimanded (by its

i as it were i : Do not, oh fool, make a mistake in
respect of a bee itself’ The black bee rendered white by the pollen
was mistaken for a white flower, and hence the poetic fancy.

‘That metre is called Ketumati by the poets, whose Pidas contain
three Caturmatras, of which the first and the third have their long
letter at their end, while the second has it in the middle, and a long
letter (in succession) and where the even Padas have an additional
long letter at their t. (sa-ja-sa-ga; bh ga-ga) ;
cf. H. 3.7; P. 5.36; Kd. 4.112.

‘Those fortunate people (alone), whose form imitates that of the
god of love and whom you see with your restless and black bright
glances, really live in this world of the living creatures.’

: ‘That is called Akhyéniki among the Upajatis, where there is Indra-

vajra in the first and the third, and Upendravajra in the second and
the fourth Padas’ (ta-ta-ja-ga-ga; ja-ta-ja-ge-ga); cf. H. 38; P. 5.37;
Vr. 46.

‘More welcome it is if a forest infested with tigers is to be entered,
or if the poison of a venomous cobra is to be taken, or if a disease,
a torturous death or a battle is to be suffered, but not a residence in
the midst of villains.’

“That is called Akhyaniki itself (but) preceded by the word ‘viparita’,
when the opposite takes place.’ (ja-ta-ja-ga-ga; ta-ta-ja-ga-ga); cf. H.
3.9; P. 5.38; Vr. 4.7.

‘The white breasts d with sandal, endowed with the black
nipples and ing with the } of the bees blinded with
the sweet fragrance, of the young girl appear as if they are the conches
which are being blown on the occasion of the entrance of King Cupid.’

‘That is Aparavaktra where there are (in the odd Padas), four Tri-
matras, the first two containing all short letters and the other two
having their short at their end, and a long letter (in succession); in
the even ones there are two Caturmatras (in place of the two Tri-
métras), the first having all short and the second having a short letter
at its commencement, and then the same (as in the odd Pédas).’ (na-
na~re-la-ga; na-ja-ja-ra); cf. H. 3.15; P. 5.40; Kd. 4117,

\
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81: ‘Do not remember now, how lotus stalks and water were put by you
in the mouth of your beloved mate at the lake; say what person is
happy at all times, oh good elephant’

9: ‘It is Pugpitigrd when only a single long letter is added at the end of
each of the Padas of the Ap: (: ya; na-ja-j ga);
of. H. 3.16; P. 541; Kd. 4.116.

9.1: ‘A Palia tree growing on the bank of the river and having a branch
of it bending down (upto the water-level), has a single leaf (of this
branch) moving forward and backward owing to the breeze; it ap-
pears that he is offering funeral water as it were to the (other) trees
‘whose lives had departed in the recent wild fire (thus to his deceased
relatives).’ This is a beautiful poetical fancy ascribed to Kalidasa by
Svayambhd, but actually found in Bhisa’s Paficardtra I. 17, of course,
in 1ts Sanskrit garb,

10: (Puspitagra itself) is called Bhadraviratika, if in its Padas the first
and the third short letters are bi with their (so as
to form a long letter each).’ This means that if there are two long
letters (in place of the four short ones) at the commencement of the
Pidas of the Pugpitagrd, it is called Bhadraviratika. (ta-ja-ra-ga; ma-
sa-ja-ga-ga); cf. H. 3.6; P. 5.35; Vr. 44.

10.1: ‘May that Rudra, who bears with a smile the (left) half of Gauri’s
body which has closed its eyes (through jealousy at the sight of
Gangd) and has its lower lip throbbing, when he bends down for
offering the Sandhya worship, bring you auspiciousness’ The idea is
somewhat like this: Siva is Ardhaniri-nate$vara, having his left side
occupied by Gauri's left half. At the time of Sandhya worship Siva
bends down the right side of his head, so as to bring Ganga in his
matter hair just in front of Gauri's eyes. This evokes a feeling of
jealousy in her mind which causes her to close her eyes and her lips
begin to throb through anger and jealousy.

11: ‘Five Trimitras, each having its short letter at the end, and two long
letters at the end (in all the Padas), but with en added (at the be-
ginning) short letter in the even Padas, make a Yavamati’ (ra-ja-ra-
ja; ja-ra-ja-ra-ga); cf. H. 3.10; P. 5.42; Kd. 4.118.

111: ‘Can the lives of those warriors be said to have departed, when
being urged on by the feet of inf; leph they are aband
ed by their souls through fear of the mud of infamy and freed from
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their debts by the pleasure of their masters? They really live because
they have done their duty as true warriors.

12: ‘When Yavamati has its (even and odd) Padas interchanged, it is
called Satpaddvali by the poets’ (je-ra-je-ra-ga; ra-ja-ra-ja); cf. H.
3.11; Pingala and others do not mention this metre.

12.1: ‘You look charming with the lotuses of your feet, oh lovely girl,
which have the filaments of ruby-like nails and pretty petals of well
shaped fingers, as if you were a goddess on earth honoured by
mortals.

13: ‘If it is a Giti in the first and the third Pida and a Skandhaka in
the second and the fourth, but when all the letters in each Péada are
short, except the last one (which is long), it is called Sikha; in the
opposite case, it is called Khaija.’ Thus according to Svayambhi, both
Sikha and Khafij@ have four Pidas each, and are Ardhasama Catusg-
padis. In the former, the odd Padas have 30 Matras and the even ones
have 32; while in the latter the opposite is the case. Of the 30 and 32
Mitras, the last 2 are always represented by a long letter. See P.
5.43-44 for the metres. Also cf. H. 3.28-20.

13.1-4: The first is a description of the Autumn, the second and the
third are of the advance rains, and the fourth of the fresh Spring, all
in their relation to separated lovers.

1. VISAMAM -

The proper title of this chapter should be Visamam, though in the
concluding stanza this is not mentioned. The word Prdkrtasiral there re-
fers to all the three, or rather all the earlier chapters, (including those of
the Parvabhéga), which treat of Prakrit, as against Apabhrarifa, metres.
Thus according to Svayambhii, not merely the Matrd Vrttas like the
Gatha and the Skandhaka, or the mixed Matra and Varna Vrttas
like the Vaitdliya and the Matrasamaka, but also all the Varna Vrttas of
the 26 classes together with the Dandakas, are Prikrit metres; he has ac-
cordingly defined them all in terms of the Matra Gapas which he has ex-
plained at SbPb, 1.2. The Vigama Vrttas are generally classified under
four heads : 1. the Udgatd group; 2. the Pracupita (or U
group; 3. the Vakira group and 4. the Padacaturiirdhva group. See Jaw
ddman, introduction, paras 12-15 (pp. 21-23).

1: ‘Six Caturmatras, of which the first, the third and the fifth have their
long letter at the end, the second and the sixth have it in the middle
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while the fourth has all long letters in it, then a long letter, two
Sanmitras of which the first has its long letter at the beginning while
the second has it in the third place, and again a long letter (in suc-
cession), followed by a (Pid.a of) Nnndm! n the end of all make an
Udgata’ (sa-ja-sa-l ja-ga) ; cf.
H. 3.45; Jd. 5.21; Vr. 56 Kd. 4 129 It should be noted that Svayambhii
does not here define merely a Pada of the metre, but all the four
Padas of it since no two Padas are similar and equal; but what is very
striking is that he does not indicate where the first two Padas ought
to end. The constitution of the first three Padas is given in continua-
tion, and not separately. Thus, for instance, the fourth Caturmatra 1s
spread over the first and the second Pédas, though the third Pada is
shown ly with two and a long letter. This may
lead us to believe that according to him the first and the second (and
perhaps the third) Padas of Udgata are to be recited without a pause,
ie., without the Padanta Yati. That Svayambhi understands a divi-
sion into four Pidas of the Udgata is, however, quite clear, since he
mentions its third Pada in the definitions of the next two metres.
Pingala at P. 5.25 uses the word ekatah in its definition, which accord-
ing to Halayudha, prescribes that the first and the second Padas are
to be recited without pause (prathamam padam dvitiyena ssha avi-
lambena pathed ityarthah). Jayadeva at Jd. 521 uses the words
tarasd uditd, which ding to a of Vr al
(on the words ekatah pathet at Vr. 5.6) who quotes him, mean that
the two halves of the metre should be recited without any pause
(vird dhad: ekikrtya pathet ityarthah); see P.
526 (f.n. on p B'l) But Jayadeva’s commentator Harsata thinks that
the words are employed for mere padding required for filling up the
gaps in the definition which is composed in the same metre as is
sought to be defined.

“xf Teed TRG TRl TPY AT, A |
I FRRIERA @ st BRER g @ | Jd. p. 22,
It is, b , signi that M d yakirti and the author

of the Kavidarpana are all silent on this particular point. The last
Pida of the Udgaté is the same as that of the Nandini, for which see
above 1.2.

‘Ibowtos:vl,tlwmghmmdmdentaung,ﬁml.ordufthe
d of stainless lustre, the hi Ruler
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devoid of (human) frame, and free from all shortcomings of a Pasu,
i.e, a creature.’

2: ‘If in the third Pada of the Udgatd the third (short) letter is joined
with its (similar) successor (into a long letter), and if the rest is as
in the Udgaté, they call it Saurabhaka’ By substituting a long for
the two short letters in the 3rd and the 4th places in the third Pada
of the Udgatd, we turn it into a haka. (3rd : bha-ga) ; see
H. 3.46; Jd. 5.22, Vr. .7; Kd. 4129 com.

21: ‘You look more charming with your face, oh lovely one, which re-
sembles the full moon’s orb and which is as it were a delicate lotus
endowed with sweet taste and fragrance.

3: ‘If at the commencement of the third Pdda of the Udgat4, six short
letters in succession are employed, know that to be the characteristic
of Lalita, adopted by all clever men. (3rd: na-na-sa-sa); cf. H. 347;
Jd. 5.23; Vr. 5.8; Kd. 4.129 com. Kavidarpana does not define these two
varieties of the Udgatd; but they are tioned by its

31: ‘The Lord of the elephants is entering the lotus-lake which is
darkened by the swarms of bees, hovering around for the thick honey
in the lotuses.’

4: ‘A Sanmatra with all long letters, (six) Caturmatras of which the
first and the fifth have their long letter at the end, the second has it
in the middle, the third at the beginning, the fourth at both the places,
while the sixth has all short letters in it, a pair of Paficamatras, the
first with its short letter in the middle and second at the beginning;
eight short letters, a long one, ten short letters, a long one, two short
and then two long letters ( ing in ion), are ded as
Pracupita by all poets’ Even here the constitution of all the four
Pidas is defined in i ion and not ly for the different
Pédas. Thus out of the six Caturmatras, four go to make up the first
Péda, while the other two C. and the Paficama make
the second Pida; the eight Laghus and one Guru form the third and
ten Laghus and all the rest consﬂtute the fourth Pidn, The metre is

lly known as U, ( j ga-ga; sa-na-
ga; ; ,.,.ctHBﬂ‘Pszs‘VruKd

L
4.130.

41: ‘The dense mass of nightly darkness, which is brought on by the
rainy nights, which is impregnable in its form, which has all its beauty
caused by the heaps of clouds and looks like a curtain, gives great
satisfaction to the heart of the wanton woman.’
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5: ‘This itself they call (by the same name) preceded by (the word
upasthita; but (they call it) Vardhaména, when the third Péda is
doubled.’ (3rd: ); cf. H. 349; P. 529; Vr. 5.10;
Kd. 4.130.

§1: ‘Whence can one get the sporting love of a household wife, which is
pure, of a gentle nature, with a mind wholly devoted, unassuming
(nibhrtam), as clever as that of a charming temptress, greater than the
nectar, (and) full of sweet but subdued talk?

6: ‘If there are (three) Caturmatras, of which the first contains two long
letters, the second and the third have it in their middle and at the end
respectively, and a long letter (in succession) in the third Pada and the
rest as in the Pracupita in its entirety, that is called Suddhaviratika;
the same is called Avrsabha when there is a Yati after the first Gana
(in the third line).’ (3rd : ta-ja-ra); see H. 3.50; P. 5.30; Kd. 4.130 com.
Suddhaviratika and Avrsabha are identical metres, with the only dif-
ference about the Yati in the 3rd Pada. In the former it 1s indiscrimi-
nate, while in the latter it is after the first Gana, i.e,, after the Tagana.
Pingala and Hemacandra ignore this distinction and call the metre
Suddhavirad Rgabha; but Jayadeva (Jd. 5.26) and Jayakirti (Jk. 439)
seem to be hinting at it. Jayadeva's tator Harsata, h

'y

thinks that the words prathame ca viratil in Jayadeva’s definition mean
that here in this metre, the longer pause which generally occurs at the
end of the first hemistich, must occur here at the end of the first Pada
and not at the end of the second ! According to him the name of the
metre is Suddhavirad Rsabha, and this is supported by H and P.
Svayambhi’s words show clearly that he understands the two as dif-
ferent metres; yet from his illustration in v. 6.2 it seems that the word
gana refers to an aksaragapa (ie, tagana) and not a Matragana.
This must be admitted as an exceptional case, if that is so.

6.1: TFor whose sake do you reflect and heave deep sighs, having placed
your cheeks resembling the orb of the moon on your hands (i.e., palms)
and, shedding a stream of tears at the memory of his virtues, oh
(lovely girl) of full bosom and slender waist; do speak it out.

62: ‘The deer feels grieved when the moon together with whom he (ie.,
the deer) had been brought up, feels grieved; and in his happiness he
feels happy; but in the case of the moon this is not so, at least not to
that extent. Can a crooked person avoid his inborn nature ? It is nct
clear Why the poet says that the moon is indifferent to the joys and
sorrows of the deer.
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7.1

8.1:

Here we have an example of the Avrsabha since there is a pause
after the first Gana in the third Pada, i.e., after the word candassa.
‘This, however, is strange; for the Ganas in the third Pida are two
Caturmatras and a Guru. But the virati is not after this Gana, i.e., the
first Caturmatra; it is after the Aksara Gana, namely, the Ta Gana,
which thus seems to have been intended by our author. If this is
correct, it is clear that before Svayambha this particular metre was
defined in the terms of the Aksara Ganas and he merely reproduces
what he knew by convention, forgetting for the time being that he
has otherwise almost completely ignored the Aksara Ganas, so well
known to the followers of Pingala.

‘There are four Ariifas in a Pada; each consisting of two letters only;
(but) there shall never be the arhda with all short letters after the
first letter (in any Pada). That is the definition of a Sloka.’ lahuam
ie., am$am Sloka is a comprehensive and very general term which
may include all the varieties of the Vaktra as defined below in vv. 8-11
and also the metres of the Anustubh class defined in the first
chapter (i.e., Uktadividhi), except those that contain a bha or a na
Gana at the beginning of their Padas. No other author, so far as I
know, defines a Sloka; they all define Vakira which has further res-
trictions in respect of letters 5 to 7 in a Pada. Nanditighya’s definition
of a Sloka at N. 91 is, on the other hand, entirely different. It only
speaks of the 5th short and 6th long in all the Padas and 7th short
only in the 2nd and the 4th Padas.

‘Who has created your face which is as beautiful as the orb of the
moon and as delicate as a lotus, for giving pleasure to all the people ?’

‘It is called Vaktra when the fifth letter is short and is followed by
three long letters in succession; but it is Suvaktra, when (both the
5th) and the 7th are short. When this is so (i.e,, both the 5th and the
7Tth are short) only in the even Padas, it is called Pathya; in the oppo-
site case it is (called) Pathya-Vaktra’ Thus in Pathyd we have the
5th short followed by three long in the odd Padas and the 5th and the
7th short in the even ones, while in the Pathyévaktra we have the 5th
and the 7th short in the odd Padas and'the 5th short followed by three
long letters in the even Padas. Svayambhi's Pathyd and Pathya-
Vaktra are respectively called Pathyd-Vaktra and Viparita-Pathya by
Hemacandra and others; cf. H. 3.34; Jd. 5.7; P. 5.15; V7. 2.23; Kd. 4.119,

‘Krsna and Arjuna, the leaders of the whole battle, attacked Karna;
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(but) both of them were halted by him. Here there took place a
measure (for measure).’

82: ‘This (ie., collirium) indeed is the body of the god of love itself
reduced to black suit; that is why young ladies put collirtum in their
eyes.’ Thus Kdma himself becomes stationed in the eyes of these girls;
that is why their eyes are so bewitching.

83: ‘While the moon goes on decreasing, it seems, for removing the
- black spot on his body, the spot remains the same as before; who can
avoid (the results of) his former deeds?”

84: ‘The moon has attained to the lovely beauty of your face on the
Purnp night, after performing the Cindréyana (Préyascitta), but
the black spot on its body has become only more prominent than be-
fore! In the Cindréyana Prayadcitta one has to decrease the morsels
of food ding to the d ing phases of the moon in the
dark half of the month and to increase them correspondingly in the
bright half.

9: ‘That Vaktra itself becomes Capald, when there are three short
letters in succession after the 4th (in each Péida); and that metre be-
comes particularly charming in a Cnpall Pathyd’ Svayambha seems
to mean that the metre ¢ more ing when it ines the
characteristics of both Capald and Pathyi, i.e, when 1ts odd Padas
have three short letters after the 4th letter, while its even Padas have
the 5th and the 7th letters short. His illustration supports this. See
H. 3.36; Jd. 58; P. 5.16; Vr. 2.24; Kd. 4120,

9.1: ‘The dal-paste, moon-light, hor and the breezes from the
Malaya mountain give pleasure to the mind only so long as the be-
loved person is by one’s side.’

10: ‘In the opinion of Saitava Vipula is of four kinds only; in that of
Pingala it is of eight kinds. Who shall be able to give the (full) defi-
nition of all its kinds?’ They are too many to attempt that, says
Svayambhil. Our text seems to be defective, as it does not give a
definition in general of Vipuld, before mentioning its divisions. Pro-
bably a stanza is dropped by the scribe of our ms. See H. 8.37-39; Jd.
5.10-15; P.5.17-19; Vr. 2.26-30; Kd. 4.120-121, for Vipuld and its
varieties; see also note on Kd. 4.121.

11: ‘When there are eight Akgaras in the first Pida, twelve in the second,
sixteen in the third and twenty in the fourth, it is called Padacatur-
irdhva’ See H. 3.40; P. 5.20; Kd. 4.128.
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114: ' ‘Fruitful indeed is the life, wherever he may live, of him whose
wife possessing a face resembling the full moon, a pair of restless
eyes looking like two blooming blue lotuses and a well developed
bosom, is always obedient to his will’

12: ‘When (in this Padacaturirdhva) all letters are short except the
first two, it is called Pathyépida. But when two letters are long at
the end (of the Padas) only, it is called Apida.’ The footnote No. 6 on
p. 49 translates pacchdvidu by Pathyapidah and this may be correct;
but He dra calls it Pratyap! See H. 3.41-43; P. 5.22; Kd. 4.124
com. Jayakirti at Jk. 4.16-17 calls the Pratydpida and Apida by the
names Anupadaruci and Padaruci respectively.

121° ‘Now you have (really) caused pain to my limbs, though seeming-
ly it is deep sexual pleasure, oh youth, who have attracted all activi-
ties of the minds of young girls, who are possessed of matchless
qualities and who have displayed various kinds of lovely mutterings.’
The speaker means that her lover is too precious to be exclusively
possessed by her. So there is the fear of losing him.

122: ‘Oh friend, how charming does my lover look, being the very
essence of sexual pleasure, giving delight to the entire world of living
creatures, affording deep love to the hearts of different girls, and ap-
pearing amiable (to every one) owing to hundreds of different
virtues which are quite evident.

13: ‘When the first Pida of this metre is exchanged for the second it is
called Mafijari; when for the third, it is Lavali and when for the last
it is called Amrtadhird’ The reading pelhattai of the Palm-leaf ms.
is better; see p. 128 below for the variants. See H. 3.44; Jd. 5.18-20; Vr.
5.3-56; Kd 4.128 com. In all these places, however, the metre is called
Kalika instead of our Maiijari when there is an exchange between the
first and the second Padas. The other two names are the same. P. 5.24
agrees with Sb.

13.1: ‘Look how on the breast of the housewife, which is yellowish white
like the flower of the Phalini plant, the nail-marks made by her lover
have assumed the beauty of a fresh foliage placed on the mouth of
a golden pitcher.

132: ‘Say whom shall the swarm of black bees not please, when it is
smeared with the pollen of flowers, and has given great joy to the
minds of men by its humming, while it is greedily running after the

" fragrance of white lotuses ?’
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133: ‘Look how the unusual dalliance of youthful girls somehow tempts
even an ascetic, when their girdles of gold are gingling and their
ample bosoms are throbbing gaily !’

14: Here ends the essence of Prakrit t; in the yamb
chandas, which has the five Amdas as its essence, which contains
ample matter and which is perfectly clear owing to its having the
definitions and the defined metres together.

IV. UTSAHADINI

1: ‘Thus far both the definition and the illustration of the essence of the
Prakrit metres have been given by me; now listen while the same is
being told with reference to (those in the) Apabhrarhéa language.’

2: ‘Just as the nasalised i and hi are (pronounced) short at the end of
a word (when 'y), so also ing to the i ts of
the metre, (nasalised) u, hu and ha should be similarly treated.’

2.1-2: Both the lines seem to be quoted from some Apabhramsa poem on
the Ramayana topic. They are evidently the lines of the Doha metre;
so that tu in tumha in 2.1 and ko in 22 are to be pronounced as short,
in addition to um and hum for which they are quoted.

2.3: These two lines which illustrate the short ham, are a part of a Ghatta
describing the greatness of the Jinas.

3: ‘Just as both the simple e and o are treated as short when they stand
at the end of a word, so also they are, whether at the beginning, or in
the middle or at the end of a word, even when joined with a consonant.

3.1: The stanza is in the Doha metre; simple e in puttie and also e com-
bined with consonants in je, ke, te and sire are short. Similarly, simple
o in dhendh, and o bi with in jo, so, ko and
taho are all to be pronounced short.

‘Oh daughter, enjoy a kingdom with them, whosoever give money
to you; (but) if there be any person who is empty-handed, may
Indra’s Bolt fall on him, even if he were charming.’ This is a piece
of advice given by a prostitute to her daughter,

4: ‘There occur six Caturmatras, of which the third and the fifth have
, their long letter in the middle or, have a short letter on each side
(i.e, have a Madhyaguru or a Sarvalaghu at that place); the poets
prescribe this to be the characteristic of the Utsiha’ Svayambhia
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starts with the Utsadha and Hemacandra has very likely followed him.

Kavidarp has a diff t, for which see Kavidarpana,
Introduction para 5.
4.1: The stanza describes the behavi of those iors who do their

best in fighting, remembering the favours of their master.

5: ‘Fourteen (Matrds) in the first and the third Padas, and twelve in
the second and the fourth; such indeed is the characteristic of a Dvi-
pathaka or Doha in the Apabhrarhséa $astra.’ The $astra is the Chandas
Sastra. The same stanza is repeated at Sb. 6.90 below among the defi-
nitions of the Antarasamé Catuspadis. See also HPk. 6.20.100 and R.
129, Virahanka mentions (at Vjs. 427) that there must be a single
long letter at the end of the odd Padas and two at the end of the even
ones. On the other hand, Prikrta Paingala 178, Kavidarpana 2.15,
Chandahkosa v.21 prescribe that there shall be 13 and 11 Matrds
respectively in the odd and even Pidas of a Dohaka. Kavidarpana
further says that at the end of the even Pidas there must be a long
letter followed by a short one, as a matter of convention.

51: ‘Oh mother, the camel is perverse; whatever is offered to him he
would not eat, but would run for some bramble growing on the de-
sert ' This is probably an Anyokti by a handsome girl who complains
that the youth whom she loves does not care for her and yearns for
some ordinary woman.

5.2: ‘The wandering moon has secured a friend (after all), namely the
Ocean, who wanes when he wanes and waxes when he waxes.’ Cf. N.
83 where the same stanza is quoted; here it is ascribed to Matrdeva.

6: ‘Thirteen Matrés in the first and the third; twelve in the second and
the fourth. This is the istic of U haka in the Ap s
Sastra’ See H. 6.20.99; R. 11, 127, The same stanza is repeated at Sb.
6.88 below.

6.1: This too seems to be an Anyokti like 5.1 above; but the second half
is not clear.

7: ‘Twelve Mitras in the odd Padas (and) fourteen in the remaining
ones; know such to be the characteristic of an Avadohaka’ See H.
6.19.45; R. 10, 128. The same stanza with a slight change in the latter
half is repeated at Sb. 6.89 below.

7.1: 'What shall I do, oh mother ? If I fall at his feet, my Lover does not
care for me; (but) if I feign anger, he calls me refractory and fickle-
minded’ This is the complaint of a girl who finds that her lover has
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now lost interest in her and wants some excuse to break off with her.
See HPK. 6.19.45 for similar thought

“There are five Padas in all in the Matra metre; among them in the
even ones there are three Caturmatras. In the other ones there occur
two Paficamatras, a Caturmatra and a Dvimétra (in succession). But
(the Caturmatra) in the third place of the odd Padas, excepting the
first, shall not be an Adya-guru, an Antya-guru or a Sarva-guru’
This definition entirely agrees with that of Hemacandra at HPk. 5.17,
but much differs from that of the Kuvwdarpana, Kd. 2.27-28; see notes
on this last. Instead of 16, 12, 16. 12, 16 of our Matra, Kavidarpana
has 15, 11, 15, 11, 15 Matras in the five Padas of a normal Matra stanza

‘He. ic, Rama, had monkeys for his friends, the ocean was very
difficult 1o cross. But even that was bridged with a dam of blocks of
stones. As in the case of Rama. glory is achieved by a man who is
active.

‘If in the second or the fourth Padas a Paificamdtra is employed at
the very first place (i, in place of the first Caturmatra), that Matra
is called Mattabalika; if a Trimatra 1s employed at the third place
(i.e., in place of the third Caturmatra), it is called Maitamadhukari.’

‘The source or origin of the white and the blue lotus is the same; still
the moon alone gives delight to the bed of the blue lotuses and the
sun alone to (that of) thc white ones. A fruit is necessarily obtained
by a person from another, in accordance with what he had deposited

with him.! Here the Laksans of the Mattabalika is seen in the second
Pada only.

‘The roads are full of mud, the sky displays the rainbow; the
grounds are wet, thc water is tasty; the clouds are thundering, the
lightning is repeatedly flashing in the quarters. And then thereafter,
causing infatuation to the minds of the travellers, the beautiful rains

have started.” Here the Laksana of the Mattabalikd is in the fourth
Pada only.

9.3: I do not understand the significance of the stanza. It is an example

94:

of Mattabélikd which has its characteristic in both the second and
the fourth Padas.

‘The night gives pleasure to couples (as 2 rule); but if it is so, why
is the poor Cakravika alone separated (from his mate) at that time ?
It is one’s own former action that yields its fruit; none can give to
any one, nor take away from him (unless he has already worked out
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10.1:

for it in his earlier lives).’ This is Mattamadhukari which has a Tri-
métra in the second Pada alone.

‘At different places are seen herds of cows which have stopped eat-
ing, but whose jaws are moving owing to rumination, resting during
the night, white and bright, as though they were heaps of moon-light.’
This is Mattamadhukari having its characteristic feature in both the
second and the fourth Padas. No example is given by Svayambhi
where it exists only in the fourth Pida.

‘If at the commencement of the 3rd and the 5th Padas, both the
Ganas are Caturmatras (in place of the usual Paficamatras), it is called
Mattavilasini. On the other hand, if all the three are Paficamitras
(i.e, if the Caturmatra is replaced by a Paficamatra), they call it
Mattakarini.”

It will thus be seen that in all the varieties of Matra the first Pada
is unchanged and so is the second Caturmatra in the even Padas, i.e.,
the second and the fourth,

‘This indeed is a terrible order, which 1s clearly destructive to the
life of a man. On the one hand there is that dreadful serpent Kaliya,
which kills by mere sight, and on the other, there is Karhsa too, who
is bent on killing (Krsna). Where can one go, what can one do?
This appears to be from some poem on the topic of the Harivarnsa;
the next one too, appears to be from the same poem. They are
ascribed to Govinda.

10.2: ‘Even though Hari looks at all the Gopis with (equal) regard, yet

102:

he unmistakably directs his glances just in the direction where Radha
stands; who can conceal his poor eyes which dash forward through
affection ?

Here in the third line the letter hir is intended to be long in both
the words, while in the fifth one letter has to be added as shown.
This would make the Matrd a Mattakarinl in both the Padas. If the
letter is not added in the fifth line it would be a Mattakarini only in
the third Pada. The stanza occurs in a slightly different form at
Hemacandra’s Sabddnusisana, 8.4, 422(5). It is quoted there to illus-
trate the word drehi for the Sanskrit drsti. But our text does not
contain that word at all. For pts at its interp see
Pischel. H s Prakrit G -, Part 11, pp. 218-219; Alsdorf,
Apabhraméa Studien, p, 55; Bhayani, Bhératiya Vidyd, 1945, pp. 14-15.
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11: ‘And that (Matrd) too, which is a mixture of all the different forms,
is called Bahuripa. If there is at its end a Dvipathaka, it is well
known as the famous Radda or Vastu, here (in prosody), which has
nine Padas (five of the Matra and four of the Doha).’

111: A Gopi has placed a lotus leaf after having cut it on her expansive
bosom; owing to her separation from Hari she is suffering from this
torture, The poor ignorant girl has got her due; now lét the dear one
(i.e., Hari) do whatever he likes! This too 1s evidently from the same
poem of Govinda, from which 10.1 and 2 are quoted. This is an illus-
tration of Miéra; the 4th Pada 1s that of Mattamadhukari. having a
Trimatra in place of the third Caturmatra

112: ‘What is the good of him being born, when afier s birth his
enemies do not shake with fear, good men do not feel happy and
wicked men do not die out of anxiety ? (Only) the virgmity of a
good girl was destroyed. What indeed 1s the use of such a son being
born, who is a man only 1n name and whose fame has not remained
outside after completely filling up big and small caves (of the
mountains) and the hollows (between the iwou worlds)” This is an
illustration of Radda, the first stanza being n the Misra Matra, in
which the second line is that of the Mattabalika where the first
Ci is replaced by a Paii atra In the Doha both e and te
in the first Pada are to be pronounced as short See the rule in v. 3
above,

113: ‘Misfortunes disappear ...grows, success is assured, good name
spreads, victory approaches, (and) sins also vanish like darkness when
dispelled by the rays of the sun If there had not been Jina's feet
for the sake of thuse who wander in the forest of miseries, the whole
world would have only strayed away aimlessly, being left without
a support. Here the first stanza is in the regular usual Matrd metre,
having 16, 12, 16, 12, 16 Matras in its five Padas.

12: ‘There are three and a half Cat a by & $
(in each Pada); such are the Pidas of a Vadanaka. When a Tri-~
matra is substituted in the place of the fourth (Caturmatra, ie., the
half Caturmétra at the end of the Pada), it is called Upavadanaka.
A Vadana having a rhyme at its end is called Madilld. This Madila
(or Madilld) becomes possible (either) when it is composed with
' two ending rhymes (for the two halves), or when it is endowed with
- @ common rhyme for all the four Padas.’
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121

122

123:

From these definitions it would appear that Svayambha employs
the term Madila to signify both the kinds of a Vadanaka, i.e., the one
that has one common rhyme for all the Padas and the other which
has two separate rhymes for the two halves; but the introductory
words before 12.3 show that he has a separate name, i.e., Adila for the
single-thymed type, and that he treated Madilé as a common name
signifying both the types. Hemacandra, HPk. 5.30, on the other hand,
treats Adila as the common name signifying both the types and re-
cords a view of ‘Some’ that Madila is a specific name of Adili when
all its Padas have a common rhyme. See also my notes on Kd. 2.21-22.
Rajasekhara, R. 20. agrees with Svayambha.

‘May you live as long as there is water in the Ganges; do not leave
aside sandal or Agaru from your limbs (i.e., continue to use them);
ride v swift-galloping horses, (and) enjoy in the company of your
wife who 1s good and wirtuous’ The stanza seems to contain a
blessing to a young man from an elderly person.

‘While iried and unfried things are moistened and pounded (in
1t), warriors and brahmins visit and revisit that house. (But) being
always infested with guests who visit and revisit it, the same 1s (in
course of time) made devoid of rice-grains.’ This seems to be some-
thing like a proverb, describing the fate of houses which are too much
open to guests without any discretion. Here the two halves have two
separate rhymes.

‘How can that girl, who is possessed of teeth bright like the Ati-
mukta flowers, whose feet have a pair of gingling anklets and whose
arms are adorned with ivory armlets, be enjoyed by persons whose
teeth have fallen (i.e., who are very old) ?’

The text of the first half is corrupt; but a comparison with Rajase-
khara's Chandahsekhara, v. 19 makes its meaning obvious. Any metre
which they recite for the of and in
the Prakrit language, is to be known by the name Vadanaka. Thus
Vadanaka is a general name for a class of metres which are employ-
ed for a particular purpose, without any relation to the constitution
of its Pédas.

‘This is called Prahelikd in Apabhramsa which is employed to
serve the purpose of the Utsiha and others or has the characteristics
of a Dvipathaka or Dohaka.’ Prahelikd is not the name of a particu-
lar metre, but of a type of a position where the i ded mean-
ing of the speaker is to be guessed from some word or words in the
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composition itself, or even without them. See R. 21 and Dandin,
Kévyadarse 3.96 ff.

‘That is called Hrdayalika where letters and words which are appa-
rently without ing are employed for a ition in many
different metres, the real intended meaning being kept in his mind
(by the poet).’ Compare R. 21.

‘Since a hero is described under the image of a bull, the metre is
called Dhavala; this Dhavala, 0o, is of three kinds; eight-footed, six-
footed and four-footed.! For the Dhavalas, which is the name of
a class of metres, like the Mangalas, sce Kavidarpena, Introduction,
para 12, The stanza is quoted both by Hemacandra, HPk 5.32 com
and Kavidarpana, 2.32 com. Also cf. HPk. 5422 and R 28.

‘In a Dhavala, there arc three and a half Caturmatras in the first and
the third Padas, three Caturmitras in the second and the fourth;
three Caturmatras with one Matra less wn the fifth and the seventh
Pédas. In the sixth Pada they are as they are in the second and the
fourth; then only two and a half of them (i.e., Caturmatras) in the
eighth’ atthavave stands for both astame and astapade.

This Dhavala is the same as Hemacandra's Yasodhavala at HPk.
5.34; but there is some difference as regards the sixth and the eighth
Padas. According to Hemacandra, both of them contain two and a half
Caturmatras or three Caturmitras and are equal and similar, while
Svayambhi directs that the two are of unequal length, the sixth hav-
ing three Caturmatras and the eighth having only two and a half of
them in it. Rajasekhara (R. 22) agrees with Hemacandra

‘There are three Sanmatras in the first and the third Padas; two
Sapmatras in the second and the fifth and in the remaining ones
there are two Sanma 11 by a C atra or a Pai
That is the ct istic of the Satpada Dhavala, which gives
pleasure to the ear.’ The text is clearly defective, particularly in the
fourth and the sixth Padas. See Hemacandra, HPk. 535 and R. 23.
According to these last two, however, the first and the fourth Padas
contain only two Safimatras and a Dvimatra, instead of three San-
métras; similarly, the second and the fifth Pidas contain two Catur-
maitras only instead of two Sanmatras.

‘If a Sanmétra, a Caturmétra and a Trimatra occur in the first and
the third Padas, also a Sapmétra and a Caturmaitra in the others, it
ig the characteristic of the four-footed Dhavala.’ e in dhavale is to be
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read as short. This is the same as the Bhramara-Dhavala of HPk. 5.37
and R. 25. Svayambhii does not mention the Guna-Dhavala which con-
tains a Sanmaétra and two Ci in the odd Piadas and which
has an additional Dvimitra or Trimétra in the even Padas. For this
see HPk. 5.36 and R. 24,

‘Know that to be the metre Mangala, which is emplayed for auspici-
ous occasions and which a a foll d by two
Caturmétras in the first and the second Padas and either five
Caturmatras or four Paficamatras in the third and the fourth Padas.’
This is much diff from H dra’s Mangala defined at HPk. 5.39.
This latter one Sanmitra and three Cat a 1n each of the
first iwo Padas, while the last two contain five Caturmatras each;
further, a Dvimatra or a Trimétra is added at the end of cach Pada.
Rajasckhara at R. 26 entirely agrees with Hemacandra, or rather, the
latter has wholly followed the former and not Svayambhi. The metre
is a proper Ardhasama Catuspadi, in which the lines in each half are

- equal and similar, but the halves themselves are dissimilar.

21:

In addition to this particular Mangala, S bhi lains how
the term Mangala is added to the names of other metres \vhen they
are composed for the sake of an auspicious occasion. (This is to be
understood from the word mangalatthe in v. 20). It would seem that
a verse containing a general direction about the use of name mangala
as appended to the name of another metre, is missing ; because, other-
wise, the illustrations under v. 20 would be unintelligible. Such
directions are found at HPk. 540 and com. and R. 27-28.

Mangalas which are composed in the Utsdha, or Held or Vadana
metres are respectively called Utsdha-mangala, Held-mangala, and
Vadana-mangala ; in this connection Svay hi repeats the defini
of these metres from the earlier portion of his work. Of the three
Held was defined among the Khanjakas in ch. 3 of the Parvabhaga,
but that portion of the ms. is not available ; see p. 110. It is defined
by Hemacandra at HPk. 5.49.

‘Thus the Dhavalas and the Mangalas are called by those very
names of metres, with whose istics they are d, by
the prosodists. See note on v. 20 above and Kd. Introduction, para
12. Also see below Sb. 8.30-31.

in this chapter a few important Apabhramsa Catugpadis of the
Sarvasama type are defined ; they are Utsiha, Dohaka and its two
kinds Upadohaka and Avadohaka, Matrd with all its kinds, the strophic
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couplet Raddé, Vadana and Upavadana, Adild and Madila. At the end
of the chapter several general terms which are used of more metres
than one are mentioned and explained; they are Prahelika,
Hrdeyaliké, Dhavala, and Mangala. Among the Dhavalas, however,
three particular ones are defined, having eight, six or four Padas in
their stanzas. Similarly a particular Mangala too is defined. The other
characteristic metres of the Apabhrar are di d in
ch. 8 below, while chs. 5, 6 and 7 are taken up by Satpadis. Ardhasama
Catuspadis and Dvipadis

V. SATPADAJATIH

This stanza defines a Dhruvaka; ‘Dhruvaka is a stanza which is
repeatedly added in all poetic compositions 1n their earlier part, ie.,
at the beginning of a Kadavaka or a Sandhi; it is of three kinds.
six-footed, four-footed and two-footed.! It is intended to serve the
purpose of a link ¥ two Kad of a poem It
is called Dhruvaka, not only becausc it appears in the rame form,
but also because 1t is unfailing in its appearance. See Kd. 2.30-31.
vv. 73-74 ; also Kd. Introduction, para 12.

The directions about certain Aksaras which may be treated as ‘short’,
though they are ordinarily considered as long, are given above at
4.2-3 (p. 52), so far as Apabhrarhsa poetry is concerned ; here in this
stanza, a general direction about the metrical value of a short letter
standing at the end of a hine or Pada is given. ‘A single short letter at
the end (of a Pada or hemistich) is equivalent to a long one when the
(required) number (of Matras) is incomplete; (but) a short letter
conjoined with another short letter which precedes it, must be con-
sidered as only a short one when it stands so as to complete the
(required) number This seems to be the import of the stanza ; the

is bet kkalahu and jamalalahu, as also b
khé and inkh It follows that the
kalahu, though it is d to be short, b long by its posi~

tion at an uneven number of the Matra, at the end of a Pada ; this
means that if this short letter is not able to stand for the last number
of the Méatrd at the end of that Pada, it must stand for two Mitras
and thus make up the required number and thus do the work of a long
letter. If, on the other hand, a long letter were to stand for the last
Matra of a Pida, it must yield only one Matrd which is necessary and
thys do the work of a short letter. I have understood the word jama-
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lalahu in the sense of a long letter (double short, i.e., long). In short,
the last letter of a Pada may be considered short or long according
to the need of scansion, whatever its real nature is. This stanza is
quoted by Hi dra at Chandonusd: (NSP. ed)) 1.5 com., with-
out mentioning Svayambhi's name, 1n support of his direction about
the metrical value of the last letter of a Pida. Hemacandra also
quotes another stanza in Sanskrit where the words guru and laghu
are actually used for our ekkalahu and ‘jcmulalahu. 1t is as follows : —

afwereEr agnden gy e @ )

it w1 e g A gen e )

Svayambhi has himself observed the rule and often enjoyed the
option, both in respect of the same letter in different stanzas, as also
1 respect of different letters in the same stanza. Thus he considers
the concluding letter na of the instrumental singular as short in
Sb £.39. 1 bd, 44.1¢, 52.1c and 54.1c; but as long in Sb. 6.56.cd, 72¢c, 96c,
114d, 112¢; 81 and 8.1.1. On the other hand, he considers the conclud-
g short letter as short in Sb.6. 10.1c (but long in bd), 56.1ac (but
long in bd), 61.1c (but long in abd), 87.1c (but long in bd), 124.1a (but
long in bd). In the following cases he considers the final short as short
only: Sb, 6.31.1c; 8.3ab; 8.3.1abcd; 8.8bd; 8.8.1abed; 8.12.1av; 8.13.1bd;
8.20.5de (but as long in abc) and so on. Also see Bhayani, Paumacariu,
Introduction pp. 79-83.

3.6: These stanzas define the three main kinds of Satpadis, each of which
1s eightfold, according as its third and sixth Padas contain from
10 1o 17 Matrés in each of them. The first of these three is called
Satpadajati ; its 1st, 2nd, 4th and 5th Padas contain only 7 Matras each,
while its 3rd and 6th Padas contain from 10 to 17 Matras in them, thus
yielding its eight kinds. The second of the three main varieties is
called Upajati Satpadi; its 1st, 2nd, 4th and 5th Padas contain only
8 Matrds each, while its 3rd and 6th Padas contain from 10 to 17
Matrés, thus yielding its eight kinds. The third main variety is called
Avajati ; its 1st, 2nd, 4th and 5th Péadas contain only 9 Matrds each,
while its 3rd and 6th Padas contain from 10 to 17 Métras, thus yielding
its eight kinds. The defining stanzas 3 and 4 have respectively 10 and 11
Maitrés in their third and sixth Padas; while stanzas 5 and 6 have
both 18 Matrés in the same Pédas.

41: This is an illustration of the fourth kind of the Satpadajati, which
has 13 Métrés in its 3rd and 8th Péadas, the remaining ones having
only 7 Métras each. The ill is from S bhit’'s own poem

Yy
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Paumacariu 3.3.11, as shown by Dr. Bhayani in his Introduction to
the edition of that poem (p. 128).

“That alone is the divine Highest Soul, the lord of the sole Universe,
in whom these marks are well established and whose self is considered
by him as similar to that of others (in respect of joys and pain).’

51: This is in Sanskrit: ‘The moon behaves hike the sun; sandle like
fire, friends like foes. When Fate is unfavourable and the mind
becomes perturbed, all things appear otherwise’ This illustration is
of the second kind of Upajati where the 3rd and the 6th Padas contain
11 Matras each, the others having 8 each.

3

: This stanza is an illustration of the 6th kind of the Avajat as actual-
ly mentioned in the introductory words; its 3rd and 6th Padas con-
tani 15 Matras each. It is from Svayambhi’s own poem, Paumacariu
as shown by Bhayani, Paumacariu, Introduction, p. 128.

‘In some places, fresh (ruddy) nail-marks were observed well
placed on the tops of the breasts (of young ladies), as if they were the
hoofs, deeply planted, of the Horse, namely God of Love, ridden over
for speed.’ nahara is a nail-mark.

Here, as will be noticed, the last letter in the 3rd and 6th Padas,
15 to be counted as short, so as to give us only 15 and not 16 Matras, as
mtended by the author himself. For these varieties of Satpadis, see
HPk. 6.15-17 ; Kd. 2.29 and R. 30-32.

VI. CATUSPADAI-DVIPADYAH

This chapter deals with the Antarasama and Ardhasama Catuspadis
which are really not different from each other in respect of their constitu-
tion, but have only a different arrangement of their Padas. Thus in the
Antarssama the 1st and the 3rd Péadas are equal and similar, like the 2nd
and the 4th ; in the Ardhasama, on the other hand, the 1st agrees with the
2nd, and the 3rd with the 4th. Thus by a mere exchange of Padas, one
can be turned into the other and so Svayambhi defines and sometimes
also illustrates, the 110 kinds of the Antarasama only. These 110 varieties
are ob d by a and bination of the lines of different
length, containing from 7 to 17 Matrés ; thus a line of 7 Matras yields by
its combination with lines of 8 to 17 Matras, 20 kinds of the Antarasama
Catuspadi. These are defined in vv. 2-21. The composition of this line
of 7 Métrés is given in v, 22: it is twofold ; Le, either by means of a
C and a Trimétra, or a Pai and a Dvimitra (cata or
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pa-da). A line of 8 Matras similarly yields 18 and those of 9, 10, 11, 12,
13, 14, 15, 16 and 17 Matrés respectively yie!d 16, 14 12, 10, 8, 6, 4, and 2

kinds of the Ant a or the Ard Catuspadi. These kinds of
the Catuspadi which are yielded by lines of 8«18 Matras with their com—
bination with lines of 9-17 Matras are respectively defined by S

n vv. 23-40, 42-57, 61-72 (see f. n. on p. 74), '14«85 87-96, 98-105, 107 112,
114-115 and 117 of chapter sixth. In the last two cases, two kinds are given
in one stanza; but in the others, a scparate slanza is used for each one,
After giving the total number of the kinds yielded by a line of particular
length, Svayambhi the ition of that line in terms of the
different Matra Ganas. Thus vv. 22, 41, 58, 73, 86, 97, 106, 113, 116, 118
and 119 respectively give the composition of the lines of 7, 8, 9, 10, 11,
12, 13. 14, 15, 16 and 17 Matras and the first ten of these stanzas also
mention the total number of the kinds yielded by them, viz., 20, 18, 16, 14,
12,10, 8, 6, 4 and 2 respectively

In defiming these different kinds the composition of the odd lines is
given first and generally the shorter line is mentioned before the longer
one. Thus a Catuspadi with 7 in the odd and 8 in the even Padas is
mentioned before its counterpart with 8 in the odd and 7 in the even
Pidas. But there arc some exceptions {o this rule just at the commence-
ment ; thus Catuspadis with 9, 10, 13, 14, 15, 16 and 17 Matras in the odd
Padas and 7 n the even ones are defined before their counterparts with
7 in the odd and 9, 10, 13-17 Matras in the even Padas. But afierwards,
the shorier line for the odd Padas is mentioned first and then the longer
line for the same Padas afterwards. In theory, every one of these 110
kinds can be used for the composition, though in practice only some of
them were actually employed by the poets. Svayambha does not compose
his own illustrations for all of them like Hemlcandrn, but only now and
then quotes from the existing Apabh e including his own
poems on the Rama and the Mahabha themes namely, Pau.macanu

'y

and Rifthanemicariu.

10.1: ‘The fires of separation burn even in the waters of a wet
curtain ;

13: Ravanahastaka; it is called Ravanamastaka at HPk. 6.19.9 and R47.
It is called Risa at Sb.8.27 below.

131: ‘Separated from his dear male and striking down the black bees
by the flapping of his ears, a wild elephant roams about bewildered
in the forest.”
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15.1: ‘It is far better that one's self is covered with heaps of stones than
have a quarrel started wtih one’s own friends at the instigation of
other people.’

17.1: ‘At the approach of the night the Cakravaka bird, being separated
from his mate, wanders about in the Lotus-pond, flapping his wings
now and then.’ Cf. Vikramorvasiya IV. 6 where a Harhsa is mentioned
in place of a Cakravaka (Pandit, p. 113Aa).

19.1: ‘On the summit of the mountain a Palasa tree 1s in full blossom
in the early Falguna month and looks as 1if it were the wild Fire itself
wanting to take stock and see what (trees) were burnt by him and
what were left out, (from the forest on the mountain) ' Just as an
observer must go to a high place, so the wild Fire ascends the
mountain peak and makes his observation for taking stock of what
wes done by hum and what was yet to be done. Bhayam quotes a
similar stanza from Peumacariu (P.C. p. 128) but 1ts metre and word-
g are different, though the 1dea is the same

20: Svayambhi's Kadambadiras 1s the same as Lilalaya ¢f H. 620
68 and R. 56.

21.1:  ‘The face of the beloved, feeling delighted owing to the touch of
the arms of the lover, looks as if 1t were a lotus of lovely petals,
feeling delighted at the touch of the rays of the Sun, free from dirt
and so appearing very charming’ Most of the words cre double-
meaning.

22: The Pada of seven Matras is of two kinds, namely, it may be
made either with a Caturmatra and a Trimitra, or with a Paficamatra
and a Dvimétra.

26: Tarigana seems to be a scribe’s mistake for goroand (Gorocans)
which is the name given to this metre by H. 6. 19. 70; R. 62.

20.1: ‘The lordly elephant, namely, the mind (of a man), intoxicated by
the rut of Inf: ion (and therefore), under the infl of the she-
elephant namely, Pleasures, has drowned himself in the deep waters
of Misery.

31.1: ‘The deer has taken shelter on the moon like an ordinary timid
person; so indeed, he is not known by his own name like the brave
lion.

33.1: ‘(Then) Hanumin was surrounded by the demon warriors and
looked as if he were the rising sun surrounded by clouds in the sky.’
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This is identi with s own P iu, 65.1 as shown
by Bhayani, P.C. p. 128. .

85.1: ‘(Then he stood) after overpowering both Krsna and Arjuna, who
were deprived of their bows and enraged with fury, the two great
wrestlers of the Bharata race and of great merit’ This is obviously
the description of an incident in the Mahabha war and p.
refers to Karna. It may be from Svayambhi’s own poem on the
Mahabharata theme.

37: This metre is called P amalaka by RajaSekl (R. 13) and
Hemacandra (HPk 6.1921). But Svayambhi calls it Prajfa
371: ‘A black bee keeps on humming and avoids perching on (other)
flowers (except the lotuses) ; is he Brahmadeva of four faces remem-

bering the Navel-Lotus of Narayana ?’

39: This Kankelli p is called k itapall by both
HPEL. 619.22 and R. 73.

391 ‘The seat of the Old one (i.e, The Creator) with a pair of black
bees hovering around it, is fascinating as if it were the face of a lovely
damsel with a pair of her restless eyes’ The seat of the Old one is
a Jotus the Old one being the Creator Brahmadeva, whose seat is a
lotus.

40  This Puspd is K astarana of Hi dra (H. 620.17)
and Rajasekhara (R 52), kusuma being the same as puspa.

41: A line of 8 Matras may be made with a Sanmaétra and a Dvimdtra
or a Paficamatra and a Trimatra, or two Caturmatras.

421: ‘The lady of while complexion was seen lying down in her court-
yard, as if she were the light of the moon bundled together and left
there’

43: Ma hlapa of bhu is the same as Madhukarisamlipa of

HPk. 6 19.78 and R. 80. Could the reading be mahuari for maggavi ?
ra and va are often interchanged by our scribe.

441: ‘There is only one Arjuna (on earth) ; so saying again and again,
Drona bewails in the heaven’ This also looks like a stanza from
Svayambhit's Mahabhirata poem. The pomt of Drona's grief is not

+ very clear.

45 HPk. 620.79 and R. 82 call the metre Sukh and our h

may be a misreading for the same,
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46: HPk. 6.19.25 and R. 83 call the metre by the name Mangalika, instead
of Svayambhi’s Kurhkumakala.

47: Kumkumalekhd: See below Sb. 8.8 for the same metre called only
Chaddanika.

49: Svayambhi’s Kurabakadama is the same as Kuvalayadama of HPk
6.20.81 and R. 86.

501: ‘It was reported to the lord of the Demons by the arrow, after
going to him, that Nila could not be controlled. like the Great Soul with-
out knowledge' This seems to be from a poem on the theme of
Rémayana.

52.1: ‘Angada advanced towards him breaking through the top of the
house ; (and) the demon chief, Daidnana, came out through the gate
of the fort, after putting on his armour.’ This too scems to be from
the Ramayana poem.

541: ‘As Bibhisana began to grieve for the loss of his brother (Ravana),
the monkey warriors started weeping in sympathy with him in his

.’ This is ibed to Cat , but is actually found

in Svayambhi's Paumacariu 71.1 as shown by Bhnyanl (P.C. p. 128)

Perhaps the correct reading is sa-harivai-vanaraloo (sa-harpati-

vanara-loko) ‘Vanara warricrs, together with the monkey chief,
Sugriva, began to weep.’ See on v. 43 above

55 Svayambhi's Angadalahia 1s Kunjaralalita of HPk. 6.20.84 and R 92

56.1: ‘Ravana who gave trouble to gods and men (should we read
suranara for suravara ?) and from whom the world shook in terror,
was consumed (by fire). The fire attacked (his body), saying as it were
‘How will others now leave the right path?' (seeing the fate of
Ravana)’. Even this is found in Svayambhi's Paumacariu, 77.13.13
as shown by Bhayani (P.C. p. 128).

59 : A Pada of nine Matrds can be made with a Sanmitra and a
Trimétra, or three Trima or a C tra and a Pai

59-60: The meaning of these (wo stanzas is not very clear to me. They
recount the 54 kinds defined so far and introduce the remaining ones.
A comparison with v 120 below will, however, show that Svayambhi
makes a distinction between Vastukas and Dhruvakas, the former
being 54 in number and containing either in their odd or even Pigas
seven to nine Matras only (but not more). Dhruvakas are the remain-
ing 56 Antarasamé Catugpadis which have ten to seventeen Matrés in
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their odd or even Pédas, but not less than that in any of them. In short
the shorter Catuspadis are Vastukas, while the longer ones are
Dhruvakas. See below Sb. 7.1-2 for a similar distinction between
Dvipadis and Dhruvakas.

61.1: The meaning is not clear.

63: Our Kokilarificholi is Kokilavali of H. 6.19.33 and R. 101. As said
by me in my note on p. 74. two stanzas appear to have been dropped
by the scribe of the ms.

621: ‘In his wanderings through the forest, those fourteen (demon chiefs)
were pierced with his arrows by Laksmana and so looked as if they
were tall Palasa trees in full blossom.’ This stanza which is evidently
from a Raméayana poem, i1s herc ascribed to Caturmukha by
Svayambhii. ni in ¢ seems to have leen dropped by haplology. In
this case, 72 1m ¢ 15 to be counted as a short letter like ¢ in v. 6L1¢ in
accordance with the rule given al Sb. 52 (See note) But also cf.
Bhayani, P.C. Intro. p. 17 fn.

65.1: ‘Just then the moon arose which adorned the sky and appeared
as if it were the wheel of the sun’s char:ot left behind by Aruna
(the charioteer).’ This also is ascribed to Caturmukha.

68.1: ‘The son of Vahn entered as an envoy into the assembly-hall of
ihat (Rdvana), to whom service was rendered in the three worlds,
even by a multitude of the gods with a trembling mind.’ This is pos-
sibly from Svayambhi’s own Raméyana poem.

73: The Pada of 10 Matrds can be composed with a Sanmaétra and a
Caturmatra, or with two Pai as, or with a Dvimatra and two
Caturmatras.

75.1: ‘Having heard about the arrival of Hari, that king raised white
fluttering flags in the city of Mathurd, where the citizens were greatly
pleased (to hear it). This is from a poem on the theme of the
Harivarhéa, perhaps posed by S bhi himself.

% K kulamadhuk of Svyambhu, HPk. 62094 and R. 116
is really a Dohaka, for which see Ck. 21 and Kd. 2.15.

78: Our Vanafullandhaya is the same as Navapuspandhaya of HPk.
6.19.40 and R. 117.

7R.1: ‘Let him who wants to run away, retire from Dhanafijaya who is
difficalt to conquer in a fight, in this army of the enemy; I alone shall
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not turn back from him.’ The theme is the Mahébhdrata war. This is
perhaps said by Karna.

80: Ki h ilasa of yambha and R. 119 is called
Ki t ildsa by H dra at HPk. 6.19.41.
82:  Vidyadh a of yambhi and R. 120 is the same as Hema-

candns Vidyadharalila at HPk. 6.19.42.
86: The Pada of 11 Matras may be composed either with a Sanmatra

and a Paficamatra, or a Paficamatra, a C: atra and a Dvimatra, or
a Caturmatra, a Trimatra and a Caturmatra.
87.1: ‘When Drona was d as the Ci der-in-chief, both the

armies, having raised their different banners and being filled with
martial spirit, kept themselves in readiness (for fighting).! This is
also ascribed to Caturmukha and 1s from a poem on the theme of the
Mahabharata war.

90.1* ‘On hearing the sound of the (hoofs of the) horses, the eyes of the
she-boars repeatedly turned towards the pair of fangs of their lord’
They were so confident of the protection which they expected to get
from their lord with powerful fangs

This stanza 1s quoted as an 1llustration of chalika, in the Sarasvati-
kanthabharana, II. 392 bhunda or bhundea is a ‘boar’; bhundaani is
a she-boar. The male leader of the flock of the she-boars was walking
stately in front of them and his mates were casting their glances of
Jove and pride for the valour of their lord. Chalika expresses a mix-
ture of the sentiments of love and heroism. For attempts at the inter-
pretation of the stanza, see Pischel, Materidlen zur Kentniss der
Apabhramda; p. 38; Alsdorf, Apabhramsa Studien, p. 93; also see
Bhayani, Bhératiya Vidya, 1945, p 14, for its correct interpretation.

94 : Our Suraalifngana 1s the same as Sutadligana of HPk. 6.20.103 and
R. 132,

96 - Perhaps read bhavane for bharane, in view of HPk. 6.20.104. R. 134
calls it merely Kankellilatd. Our ms. often confuses ra and va.

97:  The Péda of 12 Matrds is made either with a Sanmatra, a Catur-
maétra and a D or two P and a Dvi or a
Caturmatra, a Paficamétra and a Trimatra, or three Caturmitras.

100.1: ‘In a battle the path of fighting is not abandoned ; who can turn
‘back from it while he is alive? What is to be done with a mere post
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at the threshing floor, which slaugh il good ? The
full meaning is not clear.

104: Our Kankanahastaka is the same as Kéaminikankapahastaka of
HPk 6.19.52; R. 144.

106: A Pada of 13 Matris 1s d with a P: & a Sanmat
and a Dvimatra, or, two Paficamétras and a Trimétra, or, two Catur-
maitras and a Paficamatra.

107  Our Varatilaka is the same as Mukhapalanatilaka of HPk. 6.19.53
and R. 147

Our Arangaka (or Arangada) is the same as Ohullanaka or
Varangadi of HPk. 6.20.111 and R. 152

113- A Pada of 14 Matras is composed either with a Sanmatra, a Pafica-
matra and a Trimatra, or {wo Paficamat;
three Caturmatras and a Dvimatra.

and a C or

116 A Pada of 15 Matras is composed either with a Sanmatra, a Pafica-
métra and a Ci atra, or, two C & a Paii atra and a
Dvimatra, or three Paficamatras.

118+ A Pada of 16 Matras 1s composed with either two $anmatras and a
Caturmatra, or four Caturmatras.

19: A Pada of 17 Matrés is composed either with two Sanmatras and 2
Paficamitra, or three Caturmatras and a Pafichamatra.

120: The stanza gives the total number of the Antarasama Catugpadis,
namely, 110. Of these some are called Vastukas and the others Dhru-
vakas. See above vv. 59-60 and note.

121 : Before proceeding to deﬂne the Ardh a C: di, Svayambhil
defines an Ardk a Ci ; it has its 1st and 2nd as
also 3rd and 4th Padas equal and similar. What is meant is possibly
that a Sarhkirnaka Ardhasamé may have the Pédas in its halves of
any length containing from 7 to 17 Matras without any restriction.

But I am unable to und d why a Sarnki: Ardt a should be
only of eight kinds. Perhaps, in vnew ai v. 122, Svayambhii intends
to define here an Ardk a Di alone and not a

Vastvka ; so that the Padas of two halves may contain only from
10-17 Métrds in them, thus they can be only of eight kinds. For a
Dhruvaka see above v. 60. A Dhruvaka according to v. 60 must not
huve less than 10 Matrds in any of its Padas and also not more than 17.
Hi dra's C. di, defined at HPk. 621 is quite
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different, though it entirely agrees with the one defined at R. 164.
In it a mixture of any four Padas containing from 7 to 17 Matrés is
permitted. It is not ily Ardh & or Antarasama.

121.1: The stanza seems to be a popular Subhasita; it is quoted by
Hemacandra at HPk. 621 (v.118) and R. 164. But Hemacandra's
readings in the 3rd and the 4th lines are different from those of
Svayambhi, who considers 1t to be an Ardhasama Samkirnaka Dhru-
vaka as suggested above in my note on 121. Consequently Svayam-
bhi's stanza contains 15 Matréas in the first two lines and 13 in the
last two ; but the Padas in Hi dra’s stanza respectively contain
15, 14, 16 and 13 Matras, thus making it a real Samkirnaka contain-
ing the Laksanas of four different Padas of four different kinds of

Ci i (or of three diff kinds 1f the fourth Pada is supposed
1o contain 14 Matras, the final short being equal to a long one as in
the 2nd and the 3r¢ Padas). A ding to Rajas a’s dings

the stanza contains 15, 14, 15 and 13 Matras 1n 1ts four Padas respec-
tively. Only here and in R 163 Rajasekhara quotes a Prakrit stanza
for an illustration.

“(Though both of them are) whispering, harsh, piercing, devoid of
merit (released from the bowstring) and killing, yet arrows do not
have as much power over good men as the villains have.'

172: This stanza gives the definition of Ardhasama Catuspadi. Its
first and the second, as also the third and the fourth Padas are equal
and similar, with the result that its halves are not equal and similar
as in the case of an Antarasama.

1221 This is an & of an Ardh a C whose first
half has two lines of 15 Matris each and the second half has two
lines of 16 Matrés each. Its name is the same as that of the Antarasama
Catugpadi which has 15 in 1ts odd and 16 n its even Padas, viz.,
Mukhapankti, for which see above v. 114. The same is quoted by

4 at R. 163 and H dra at HPk. 6.20.116. In the second
line we have to read naravai instead of navara. The stanza is from a
poem on the topic of the Mahabharata war,

123-124:  These two stanzas define the two Sarvasama Catugpudis having
10 and 11 Métrds in each of their four Padas. They are Saivadana
{(8afankavadani of HPk. 6.24) and Manakyti (Marakrti of HPk, 6.25).
Sce also R, 165.166.
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1241: ‘Sankha is seen at a distance; (but) Hanumaén is not seen. It

is also seen how that matchless chariot-fighter is entering the battle-
array.’ This 15 evidently from a poem on the story of the Rimayapa.

125-128: These five stanzas define the five Sarvasama Catuspadis which

130 -

respectively contain 12, 13, 14, 15 and 16 Matras in each of their four
Padas. In v. 129 Svayambha defines three different metres of 16
Matras in their Padas: they are Padakulaka, Sarmkulaka and Paddha-
tika. In a Padékulaka the 16 Matras may be made up in any way;
 Sarmbkulaka we must have a Sanmatra, a Caturmatra and a
Sanmatra, while in a Paddhatikd, we should have four Caturmatrds
alone. For these three metres see R. 171-173 ; for others see R 167-170.
Also HPk. 626-30; Hemacandra mentions Padakulaka under the
Sansknt Mitra Vritas at H. 3.70 and Samkulaka at HPk. 5.28 com-
mentary, including it under Vadanaka. His words kecit here obviously
refer to Rajasekhara and Svayambhu.

This stanza defines the Sarvasama Catuspadi called Upavadanak
whose Padas contain 17 Matras each. This is also defined earlier at
Sh. 412 above. At HPk. 631 Hemacandra defines a metre called
Rugada Dhruvaka which too has 17 Matras in its Padas; but they are
made up by a Sanmatra, two Caturmitras and a Trimitra; or by
three Caturmatras and a Paficamatra. This wholly agrees with R. 174.
Svayambhi adopts the first of these alternatives for his Upavadana,
but gives other two as a Caturmatra, a Trimatra, a Dvimatra, a
Paficamétra and a Trimatra, or Three Paficamatras and a Dvimitra ;
but he does not mention the name Ragada Dhruvaka for the metre

The Sarvasama Catuspadis defined here in this chaptler are of the
Dhruvaka type, i.e, containing from 10 to 17 Matrés mn their Padas;
see above v. 60, and Introduction paras 15-16.

So far Satpadis and Catuspadis are treated ; now the Dvipadis shall
be defined hereafter. This stanza looks like an opening of a new
chapter treating of the Dvipadis ; v. 173 too mentions only the Dvipadi
and not also the Catuspadi. But a stanza marking the conclusion of
a topic (and so a chapter) is not found before this one and therefore I
have not started a new chapter here, though there are indications of
this as shown above. It is quite possible that our ms. may have dropped
it through oversight or through some other reasons, just as the palm-
leaf ms. drops it in ch. 8 of Sb. (See fn. on p. 101).
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132-172: Sama Dvipadis of different length, beginning with a Pada of
28 Métrds are defined in these Stanzas. It is worth noting that the
Dvipadis of the same length are distinguished from one another and
get different names owing to the different Yati, which generally occurs
twice in the longer lines. For all these see HPk. 7.4-57 and R. 176-223.
For Ullilas which only Hemacandra (and following him, the author of
the Kavidarpana) defines at HPk. 7.2-3, see Kavidarpana Introduction
paras 7-8 and note on Kd. 2.2-3 (p. 130-131)

142: The line contains 2 Matras less than are needed and does not also
contain the name of the metre as in the other cases Perhaps we should
read paviramd sihd for paviramid.

145: The latter part of the line 1s not clear ; 1t corresponds to HPk. 7.21
and R. 190. It should mean that if instead of 8 Caturmatras the Padas
of Skandhak ikada and Navakadali are made
with a Sanmatra, 6 Caturmatras and a Dvimatra. they should be known
by the feminine forms of their names.

VII. SESA-DVIPADYAH

Please note that the correct title of the chapter is Sesa-Dvipadyah
and not Sesa-Catugpadyah.

1: ‘(A Dvipadi ie. any one of those defined in 6.132-172 above)
is composed (and employed) as a Dhruvaka for the purposes of
making a request, (a summary of) a topic in hand, an auspicious
benediction and a review of the past episodes.’ In all other cases, all
the Dvipadis are called as such’ A Sanskrit version of this direction
in an Anustubh Sloka is given by Hemacandra at HPk. 7.57 com., and
in an Arya stanza by Réajasekhara at R. 225. The latter 1s clearly a
close translation of Svayambhi's stanza. The meaning of these direc-
tions seems to be that the longer Dvipadis having from 27 to 42
Matras in their Padas are to be given the name Dhruva, when they
are employed for the joned in the stanza, while the
shorter ones should be called merely by the name Dvipadi. See above
on Sb. 6.59-60.

2: These same Dvipadis are also found (to contain) frum 4 to $0
(Matras), are possessed of two Padas and contain a rhyme extend-
ing over one or more letters at the end (of the Pédas)’ R. 226 is
again a close translation in Sanskrit of our stanza, while HPk. 7.72
is a Sanskrit version of it introduced by the words yadaho, lhmng
that it is a quotation from some author,
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3-12: These stanzas contain the definitions and names of only ten Dvi-
Padis which have from 4 to 10 Matrés in each of their two Padas.
Of these ten, those that have 7 Matrds are two, those that have
8 are three ; all the others are of one kind each. In v. 9, Hemacandra
at HPk 7.64 reads karimakarabhuja in place of our kira maarabhua;
hut R. 233 follows Svayambhii and calls the metre by the name
Makarabhuja. To these ten Hemacandra at HPk. 7.63-72 adds six
more ; 2 of eight Matras called Vasudvipadi and Candralekhd, and 1 of
wne Matras called Lavali; 2 of ten Matrds called Amarapurasundari
and Kaficanalekha and 1 more of 12 Matras called Puspamala. On the
other hand. Svayambhi’s Mangalavati (v. 8) is called Madanavilasita
and his Lalataka (v. 12) 1s called Caru by Hemacandra. Rajasekhara
mentions all the three kinds of a Dvipadi of 8 Matras like Hemacandra,
us also the 1wo kinds of that of the 8 Matras ; but he does not mention
any one which contains either 10 or 12 Matras in its Padas. He
defines all the others defined by Svayambhi, except the Mnlayavnka—
sita (v. 10) of eight Matras which 1s neglected by both F
and Rajasekhara,

VIII. UTTHAKADAYAH

This chapter defines few more Apabhrarsa metres; they are Utthakka,
Modanavatara, Dhruvaka, seven kinds of Chaddanika, three kinds
of Ghattd, Paddhatika and Rasa. The wording of stanza 1 is not
very cleer, yet the composition of the line is pretty clear. Each Pada
has three Pancamatras followed by a Dvimatra, and all the Padas have a
common rhyme., See HPk. 5.31: the metre is not defined by any other
prosodist so far as I know It is a Sama Catugpadi.

11: The first {wo lines of the stanza refer to Dussasana, son of
Dhrtaréstra ; but the meaning is not clear.

2:  ‘There are four Paficama in the M ivatdra’ This metre is
defined by Hemacandra at HPk. 475 as the last one among the
Kbhanjakas ; it is difficult to see why Svayambhi has separated it from
them and ioned it ly here. H dra gives at the same
place the five derivatives of this metre, obtained by adding in succes-
sion 1 to b Paficamétras to each Pida. Like the Utthakka the
Madanavatéra too is a Sama Catuspadi ; it is called by another name,
viz., Kéimil h when all the P tras are of the Madhyalaghu
type (Le, Raganas), at Ck. 10. On the other hand, Nanditighya,
whose definition is similar to that of Svayambhd, calls it at N. 76,
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Candra Vv & does not ion it, though Nanditddhya
seems to have quoted him, as is apparent from the wording of v. 76
and v. 77 which is identical with Vjs, 1.17. See also Kd. 2.22.

21: The stanza is from Svayambhi’s Paumacariu; see P. C. 24.2.1-2;
Intro. p. 128.

3: ‘In a Dhruvaka, both are Caturmatra Ganas with a single Matra
added (at the end of the Pada).’ Each of its four Padas has thus 9
‘Matras. This Metre is defined by Hemacandra at the beginning of the
Sarvasama Catuspadis at HPk. 6.23. Svayambha could not define it
before Sasivadand at 6.123 above, because there he was defining only
the Dhruvaka Catuspadis and ours is a Vastuka Catuspadi; see on
6.13¢ above

3.1: ‘The cub of a lion has stood in the midst of the elephants after
straying away in the forest’ The stanza occurs at Svyambhi’s

Poumacariu 33.3.9 with the di a for nho and
risisthakisora va for sihakisora thauu
4+  The stanza enumerates the different kinds of metres which may

appear at the beginning of a Sandh: as said in v 20 below These are
Chaddanika of seven kinds, Ghatta of three kinds, and Paddhatika as
also Giti of various kinds.

5-11- The seven kinds of a Chaddanika are defined in these stanzas each
being followed by an illustration. Among these seven, the 1st, 2nd,
3rd, 4th and 6th are Ardhasama Catuspadis, having in their odd and
even Padas 14 and 12, 10 and 13, 16 and 9, 12 and 9, and 8 and 10 Matras
respectively. The 5th is a Visama Catuspadi, whose first three Padas
have 2 Sanmitras each, while the fourth has one more Matrd in it.
The Tth or the last of the Chaddanikds is a Satpadi whose halves
contein 3 lines of 10, 8 and 13 Matras each. Sometimes, however, the
first line in each half contains 12 instead of 10 Matras in it.

8.1 “This is from a poem on the Mahabharata story. ‘Having fought for
17 deys, the lord of the Kurus stood concealed in the great lake,
remaining quiet afier stopping the (action of the) water.’

6.1: The meaning is not clear.

7.1: ‘Even though you do not take pity (on suffering creatures), still oh
fool, do not forget the great Jina in your mind even for a moment.’
The first line is not clear.

81: ‘Many non-believers have fallen at your feet; (now) you yourself
protect me, your own servant, as best as you can.’
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9.1: This is from s own P iu 31. See PC.
Intro p. 128.

10.1: This seems like a proverb the meaning of which is not clear.
11.1: This is the same as Svayambhi's Paumaceriu 31.1.1.

112: ‘He made the formidable kings submissive after overtt ing all
enemies and adorning the world with his fame.’ The second half is
not clear.

113. ‘A person born with mert and possessed of virtues possesses the
white umbrella of the three worlds (i.e., rules over them), which is
inherited by him, being seated on the throne.’

19-14 - These stanzas define the three Ghattds, of which the first is an
Arih Catugpadi 1ai 9 and 14 Matras in its odd and even
Padas: the sccond is a Saravasama Catuspadi whose Padas have 12
Mitras each ; while the third too 1s a Sarvasama Catuspadi whose
Pidas have four Caturmatras each, all of which are Adigurus.

121: ‘Having devoured Khara and Dusana, the goddess of War was not
satisfied ; it seemed as if at the time of his destruction, she ran at and
attacked Ravana.’ The stanza 1s the same as Svayambhi’s Paumacariu
41.1, with a different reading in the 2nd line. See P. C. Intro. p. 128.

131: ‘Theén Gaulama Svamin said : Oh Srenika, hear (from me) the
origir of the Raksasa and Vanara Families which have received praise
in the three worlds’ The stanza is the same as Svayambhit's
Paumacariu 5.1. See P.C. Intro p. 128

14.1: ‘Having assumed the form of a dwarf, Madhava came as an ascetic
reciting the Vedas; after taking three steps that demon of dark com-
plexion called Bali was imprisoned by him.'

15:  This stanza defines a Paddhatikd: ‘Those again who compose a
Paddhatika put 16 Matras in each Péda; they make a rhymed couplet
with two Pédas each and produce a Kadavaka with eight such coup-
lets’ The directions in the second half of the stanza are very im-
portant as they show the practice of the Apabhramsa poets di
to which a Kadavaka is made of eight couplets, though i theory it
consists of four stanzas in the Paddhatikd metre as HPk. 6.30, Kd.
237 prescribe. The result of this practice is that a Kadovaka came
to be regarded as made up of couplets rather than of stanzas of four

- lines as the theory requires. So that sometimes a Kadavaka may con-
tain a couplet or two more than the required number, viz, eight. In
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short the unit of a Kadavaka is a couplet and not a quartet. See Kd.
Introd. para 14 (p. XX)

‘They call it a Ghatta, on the one hand, at the beginning (of a
Sandhi), and describe it as a Chaddaniké when it has a rhyme at
the end You too should compose your Sandhi in various ways with
Kadavakas arranged in proper manner’ The meaning of the word
Jamedvasdnag 1s not very clear; but see v. 20 below. The Commenta-
tor of Kd. 2.30.6 mentions the ‘end’ of a Kadavaka and this seems to be
correct. See also HPk. 6.3 com. According to this last a Satpadi or a
C di is called a Chaddanikd when it stands at the end of a
Kadavaka briefly summarizing what has been said so far. Hemacandra,
however, defines a Dvipadi of 31 Matras in each of its iwo Padas
having a double Yati after the 10th and the 18th Matras at HPk. 717
and gives it the specific name Chaddamika

17-18: ‘Call all these (metres) Chaddanikas or Ghattas of various kinds

19:

when they are composed at the beginning or at the end of a Sandhi
There are other Ghattas, Chaddanikas and Vidarikas of various kinds.
They are composed by the people on hearing them ; who can know
these as well as the many different kinds of Dhavalas which were
composed by Salahana ”

‘Thus are all these composed in this way ; all of them are fashion-
atle (nagarika) They are well known among the people and
employed by learned men.'

The 1 of the Chadd as, Ghattds and Vidéris used in
the composition of Apabhramsa poetry is qmte evident from these
stanzas. The Dhavalas of Saldh are sp ioned here; but

unfortunately none of them are avaxhble at present. For the Dhavalas
see above Sb. 416-18, The Vidari which is mentioned in v. 17 seems
to he a general term like the words Dhavala, Ghatta, Chaddanikd and
Mangala etc, and is alluded to by Virahanka, at Vjs, 25 and also by
Jandérayi at 6.65. It 1s defined by the latter at Jns. 6.66 as a Matra
Vrtta of four Pédas, each having 14 Matras, the last two covered by
1 long letter, generally also the 5th and the 6th, while the 11th and
the 12th are represented by short letters. See also v. 28 below.

‘At the beginning of a Sandhi (are employed) a Ghatta, a Dvipadi,
a Gétha, an Adilli, a MAtré, or a Paddhatiki, while the c:h-eamku

" is (found) at the end of it
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20 :  This Mustrates a Ghattd which is really an Ardhasama Catuspadi
with 14 and 12 Matris in its odd and even P&das. Svayamkhd has
called it Chaddanika at Sb. 8.6 above. ‘Having offered water with red
lotuses to the five jinas, destroy your (cycle of) birth and death all
at once, by striking at the eightfold (Karman).

202: This is a Dvipadi with four Padas each containing 28 Matrds,

ding at the ofaSnnd.lumnomepoem The last

two lines are in s i of Dvipadi is *
lost on the missing folios 9 and 10 of the palm manuscript of the
Parvabhiga. See p. 110 below.

203: This is*a Gatha, also quoted from some poem where it stands at
the commencement of a Sandhi. ‘We have pushed ourseives at the
lotus-like feet of yours, oh Jina, when we are tortured by misfortunes ;
now you should do what you think fit.’

204: ‘Oh pious man, a black bee 15 pleased whether it is an Arka or
a Bilva, a Palééa or an Atardsa plant (which gives it its honey) ; so,
that god who may give me highest delight, may he be either the
Buddha, or Aditya, Brahman, or Hari or even Sankara.’ (I do not care
for the name with which this god 1s called as long as He rcmoves my
miseries.) The metre is Adilla for which see above Sb. 412. The
two halves have two different rhymes.

205: This is a Matrd, probably also quoted from some work where
it is used as Ghattd at the beginning of a Sandhi. ‘Be victorious, oh
best Jina, you who are spotless, honoured by gods, free from fear,
devoid of (the feelings of) Love, Anger, Pride and Infatuation,
Chastiser of the god of love, and free from the bonds of transmigra-
tion. All objects of enjoyment are centred in you, oh God.’ This is a
regular type of Matri having 16 Matrés in its odd Padas and 12
Métras in the even ones. See Sb. 4.8 above.

206-9: These stanzas illustrate a Paddhatikd as well as a Kagavaka,
which is made of four Paddhatikés. See above v. 15. The Kadavaka
is in praise’ of the greatness of Jina's name. In v. 8c read khaahi
for khahi for correcting the metre and in 9b, the letter pa before the
conjunct Ua has no Gurutva.

20.10 :  This is a Chaddanikd which is defined above in v. 11. This too is
in praise of Jmn 's name,

21-28: r~'l1u-|hnmdoﬁuwhnucmoda‘ﬂh which js defined by
Svayambhi as a poem which is sung to the accompaniment of vocal
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and instramental music and also acting. A single stanza thus sung is
called merely a Téla. A pair of them is called a Yugala, a group.of
three a Tritila, that of four a Cakkalaka, that of five a Paficatéla, that
of seven a Saptatala, while groups of six, eight etc., are called Kulakas.
The word riipa in the stanza (as in SHP. 6 2) means an individual
metre or stanza.

. ‘A Rasa composition made up of Ghattas, Chaddanikas, Paddhatikds
or (other) well-worded individual metres in Poetry becomes extremely
pleasing to the minds of the people’ See also v. 26 below, according
to which all Matrd Vritas or for that matter even the Varna Vrttas,
may be used for the composition of a Rasa. It is not very clear
whether the Tila and the Risa Kavyas are two different varieties or
are one and the same. I am inclined to belicve that they are identical
and that the Risas may be either Yugala, Tritila, Paficatdla, or
Saptatdla etc. This kind of a lyric composed in Prakrit or Apa-
bhramsa language is also defined by Virahanka at Vjs. 4.37-38. The
wording of the latter stanza, i.e., 38, is very similar to that of ours.

The term Résa used of a group of stanzas in different metres
of an individual metre called Rasa which has

21 Matrés in each of its four Padas. The Yati in each Pada is after
the 14th Matra and the last three Matrds are reprecented by three
short leiters. It is possible to maintain that the name Risa was
transferred from the group to the individuals comprising the group
as in the case of the name Dvipadi ; see my remarks in para 5 in the
to Vrttajati (new edition in Rajasthan series),

p.vi. This was perhaps the most popular metre employed for lyric
poetry in the Apabhramsa language, though every metre which is
used for the composition of a Rasa Kavya is called Rasaka according
to HPk. 53 com., where, by the bye, Svayambhi's stanza (v. 28 below)

. is actually quoted without ioning his name. H dra gives

several such Résakas at HPk. 5.3-15. This Rasaka of 21 Matras is called
Abhipaka by Ratnasekhara at Ck. 17. Risaka of Kd. 2.23 is similar
but has 23 Matrds in each Pada.

25.1: This is in praise of Jina; lines 3 and 4 are corrupt.

262: Thilh'nnlmponnntlunn!nwhlehthgword:maﬂinatmhhﬁa

appear to be used punningly. Really the two, i.e. pea-hen and swan, .

" do not play together; !orﬂ:ememjolmatamnppommdm

clouds, while the other shuns it.
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The Stanza is perhaps Svayambhit’s own ition, and refers to
one of his Apabhramia poems. .

26: ‘Al the Jatis (kinds of metres) are employed here in viewof their
structure. The composition of a Risa is indeed an elixir among
assemblies of men’ The stanza is bodily quoted by Hemacandra at
HPk. 53 com. and by the commentator of the Kavidarpana on
Kd. 223, See above on v. 24.

27:  Another Riésa, an indivi metre of the Ardk [~ di type

so called, is here defined by Svayambhi; its odd and even Pidas
contain respectively 7 and 13 Métras. See Kd. 2.14 and HPk. 5.16;
the same metre is defined under the name of Rivapamastaka at HPI:
6.19.9 and R. 47 and also by Svayambhii at Sb. 6.13 above. One more
individual Résa with 16 Métrés in each of its four Padas is defined by
Virahfinka at Vjs. 4.85.

28 Here again we have some i about the relationship bet-
ween a Kadavaka, a Vidari and Téla; but unfortunately I have no
clear idea as to what exactly is meant.

20: ‘Those Jatis which are employed in praising the deities in the
Apabhrarhéa language are also called Phulladakas’. See HPk. 541.

30: ‘Theu same are descnbed as Mangalas when they are composed for
the i etc. Wise men honour them
owing to their many dlﬂerem. structures on all (auspicious) occasions '
‘See above Sb. 4.20-21 where an individual metre having the name
Manigala is defined and the directions given in the present stanza are
also stated, along with those about the Dhavalas. Here they seem to
have been repeated for the specific purpose which is given in the
next stanza (v. 31). See HPk. 5.39-40.

31: ‘There may not exist in them purity in the matter of a Yamaka, or
of the metrical form, or of its usual characteristics ; and yet they are
appreciated by clever men.’ See Intro. para 20, f. n. 24.

32: This stanza does not occur in the palm leaf ms.; it is found only in
the Baroda paper ms. The palm leaf ms., however, often contains this
stanza which is used by the author to mark the end of a topic; see
SbPb. 25; 3.13 and 5.7. I have marked the chapters both in the Sb.
and SbPb. on the basis of this stanza and numbered them accordingly.

The colophon at the end of the work is found only in the palm
leaf ms. It calls the work by the name Sambhu (s corrupt form of
of the name Saambhi) and describes the author as Kairda (Kavirdja).
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C. 4 of § " das and Chandahéel Ch.V

1 have s Ch Ch Vonps 126€¥ On &
closer examination of this chapter of the work—which alone i available at present
—one can easmly see how Bejabekhara has often given a mere Sansknt version of
the correspanding Prakrit stanzas in Svayamohuchandas 1 give below a concord
ance of the two works R = Chandahéekhara Ch V Sb = Svayambhuchandas
Ch 18 SbP Svayambhuchandas Purvabhaga Ch 16 (pp 108-127)

R, Sbp R Sb
1-2 = 412 38-17 = 62341
5 44 78-95 642-58
96-111 659-73
R Sb 112-124 6 74-86
7 41 125-136 ©87-97
811 447 137-145 6 98-106
12-15 48-11 146-152 6107-113
16-19 412-13 153-158 6114-116
20-21 41415 159-161 6117-119
22-25 416-19 162 6120-122
28 420 163 €1221
27-28 421 164 61211
29 51 165-173 6123-129
30-32 53-7 176-223 6132-172
35 61 225-226 71-2
36 622 227-281 73-7

37-57 62-22 293 285 79-11
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1 had published the Svayambhuchandas partly 1n the Journal BERAS Bombay
1035 (Chs I III) and partly 1n the Journal of the University of Bombay Sept 1936
(Chs IV VIII) The system of numbering the stanzas which was adopted by me
there 13 different, from the one employed here So to aveid confusion in reference
I gave below a concordance of the two editions

1st ed 2nd ed 1st ed. 2nd od
Chl 61 (2nd)-62 30301
1-2 1-11 63-64 31311
3-4 2-21 65-66 32321
5-6-7 3-31-32 67-68 °3331
8-9-10 -41-42 68-70 %4-341
11-12 »51 71-12 35-351
13-14 6-61 13-4 36-36 %
15-16 771 75-76 27371
17-18 8-81 71-18 38-381
19-20 991 79-80 39-391
21 22 10-101 81-82 40401
23-24 11-111 83-84 41411
25-26 12-121 85-86 42421
27-28 13-131 87-88 43431
29-30 U-141 89-90 441
3132 15-151 91-92 45451
93-34 16-181 93-94 46481
35-36 17-171 95 47
37-38 18-181 96-97 411-472
3940 18-191 98-99 48481
4142 20201 100-101 49-491
4344 21211 102-103 50-50 1
45-46 22-221 104-105 51-511
47-48-49 23-231-232 108-107 52-521
50-51 2%4-241 108-109 53531
5253 25-251 110-111 54-541
54-55 26-261 112-113 55-551
56-57 2271 114-115 56-561
5859 28-281 116-117-148 51-571-57 2

60-81 28-201 118-120 58-581
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121-122
123-124
125-126
127-128
129-130
131-132
133-134

136-139
140-144
144 a-b

146-153
154-155
156-157
158-159
160-161
162-163
184-165
166-167
168-169
170-171
172-173
174115
176-177
178

1-2
3-4
5-6
7-8
9-10
11-12
13-14
15-16
17-18
18-20
21-22

Ind od.

59-59-1
60-60-1
61-61-1
62-621
63-63-1
64-64-1
65-85-1

66-1-1
67-T1
Ta-b

7-71

8-31

9-9-1
10-10:1
1-111

ist od.

25

30

1-2
34

5-6

18
9-10

u

12-13
14-15

18

17-20
21-22
23-24-25
26

21-28

20

30-32

32 (2nd )

Ch. 1
111
2-21
3-3.1
441
551
6
61-2
771
8
814
991
10-11-111
12
121-2
13
131-3
14

Ch. IV
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26-28
29

33-42

1-3
4-5
6-7
8-9
10- 11

35-36

2nd ed.

= 11.1-3

12:1-3
13-22

31-31-1
33-331
35-351
37-371

38-39.1
40-41

Isted.

56

57-58
59-63
64-65

67-68
69

70-71
72

13-74
75-TR
79-80

82-83

99-100
101-~102
103-110
111-112
113-114
15
116-117
118-126
127-128
129-139
140-148
149-150
151-152
153
154-155
156-160
161-170
171-180

. 239

2nd ed.

42-421
43
44-441
45-49
50-50 1
51
52-52.1
53
54-54 1
55

56 561
37-60
G1-611
v

63-63 1
64
65-651
66-67
68-68 1
69-74
75-751
76-77
78-78.1
79-86
87-87.1
88-88-1
89
90-90-1
91-99
100-100.1
101-111
112-120
121-121.1
122-122-1
123
124-124.1
125-129
130-139
140-149



16t od.

181-190
191-200
201-204

1-13

[
£
&
@

170-173

Ch. VI
1-13

Ch. Vil

-11
2-21
3-31
4

5-51
66-1

26-27
28-29
30-35
36-45
46-49
50

51-52

2nd ed.

7-71
8-81
9-9-1
10-10-1
1
11-3
12-121
13-131
14-141
15-20
201-10
21-24
25
251-2
32
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Svayambhicchandes and other works

(A concordance)
This concordance is not meant to be exhaustive; only a few cases of reproduction
or striking similarity are put down here as they wert casually noticed. For
::;Z these I am wmndebted to Dr. Bhayani. The following abbreviations are
#R=§REN. Pubhshed in the Rajasthan Granthamala, 1962.
a1 =qrarERa. N. S. P. edition (Kévyamala 21), 1933.
%) = FRFURA of TFK Published in the Singhi Jain Serses, 1961.
afe=afZaea’s MU, Published as Appendix I in AT, See above.
9SH =9IFENS of %%, Published in the Singhi Jain Series, 1953, 1961.
F = GETR of WA jn WENZHIAL, Published by Oriental Book Agency, Poona
1937.
TR = AT of 4G, Published n the Raichandra Jain Shastramald
Bombay, 1937
AT =¥Y ’s FIRWR. Published as an Appendix 1o Bombay Sanskrit Series
Bombay 1909 : Also in the Kashi S. Series, 1928.
T = T AR of shES. N. S. P. edition, 1913,
g = RgPfaea of &A%Y, Unpublished.
JW =FA®A]. Published in Bibliotheca Indica, 1923.
agfe=ggRFAITA. Published in Bibliotheca Indica, 1912.
T =g of AT, Published in Kavyamala, Bombay, 1889.
g = ¥g®T of FATIA. Published ;n Kavyamals, Bombay, 1895,
% =S (IFATATY). Published by B. O. R.I, Poona, 1958
avedY

. Published in K 4la, 1994.
R TR

et =AMl g-ve; FUET &Y ewr = dRe e
tey = T Rt et = AT R0 FA( vos
TRY = AT Lok BRI Lge? tay = §EvRe
TR = F L& QT R2R: PP = Tty

T cege WL = TR ARty
TRy = ¥R @it = R0 HR Lot
3R = g SUR(b) = A vy
LY = ARg R TR ¥ Ly = R
vt = afre Lt = ER et
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R
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LRLT
g9gR
Lo
LR A
LR
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(AR
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-y
20}
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F 99%}

93 ¢+ -%

AECR TR RS

TS 3 (opening)
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P1v1
P.2v.21

P.12 v. 27
P.14v.31a
P.15v.35
P.18 v. 45
P.21 v.48
P 22v.5)
P.29 v.66 3b
P.31 v.68

W V.12
P.32v.72.4b
P.33v 72.5d
P.35v.73

o V. T4

. v d2b
P3Tv.7.1b
P.41 v.4d

P.43v.9.1d
P.45v.13.3d
P.4Tv.5.1a
5 v.6.2a
P.48 v.8.14
P.57v.11.8a
» v.11, 3b
P.62v.8.1b
P.70 v. 41
v.4214d
P.72 v.50.1d
P.78 v.87.1b
w o 1d

CORRECTIONS AND IMPROVEMENTS
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Rt
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awk ()t

[This is a free Prakrit rendering of Bhamahélankira,

343]
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P.82 v. 113a
P.83 v. 1174

P.86 v. 142
P. 88 v. 167

P. 90 Heading
P.92v.21a

P.9%6 v 15t n

. V.17
P.97v.20c
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